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By TAMARA STRAUS 
I OLLI SO LIES 
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A week into the bombing campaign 
against Afghanistan, Americans learned 
that CNN is not the only 24-hour news 
outlet with an elephant-size budget and 
a reach of millions. Al-Jazeera Satellite 
Channel, founded in 1996 and broad- 
cast from the tiny Gulf emirate of Qatar, 
can now also make that claim. And by 
providing a video to American networks 
of Osama bin Laden declaring holy war 
against the United States the very day 
bombs began falling in Afghanistan, it 
at last brought itself into the wide berth 
of the American living room. 

Al-Jazeera has been praised, vili- 
fied, described as both highly objec- 
tive and highly irresponsible. On 
October 7, day one of the bombing 
campaign in Afghanistan, U.S. Secre- 
tary of State Colin Powell denounced 
the network for airing “vitriolic, irre- 
sponsible statements”; in other words, 
for broadcasting bin Laden’s threat to 
terrorist war, which was picked up by 
every American network and played 
to the horror and shock of many. 

American news outlets followed 
Powell's suit. The New York Times opined 
that Al-Jazeera “often slants its news 
with a vicious anti-Israel and anti-Ameri- 
can bias” and airs “deeply irresponsible 
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reporting [that] reinforces the region’s 
anti-American views.” Dan Rather ques- 
tioned whether there was “any indica- 
tion that Osama bin Laden has helped 
finance this operation.” NPR warned lis- 
teners that Al-Jazeera’s coverage should 
“come with a health warming.” 

Meanwhile, Arab-American journal- 
ists and writers (as well as many West- 
ern reporters familiar with the network) 
leapt to Al-Jazeera’s defense, describing 
it as a revolutionary force—the first 
Arab news outlet to offer viewers in the 
Middle East uncensored information 
and free interpretation of political 
events. They pointed out that the 
channel interviews Israeli leaders and 
Arab government opposition leaders 
(something uncommon in the Arab 
world) and allows guests and viewers 
who call in to its programs to openly 
criticize Arab regimes and to discuss 
such taboo issues as sex, polygamy, 
political corruption and Islamic funda- 
mentalism. They also argued that Al- 
Jazeera has unprecedented reporting 
freedom and a reach of 40 million peo- 
ple; that’s because it receives a $30 mil- 
lion annual subsidy from the Qatar’s 
Emir, who does not exercise editorial 
control, and because it employs over 
50 correspondents from 31 countries. 

| spoke with veteran journalist 
Lamis Andoni to get behind the con- 
troversy brewing over the “CNN of the 
Arab world.” Andoni is an appropriate 
interlocutor. A native of Jordan, she has 
reported on Middle Eastern affairs for 
two decades, and has written for the 
New York Times, the Washington Post, 
the Financial Times, Al Hayat (London), 
Al Ahram (Cairo), Le Monde Diploma- 
tique and the Journal of Palestine Stud- 
ies. She covered the War of the Camps 
in Lebanon from 1983-87, the Iran-Iraq 
war from 1984-88 and the Gulf War for 
the Christian Science Monitor. 


Tamara Straus: Why do you think the 
U.S. government is critical of Al-Jazeera? 

Lamis Adoni: Well, the United 
States wants to control the flow of 
information, especially now that there 
is an Arab station broadcasting live 
from the front lines in Afghanistan. The 
other thing to remember is that there 
were no such outlets during the Gulf 
War. And now, with such outlets, Arab 
viewers are not just watching what's 
happening in Afghanistan, but they’re 
watching all kinds of debates, hearing 
all kinds of views. Al-Jazeera is giving a 
bigger voice to Arab public opinion. 
And the U.S. is not used to that. The 
U.S. has been used to pressuring its 


allies in the region to stifle dissent and, 


has always disregarded Arab public 
opinion. But now that there is Al- 
Jazeera and other TV stations and 
newspapers in the region, public opin- 
ion has become too loud and too 
inconvenient for them to ignore. 

TS: Many Middle Eastern writers, 
journalists and citizens have argued 
that Al-Jazeera has revolutionized tele- 
vision in the region. Do you agree? 
What is striking about Al-Jazeera’s 
news coverage? ‘ 

LA: | agree that Al-Jazeera has been 
revolutionary. But | also have to note 
the precedents set by other satellite 
networks in the region such as MBC 
(Middle East Broadcasting Company], 
Orbit TV and LBC [Lebanese Broadcast- 
ing Company]. The difference, in the 
case of MBC, is that it was under strict 
control of the Saudis, whereas Al- 
Jazeera is mostly free of government 


interference. Together these stations, 
and now Al-Jazeera, have given people 
a greater choice of news sources. But 
Al-Jazeera has a special place because, 
first, it was the first 24-hour news serv- 
ice and, secondly, it ran interviews with 
people not heard on television before: 
opposition leaders, dissidents, intellec- 
tuals of all stripes. 

TS: And is that because Hamad 
bin Khalifa al-Thani, the Emir of Qatar, 
has given the network relatively free 
editorial rein? 

LA: Well, it’s relatively so because 
the Emir of Qatar, who owns AlI- 
Jazeera, comes from a very tiny country 
that does not have the same political 
challenges to his regime as other coun- 
tries in the region. Al-Jazeera has put 
Qatar on the map and increased its 
role in the region. The moment they 
decided to run live broadcasts, live talk 
shows and receive calls on the air from 
around the region, they opened up the 
airwaves to dissenting views. 

TS: One of the critiques by some 
U.S. journalists and government offi- 
cials is that some of Al-Jazeera’s corre- 
spondents call Palestinian suicide 
bombers “martyrs,” not terrorists, 
whereas they call those responsible for 
the attacks “terrorists” or they do not 
label them in any definite way. Is that 
true, and how do you account for that? 

LA: It’s not just Palestinian corre- 
spondents that call the suicide 
bombers martyrs, it’s Al-Jazeera. It's 
their policy and | can understand their 
policy. Mind you, | don’t represent it, 
but | can tell you what they say. They 
say if you are reporting what's happen- 
ing in Palestine, then you are reporting 
and acknowledging the occupation of 
Arab people by Israelis, and so Pales- 
tinians who are fighting for freedom 
from occupation are labelled martyrs. 

TS: What do you think about that 
acknowledgment? 

LA: Well, | have to tell you, 
nobody is questioning the American 
media in the terms it uses. The U.S. 
media calls anyone Israel calls a terror- 
ist a terrorist. Their definition of terror- 
ism is always consistent with what 
Israel says. So if you want to debate 
the use of terms, the American media 
must also be questioned. Remember 
that in the Arab world, all Arab media 
outlets find the U.S. media extremely 
pro-Israel and the U.S. media doesn’t 
hide its pro-Israeli stance. If you read 
any American newspaper, in the 
reporting orthe editorials, it is blatant- 
ly pro-Israel. So what do | think? | 
think it would be difficult for Al-Jazeera 
not to call them martyrs. 

TS: What does Al-Jazeera call 
those responsible for the September 
11 attacks? Terrorists or martyrs? 

LA: No, they do not call them mar- 
tyrs, because Al-Jazeera correspondents 
see the Israeli-Palestinian conflict differ- 
ently, as one of occupation, whereas 
they do not make the same connection 
with what happened in the U.S. No, 
they don’t call them martyrs. Some of 
them may think they are martyrs, but 
they don’t say it. No, not at all. ‘ 

TS: Some critics in the U.S. and the 
West have argued that Al-Jazeera pro- 
motes the views of Islamic fundamental- 
ists and therefore helps the movement 
win converts. Do you think that’s true? 

LA: Winning converts to Islamic 
fundamentalism is not an intention of 
the network. | think what happens is 
Se ea ee 
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Driving lessons 


| am wondering if someone might be 


able to help me understand a movie * 


saw on Friday. | took in Mulholland 
Drive and didn’t get it at all. | was 
thinking that because your paper 
picked it as a “Vue Pick,” at least 
someone in your office understood it. 
| have a few questions | would love to 
get answered. First off, what hap- 
pened to Betty? What was the signifi- 
cance of that furry man? What was 
the blue box and matching key for? 
What did that lady with the blue hair 
at the end say? Was that word the 
same one as Rita was saying in her 
sleep after her and Betty slept togeth- 
er? Your help would be most appreci- 
ated. | hope to hear from you soon! 
Thanks a bunch. —JeNn KiNG (VIA E-Mail) 


PAUL MATWYCHUK REPLIES: 

Hoo-boy! Let me pull up my socks 
and see if | can help you. A couple of 
your questions are easy: the lady with 
the blue hair at the end of the movie 
whispers, “Silencio!” which is indeed the 
same thing Rita started shouting after 
she and Betty slept together. (“Club 
Silencio” is the name of the theatre 
where the two women witness that 
peculiar karaoke show, and also where 
Betty discovers that tantalizing blue box 
in her purse.) 

But when it comes to figuring out 
the significance of the blue box and the 


blue key—let alone that furry homeless 
guy who lives in back of the diner—we 
enter much murkier territory. Probably 
your best resource for figuring out this 
cryptic film is an excellent recent article 
by Bill Wyman, Max Gerrone and Andy 
Klein in the online magazine Salon 
entitled “Everything You Wanted to 
Know About Mulholland Drive” 
(www. salon.com/ent/movies/fea- 
ture/2001/10/23/mulholland_drive_an 
alysis/index.html), which takes a step- 
by-step approach to analyzing the 
many images and plot twists of David 
Lynch’s script. (And you shouldn’t feel 
dumb, either, for not being able to fig- 
ure the film out on your first viewing; 
these three guys saw it repeatedly and 
they still admit they’re not sure what 
the box is all about. In fact, once 
you're finished reading Wyman, Ger- 
rone and Klein’s analysis, you should 
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check out the responses to it from 
Salon readers, which the editors have 
collected under the heading “Whad- 
daya Mean, ‘We Don’t Know About the 
Box?’” at www.salon.com/ent/let- 
ters/2001/10/26/mulholland_drive/ind 
ex. html.) 

Basically, Salon interprets the first 
two thirds of the film (everything prior 
to Betty’s finding the box) as a 
fantasy/fever dream taking place in the 
mind of Diane, the unhappy lesbian we 
meet in the harder-to-follow, less-linear 
final third; instead of a life as a failed 
starlet whose lover Camilla has deserted 
her for another woman, Diane re-imag- 
ines herself as the perky, fresh-scrubbed 
Betty who embarks on a more innocent 
and fulfilling affair with Rita, the power- 
less Camilla lookalike Rita, But images 
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BRAVE NEW WORLD 


By DAVID STUART 
| RL BROS CE SET TOIT TES, 


Would you like bombs 
with that? 


| did a double take when | saw the 
headline for the October 31 Associated 
Press story about the bizarre humani- 
tarian aid campaign the U.S. is running 
alongside its campaign of destruction. 

“Afghanistan Gets One-Millionth 
Ration,” it read, signifying, of course, 
that the C-17 Globemaster III cargo 
jets had made enough 10,000-kilome- 
tre round trips from Germany to drop 
over a million—1,028,780, to be 
exact—so-called “Humanitarian Daily 
Rations” to Afghans huddled in the 
remotest, most mountainous regions 
in the country. 

AP gives all its stories headlines, 
but its client newspapers routinely 
ignore them and write their own 
unless it’s very close to press time. 
Therefore, AP writers and editors 
don’t put a lot of effort into them 
and ambiguities often creep in. Such 
as, for example, the fact that English 
speakers generally use the word “mil- 
lionth” to describe an ordinal num- 
ber and “one-millionth” to describe a 
fraction. Therefore, | at first thought | 
was going to read a commentary on 
how this military humanitarian cam- 
paign—acknowledged even by some 
Pentagon spokespeople as more of a 
public relations exercise than a gen- 
uine humanitarian effort—was one- 
millionth of what was required to 
feed the number of starving people 
in Afghanistan. 

Of course, a few moments’ reflec- 
tion and a few minutes crunching 
numbers on a calculator reveals that, 
as inadequate as this food-dropping 
is, it isn’t that bad. The U.S. Depart- 
ment of Defense at first announced it 
was going to drop 500,000 HDRs; at 
a rate of 37,000 a day, the supply 
would have been exhausted by Octo- 


ber 21. They’re going to have to stop 
at two million, though, unless they 
either have more made or start drop- 
ping food intended for U.S. soldiers. 
When they're in the field, American 
servicemen eat exactly the same kind 
of food packets that are being 
dropped on Afghanistan, except for 
two differences: first, they’re called 
MREs for “Meals, Ready-to-Eat” (the 
odd word order is probably so that 
they don’t end up having the same 
name as a rock group who recorded 
a song critical of military use of 
Agent Orange in Vietnam). Second, 
they’re not halal, the Muslim equiva- 
lent of kosher—even if they avoid the 
ones with pork, they almost all have 
moist towelettes with alcohol as the 
main ingredient. 

The United Nations estimates that 
7.5 million Afghans are “internally dis- 
placed” by the bombing campaign 
and the unanimous decision of every 
neighbouring country to close their 
borders. The much-touted HDRs, with 
2,200 calories divided up into 13 per 
cent protein, 27 per cent fat and 60 
per cent carbohydrates (a perfect 
dietary balance which the vast majori- 
ty of Americans could only dream of) 
can each feed one adult for one day. 
So even if every food pack is picked 
up and eaten, the entire output of the 
U.S. military is enough to feed about 
30 per cent of the starving people in 
Afghanistan... for one day only. Thus 
far, the campaign has delivered about 
a million out of the 180 million per- 
son-days of food required; if more 
HDRs were produced and the cam- 
paign continued to drop 37,000 a 
day, then after a year about 13.5 mil- 
lion meals would be provided—com- 
pared to the 2.8 billion required. While 
that efficiency rate isn’t as low as one- 
millionth, it’s still rather pathetic. (Put 
the calculator away. |’Il tell you: it’s 1 
in 203, or 0.49 per cent.) 

The traditional power base of the 
U.S. Republican Party—churchgoing, 
God-fearing, but not necessarily Bible- 
thumping Americans—must love the 
image of food falling from the sky. It’s 
so... Biblical. (The first Republican 
president also sent food to his army's 
foes, and also presided over a stagger- 
ingly tragic loss of life on American 
soil. But George W. Bush has a long 


way to go to match the legacy of 
Abraham Lincoln.) 

Unfortunately, there’s no equiva- 
lent to manna in the Qur’an; | 
checked. Allah is cited many times 
as being responsible for sending rain 
from the sky, but it’s only liquids 
that fall in Islamic theology. Which 
brings me to another point: these’ 
dry meals are all well and good, but 
they don’t include water, blankets or 
medicine, three necessities that 
Afghanistan’s internal refugees need 
every bit as much as food. To be fair, 
some medicine has been inter- 
spersed with the HDRs, but (a) it’s 
hardly enough, and (b) it’s not as 
though the pilots are able to diag- 
nose illnesses at 30,000 feet. 

After the first humanitarian mis- 
sion (which, irritatingly to journalists, 
doesn’t have a code name, unlike the 
similar effort in Bosnia-Hercegovina 
in 1993, which was dubbed Opera- 
tion Provide Promise), a crewman 
named Mike (last names are never 
given for security reasons) told AP, 
“This is an airdropper’s dream. These 
people that are helpless on the 
ground, they didn’t crash the air- 
planes into the World Trade Center— 
terrorists did that—and when we 
drop that load | think, ‘Man, | just 
helped a lot more people.’” 

That's some pretty astute reason- 
ing for a serviceman; unfortunately it 
didn’t seem to occur to Mike that 
since these civilians aren’t responsible 
for the September 11 tragedy, maybe 
it isn’t right to drop bombs so close 
to them that they feel the need to 
flee in the first place. It’s just a 
thought. Still, Mike is surprisingly 
more astute than one civilian whose 
opinion was widely reported: Michael 
Saporito of Orlando, Florida runs an 
outfitters shop that sells MREs/HDRs 
and told all-news radio-station WESH 
how much he agreed with making 
the meals halal, saying, “The last 
thing we want to do to those victims 
of the Taliban is to offend them.” 

The U.S. military’s humanitarian 
effort is plagued by problems beyond 
inadequacy: Afghanistan is the most 
heavily mined country in the world, 
and reports of children running into 
minefields to pick up the colourful, 
enticing HDRs are legion. Plus, there’s 


the small matter that only the shape 
distinguishes a square HDR from a 
cylindrical unexploded cluster 
bomb—they’re approximately the 
same size, and exactly the same 
colour (yellow). Illiteracy may be ram- 
pant in Afghanistan, but it still might 
have helped to have actual Arabic, 
Pashto or Dari on the food pack; | 
guess the Pentagon staffers who 
decided to have instructions in Eng- 
lish, French and Spanish were the 
same ones who thought Muslim halal 
diet avoided all meat, not just pork— 
all of the HDRs are vegetarian. Where 
are the internally displaced going to 
get their vitamin B-12? 

As big a propaganda hit as this 
campaign is on the home front 
(although members of the activist 
group Food Not Bombs must be 
scratching their heads for something 
else to put on their placards), this 
operation is equally aimed at allied 
Muslim states like Egypt and Saudi 
Arabia, and at Muslims all over the 
world, to counter Osama Bin Laden's 
claim that the U.S. is at war with 
Islam. When he announced the start 
of bombing on October 7, George 
W. Bush said that because of the 
food drops, “The oppressed people 
of Afghanistan will know the gen- 
erosity of America and our allies.” 
That’s a telling statement: the U.S. 
goal is to affect Afghans’ opinions, 
not their stomachs. 

Bush is also responsible for the 
doublespeak claim that the present 
hostilities have a higher purpose, 
defending democracy itself rather 
than just U.S. interests, and are moti- 
vated by a desire for justice, not 
revenge. The air drops of a single 
day’s rations will serve to keep 
Afghanistan’s displaced refugees alive 
for another day or two, improving 
their chances of dying through collat- 
eral damage from the bombing cam- 
paign or hypothermia from the rapidly 
approaching winter. 

In the meantime, they can enjoy a 
sumptuous meal courtesy of the Unit- 
ed States of America. The HDRs even 
contain matches so that meal—per- 
haps their last—can be a hot one. As 
for American taxpayers who are foot- 
ing the bill, their dish is revenge, and 
it’s best served cold. O 


Edmonton's best 


ski & snowboard feature 
_is just two weeks away 


YOUR ALTERNATIVE GUIDE TO 
WHAT'S REALLY GOING ON... 


A little learning is a 


dangerously expensive 
thing 


EDMONTON—Eric Newell, chairman of 
the University of Alberta's board of gov- 
ernors, said the move was made with 
“reluctance.” Academic vice-president 
Doug Owram said it had to be done, 
otherwise the long-term health of the 
university would be jeopardized. Still, U 
of A students were not convinced. In 
fact, many are outraged about the lat- 
est tuition hike, this one pushing rates 
above $4,000 a year for undergraduate 
arts and science students. 

The 3.65 per cent increase 
announced last Friday, the latest in a 
16-year streak of tuition hikes, means 
the average student will pay $142 more 
to go to class next year in addition to 
an already harsh $3,890. The jump 
pushes U of A tuition, which ranked 
among the lowest in Canada until the 
mid-1980s, into the sixth-highest slot in 
the country. And the bad news doesn’t 
end there. With another five per cent 
increase expected over the next couple 
of years, U of A could be the most 
expensive school in Canada by 2003. 

“The university believes that high 
tuition won’t prevent students from 
coming to the university because the 
university has put more money into 
scholarships and bursaries,” says U of A 
Students’ Union president Chris 
Samuel, “and to an extent, they're 
right. Students will continue to attend 
the university because today’s labour 
market demands that they do. But we 
have to ask, what's the price students 
are paying to attend? Sure, there are 
more scholarships and bursaries, but 
only a handful of students receive 
them, Fifty per cent of students gradu- 
ate with an $18,000 debt, which 
grows to about $30,000 once interest 
is factored in. By increasing tuition year 
after year, the university is driving stu- 
dents deeper and deeper into the hole, 
and it's getting harder and harder for 
graduates to dig themselves out.” 

University administrators say the 
increase is necessary because of a 
worsening economic picture—i.e., 
lower returns from investment funds 
and a more tenuous umbilical cord 
from the province because of dimin- 
ished oi] and gas revenue—which is 
also behind the school’s $8.5 million 
deficit and impending follow-up hikes. 
Rather than layoff staff, the school will 
try to cut discretionary spending. 

Student leaders, for their part, say 
administrative spending is one of the 
problems. The Students’ Union says 
classroom spending (in relation to 
Overall campus spending) has 
dropped nine per cent since 1993 and 
teaching salaries have decreased 14 
Per cent; over the same period, cen- 
tral administration spending (on pro- 
fessional fees, travel, furniture, etc.) 
has grown five per cent more and 


tuition a whopping 95 per cent. 

“Students have seen very little 
growth in terms of return on invest- 
ment,” says Graduate Students’ Asso- 
ciation president Brad Wuertherick. 
“Tuition increases are not linked to 
enhanced quality, despite the adminis- 
tration’s claims that quality would suf- 
fer if tuition wasn’t raised yet again. 
I've been at this institution a long time 
and the quality of my education has- 
n't improved.” 

Looking at the steep line on the U 
of A’s tuition increase graph, one can 
see how dramatic the climb has been 
from the days of $1,300 fees in 1991— 
less than one-third what students are 
Paying a decade later. And what has 
the provincial government done? Set a 
seven per cent limit on annual increas- 
es. How prudent. —Dan RUBINSTEIN 


AFL, ACC welcome WCB 
wake-up call 


EDMONTON—Never mind that the 27 
per cent premium increase announced 
by the provincial Workers Compensa- 
tion Board last week could see costs 
passed along to consumers; even 
stranger happenings are afoot: the 
Alberta Federation of Labour and the 
Alberta Chamber of Commerce have 
the same response to the issue. Both 
organizations say the WCB has par- 
layed investment income into artificially 
low premiums over the last few years, 
which gave employers no real incentive 
to save money by improving workplace 
safety. Now, with their WCB fees jump- 
ing, employers will have to pay more 
attention to worker accidents. 

“For the first time in years, employ- 
ers in this province are going to be 
responsible for covering the real cost of 
the injuries that occur on their work- 
sites,” says AFL president Les Steel. “We 
in the labour movement seriously sup- 
port this change and hope it convinces 
employers to take workplace health 
and safety more seriously.” 


CONSIDER IT_AN 
ALTERNATWE TO 
ID CARDS 


“Subsidized employer premium 
rates have created the illusion that 
employers’ collective accident experi- 
ence has been on a downward trend 
when in fact the opposite was true,” 
agrees ACC president Martin West. 

Surprisingly—and encouraging- 
ly—the ACC's criticism went even fur- 
ther. It wants the WCB to look at ways 
to trim internal operating costs. 
Provincial human resources and 
employment minister Clint Dunford is 
going to have a chat with the board 
about that. As belts tighten every- 
where, it looks like the bloated salaries 
of several WCB executives are finally 
forcing the business community to do 
a double take. —DAN RUBINSTEIN 


CRIME 


Mexican murder tests Fox’s 
commitment to reform 


As the eyes of the world focus on 
Afghanistan and the war against inter- 
national terrorism, a single and horrific 
act of terror has played out in Mexico. 
Human rights lawyer Digna Ochoa 
was murdered nearly two weeks ago 
in her downtown office in Mexico 
City. Ochoa, 38, was a fearless crusad- 
er who defended peasants, environ- 
mentalists and rebel sympathizers. She 
was found shot in the head on Octo- 
ber 20. A note left by her assailants 
warned her colleagues not to follow 
her path or else risk meeting her fate. 
Ochoa’s assassination was not only 
an attack against her, but also against 
anyone else involved in the struggle 
against the repressive political forces 
that have dominated Mexico for 
decades. Her murder also threatens the 
great aspiration of the Mexican people: 
to live in a free and just society. 
Mexican president Vicente Fox, 
who will complete one year in office 
this December, was the first opposition 
party candidate to win election to the 
nation’s highest post in more than 70 
years, He is also widely acknowledged 
as the first freely elected president in 
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the nation’s history. Backed by that 
mandate, Fox has repeatedly pro- 
claimed his determination to reshape 
Mexico into a full-fledged democracy 
that respects the civil and human rights 
of its citizens. Aside from the obvious 
benefit to its people, achieving that 
lofty goal would earn the nation new 
respect on the world stage. 

Toward that end, Fox has prom- 
ised to get to the bottom of Ochoa’s 
murder. His government even placed 
full-page advertisements in leading 
Mexican newspapers vowing to locate 
her killer. The ad states that “a demo- 
cratic government has an obligation 
to protect human rights.” Fox also 
devoted one of his national weekly 
radio addresses to the topic of human 
rights, saying that he expects a quick 
resolution to the investigation. 

Nevertheless, the president's crit- 
ics are justifiably skeptical about the 
government's commitment to human 
tights. Ochoa was once kidnapped 
and tortured by her politica! foes and 
she had received repeated death 
threats over the years. Human rights 
activists say some of Ochoa’s worst 
enemies are part of the nation’s police 
and military ranks. Furthermore, 
members of the corrupt political party 
ousted by Fox, the PRI, remain 
entrenched in the nation’s vast 
bureaucracy, including its law 
enforcement agencies. 

Which brings us to the police inves- 
tigation of Ochoa’s murder. So far, no 
arrests have been made. Although the 
Mexico City police are leading the for- 
mal inquiry into her death, Fox should 
make use all the proper federal 
resources available to help solve the 
case as quickly as possible. 

But even if Ochoa’s murderers are 
not found, Fox should work tirelessly 
to prove that he’s committed to curb- 
ing repression in Mexico. Failing to do 
so would weaken the president politi- 
cally and send a message to the likes 
of Ochoa’s killers that for Mexico's 
homegrown agents of terror, it is busi- 
ness as usual, —James E. GARCIA 


WVWUEPOINT 


By DAN RUBINSTEIN 
Great mail of ire 


Coinciding with its 20th anniver- 
sary, in this year of superlative 
sales, the West Edmonton Mall has 
decided to re-brand itself. Working 
with a Toronto firm called Geyser 
Branding, WEM is searching for a 
new, more encompassing identi- 
ty—more encompassing, some- 
how, than slagheaped slogans like 
“the mall with it all.” Although a 
new name isn’t part of the plan, 
Vue Weekly has a few suggestions. 

West Edmonton Gall. This is 
almost too obvious, but our city’s 
garish monument to consumer cul- 
ture, with its Disneyfied recreation 
of a New Orleans streetscape, cru- 
elly confined dolphins and retail 
redundancy, has more than 
enough chutzpah and ostentation 
to justify such a moniker. 

West Edmonton Stall. The 
mall's founding Ghermezian family 
was sued by the Alberta Treasury 
Branches more than three years ago 
over alleged bribes and a question- 
able $420 million financial bailout 
back in 1994. They launched a 
defamation countersuit, of course, 
and legal proceedings are at a 
standstill while both sides await 
appeal court rulings. (Lawyers, 
meanwhile, must be having a West 
Edmonton Ball with their billing.) 

West Edmonton Sprawl. 
Okay, so the mall may have killed 
some downtown businesses, sup- 
porters (and a certain daily newspa- 
per) admit. But hey, look at all that 
development around 170th Street! 
Well, the problem with a burgeon- 
ing economic strip on the fringe of 
the city, as opposed to central 
strength, is that it leads to more driv- 
ing, more traffic, more pollution and 
more obesity. A study released last 
week by the American Centers for 
Disease Control and Prevention con- 
cluded that urban sprawl is actually 
bad for your health, It leads to more 
emergency room visits for asthmat- 
ics, more children being killed in traf- 
fic accidents, more stress from 
gridlocked commutes and more 
overweight people running errands 
behind the wheel, not on their feet. 

West Edmonton Y'all. WEM 
draws 22 million visitors a year, half 
coming from outside the Edmonton 
area. It’s the province’s top tourist 
attraction, more popular than even 
the Rocky Mountains. So why not 
tell the truth about our hokey 
theme park that survives because 
suckers spend money on things 
they don’t need? Come on in, y‘all. 

West Edmonton Pall. The 
mall is still growing; there could be 
another hotel, an 8,000-seat 
sports/entertainment complex, an 
office tower and a senior citizen's 
centre in its not-too-distant future. 
It’s so well-known, in fact, that it’s 
Edmonton’s most plausible terror- 
ist target. After the crash, literal or 
figurative (and trends do change), 
the results of keeping all our eggs | 
in one basket will leave a pretty 
gloomy hole. Call it the West 
Edmonton Fall. @ 
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Global Visions Festival... 


Bringing 
cameras to 
Kandahar 


New Makhmalbaft 
film follows quest of 
Afghan-Canadian 
journalist 


By JOSEF BRAUN 


erhaps more than any other 
Iranian filmmaker, Mohsen 
Makhmalbaf has given Iran 


images which reflect its 
ever-changing cul- 
ture with insight, 
humour, compassion 
and hope, all driven by a 
deep-rooted curiosity about human 
nature. Often producing fiction films 
not only based upon real events but 
also starring the actual individuals 
involved in those events, his movies 
possess a poetic truth I tend to trust 
more than the average documentary. 
But in 1988's The Cyclist, and now in 
his new film, the revealing and hyp- 
notic Kandahar (the opening gala 
presentation at this year’s Global 
Visions festival), Makhmalbaf has 
extended his singular vision to neigh- 
bouring Afghanistan, unknowingly 
tapping into what has become, since 
the film’s completion, the hottest 
news topic on the planet 

Kandahar is unlike Makhmalbaf's 
previous films in that it feels a bit 
more rough-and-tumble, not quite as 
honed; yet it’s also the work of a film 
maker newly embracing a more 
grandiose aesthetic uncharacteristic 
of most of his country’s cinematic 


output, using music and sound in a 
way that’s—weird as this may seem— 
highly reminiscent of Apocalypse Now 
and creating bold and unforgettable 
images, particularly the recurring one 
of crippled men frantically scram- 
bling to catch artificial legs being 
dropped from the sky in parachutes, 

I spoke with Kandahar’s star and 
chief instigator, Afghan-Canadian jour- 


foreign 
preVUE 


gf 


nalist Nelofer Pazira, and she generous- 


ly explained the film’s fascinating gen- 
esis and her own feelings regarding the 
state of contemporary Afghanistan. 


Vue Weekly: How was Kandahar 
initiated? 

Nelofer Pazira: | should start by 
saying that I grew up in Kabul until 
age 16 and then my family left in 
1989, I had a very dear friend still 
there with whom I'd kept in touch 
and in 1998 she sent a letter saying 
she was very depressed 
at being stuck at 
home, not being 
able to do anything, 
and, after witnessing all 
the horrible things war had brought, 
just not feeling like anything was 
going to change. So I went to the 
Iran-Afghan border thinking I could 
simply go to Kabul from there and 
stop her [from possibly killing her- 
self]. But when the people who were 
to help me realized it was quite dan- 
gerous for them to take me into 
Afghanistan, | went to Tehran and 
contacted Makhmalbaf because hav- 
ing seen The Cyclist |about an Afghan 
refugee family], I was under the 
impression that he had some Afghan 
contacts. Unfortunately, he said he 
had none, that in fact I was the first 
\fghan woman he had ever met. But 
he wanted to know all about 
Afghanistan, things like how the peo- 
ple dressed and what kind of music 
they listened to. I told him if he was 
so curious he could take a camera and 
follow me, but we both realized that 
was not possible 

It was two years afterwards that he 
phoned me in Ottawa and said he was 
making a-film about Afghanistan and 
needed my help. I thought this film 
would be a documentary, but when I 
got to Tehran he revealed that he 
wanted me to be in the film and that 
my story of trying to help my friend 
would in fact be the film’s story. 

VW: I wonder, if your back- 


ground as a journalist and Makhmal- 
baf’s as a filmmaker of such unusual 
methods allowed you two to have a 
unique shared sensibility. 

NP:-Yes. It’s interesting because 
Makhmalbaf’s not an Afghan, and 
when we first met he knew very little 
about the country, but when I 
returned in 2000 he had done what- 
ever he could to educate himself and 
many of the conclusions that he had 
arrived at were very similar to mine. 


We found we could agree on a style ~ 


and that we wanted everything to be 
as close to reality as possible. For him 
it was important to see the journey 
through my eyes, but he explained 
that, he being a filmmaker, certain 
artistic choices would be made and 
that’s why there are these moments of 
great poetry and changes in my story. 
We agreed that we didn’t want to 
make this a political thing and dimin- 
ish it, because it could only be the tip 
of the iceberg if that were the case. 

What I found so amazing about 
him was how he could take people we 
randomly encountered and put them 
into the film—these encounters are 
what really shaped the story. We met 
this woman with her baby who was 
starving and we took them to a hospi- 
tal, and | remember Makhmalbaf say- 
ing that these people must come into 
the film and we must show the world 
what happens to them and did I 
think we could persuade them to be 
in it, Perhaps because she was grateful 
for our help, the woman agreed to do 
it—and at the day’s end Makhmalbaf 
said that she did it better than any- 
one else ever could have because it 
was her reality. 

VW: Thinking particularly about 
Salaam Cinema, he seems to have a 
remarkable talent for getting people 
to reveal personal things for his cam- 
era without their feeling as though 
they’ve merely been exploited. 

NP: Yes, that’s a wonderful film. 

VW: Makhmalbaf describes 
Afghanistan as “a country without 


images.” Is it solely the effects of civil 
war or religious fundamentalism that’s 
caused such oppressive censorship 


* there, or is there something more? 


NP: It’s a combination, I think. 
Modernization projects were only 
introduced into Afghanistan in 1921, 
but their effects were limited because 
they were too radical and the country 
being 85 per cent tribal continued to 
live in its own ranks. Only the small 
city population progressed and 
became educated. There were only a 
few movie theatres that showed Indi- 
an movies, but Afghanistan really had 
no film culture of its own. A few films 
were made, but they weren’t support- 
ed and didn’t leave the confines of 
the city. 1 remember the Russians 
making some films during the war, 
but these were all basically propagan- 
da films. With the coming of the 
communists, everything was turned 
upside-down—the native culture was 
stopped in its natural evolution. They 
wanted to transform this tribal com- 
munity into a socialist community 
overnight. So much was destroyed, 
even the handful of broadcast stations 
and theatres. And after the end of the 
communist regime, nothing was real- 
ly left; there was the state TV and that 
was it. Then with the Taliban, of 
course, all images were banned—the 
biweekly newspaper that the Taliban 
produced was not even allowed to 
have any pictures in it. 

So, between religious extremism 
and war and foreign involvement, all 
this results in a country that really 
doesn't have an image of its own—and 
that’s why I think films are so impor- 
tant, because it gives you an idea of 
who you are and how you look in the 
eyes of the world. Americans made a 
film about Afghanistan called Rambo 
[I] which wasn’t really a true image of 
the country at all; it was about Ameri- 
ca’s greatness and the glory of them 
supposedly liberating these people. The 
world has always taken a reductionist 
view of Afghanistan through simplified 


images, and that’s what Kandahar tries 
to remedy. Makhmalbaf said to me 
that if 100 directors had made 100 
films about Afghanistan over the past 
20 years, things might have been a bit 


. different—not necessarily in changing 


the political situation, but culturally. 
The people would be exposed to some- 
thing different. 1 mean, working on 
Kandahar, we would meet thousands of 
people who didn’t even know what 
film was! It was incredible. 

VW: So did Kandahar finally 
accomplish what you had hoped? 

NP: Very much so. It was much 
more than I had expected, quite 
honestly. 

VW: So, after two decades of 
damaging foreign intervention, 
pointless civil war and severe repres- 
sion—and now with Afghans caught 
in the middle of the military cam- 
paign in response to the September 
11 terrorist attacks—what do you 
think we can realistically hope for 
regarding Afghanistan’s future? 

NP: I’m sorry, but I find it hard 
not to be pessimistic. When you start 
bombing a country that is already 
devastated by war, nothing good that 
can come out of this. Realistically, if 
we want to look for anything posi- 
tive to emerge from this, we're going 
to have to wait a very long time. Cer- 
tainly I feel the oppression of women 
will continue. I feel very much—and 
I would love to be wrong in this— 
that whatever new government is 
created by the Americans and Pak- 
istan and the other powers involved 
will not be very different from the 
Taliban. Maybe the beards will be 
shorter and the clothes will change 
to look more acceptable to the world, 
but it’s unlikely to cause any funda- 
mental change in the lives of ordi- 
nary Afghans. I fear the oppression 
and devastation will continue and 
maybe a decade later we'll hear about 
it again. I’m generally a very opti- 
mistic person, but the best I feel I can 
hope for is that Afghans will realize 
that they've always been fooled and 
taken advantage of and abused by 
outside powers, not just the West but 
even their own Muslim neighbors. 
But I don’t see that taking place right 
now. Idealistically, I hope that one 
day peace will come and we won't 
have to worry about the 10 million 
landmires scattered around the 
country and that we won’t have to 
worry about starvation anymore. 

VW: Can you find some small 
degree of solace in the potential cul- 
tural significance of producing a 
film like Kandahar? 

DP: | think it’s possible. One thing 
that I’ve been involved in that 
Makhmalbaf Film House is trying to 
set up is an educational project for 
Afghan kids in Iran, There are 500,000 
Afghan refugee children right now in 
Iran that have no access to education, 
and we thought that if there’s any way 
that cultural change can be brought 
about, it’s through education. So I 
guess that’s my one real source of 
hope, because I think that real change 
comes not from the outside forces but 
from the inside, from an investment in 
the people's future and their minds. © 


SS : i 
Directed by Mohsen Makhmalbaf * 
Starring Nelofer Pazira * Zeidler Hall, 
The Citadel (Thu, Nov 8, 7:30pm); 
Regular engagement begins Fri, Nov 9 
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Tall, dark and anthem 


Peter Miller traces a 
revolutionary song's 
history in The 
Internationale 
BY DAN RUBINSTEIN — 


eter Miller first heard "The 
Pririescnne’ as a college 

student in Ohio in the early 
1980s. He participated 
in several activist 
groups on campus - 
and found that 
whenever members 
sang the venerable century-old rev- 
olutionary refrain at conferences 
and rallies, their tone seemed 
almost ironic. To Miller, it felt like 
“an exercise in mining the nostalgic 
past.” But the song remained in his 
head. He started humming it and 
strumming the chords on his guitar. 
Then, at the end of the decade, 
when he saw television coverage of 
Chinese students singing “The 
Internationale” in Tiananmen 
Square before the tanks rolled jn, 
when he heard the passion in their 
voices, he began to ponder the 
ideals of “The Internationale” more 
mindfully. He wanted to make a 


documentary 
preVUE 


film about the evolution of what he 
cails “the movement”—and he'd 
found a narrative lens. 

Miller, a Manhattan-based docu- 
mentarian who co-produced Ken 
Burns's Jazz series, co-produced a 
Burns biography of architect Frank 
Lloyd Wright and produced the 
award-winning Black Panther docu- 
mentary Passin’ It On, started work- 
ing on The Internationale back in 
1993. One of his first phone calls 
was to folk singer Pete 
Seeger, who invited 
Miller to his home 
in upstate New York 
for an interview. 

Seeger told the documentarian to 
“watch out for anything that holds 
itself out as pure—the story is always 
more complicated than that.” Then 
Seeger began regaling Miller with sto- 
ties, like how he came across the 
original French lyrics of “The Inter- 
nationale” in the 1980s, found them 
much more poetic than the English 
translation and began singing it at 
concerts. Miller realized that he 
indeed had a film to make, a film 
about the intertwined history of a 
song and a movement, told through 
the personal stories of people the 
song has touched. It took him seven 
years to complete The Internationale, 


working nights, 
weekends and 
“when my-chil- 
dren were nap- 
ping” with projects 
like Jazz paying the 
bills. “You can't 
make a living,” 
Miller chuckles, 
“making a film like 
this.” 


Pottier’s field 


“The Interna- 
tionale” was writ- 
ten in 1871 after 
the fall of the 
Paris Commune 
by Eugene Pottier, 
a woodworker 
from Lille, and set 
to music a few 
years later by factory worker Pierre 
Degeyter. Its words are a rallying 
cry for oppressed and exploited 
people everywhere, calling upon 
them to rise up and overthrow 
their masters. (The end of the mid- 
dle verse: “On our flesh for too 
long has fed the raven/We've too 
long been the vultures’ prey/But 
now farewell to spirit craven/The 
dawn brings in a brighter day.”) 
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If you could hear the people in this photo, they'd be singing The Internationale 


The melody was also contagious, 
which helped the song rapidly 
become popular in far-flung coun- 
tries worldwide. 

Much of Miller's film chroni- 
cles the diffusion of “The Interna- 
tionale,” how it was embraced by 
progressives in nations like the 
Soviet Union, China, Israel, the 
Philippines, Spain and the United 
States. There’s chilling footage of 


Global \isigns Festival...’ 
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Tiananmen Square, of screenwriter 
Marina Feleo Gonzalez talking 
about her father singing it to her 
as a lullaby in the Philippines and 
then being executed for helping 
farmers stand up to landowners, of 
American activist Dorothy Ray 
Healy recalling how the song 
helped her pass time while in jail 


SEE NEXT PAGE 


Unfinished Symphony is completely powerful 


Documentary on 
1971 Vietnam 
protest echoes war 
in Afghanistan 


bout 10 minutes into Unfin- 
Bere Symphony: Democ- 
acy and Dissent, a 
powerful and poignant 
new documentary 
structured around a 
1971 protest against 
the Vietnam War, there’s 
some black-and-white footage of a 
very pale-looking U.S. vice-president 
Hubert Humphiey delivering a thun- 
dering speech. He mentions reports 
of American bombs killing civilians 
and babies and mothers and says, “I 
suppose there is truth to that.” 
Humphrey acknowledges that inno- 
cent people have been killed. “But 
your government has not bombed 
civilians,” he barks, jabbing his finger 
sternly, almost accusingly, towards 
the audience. “Your government has 
sent its bombers in after targets—mil- 
itary targets—that have been placed 
in an area surrounded by civilians.” 
Unfinished Symphony is full of 
moments like this, chilling depic- 
tions of statements made three 
decades ago that have an eerie reso- 
nance today. Superimpose the head 
of a White House official or pundit 
du jour over Humphrey's body and 
you've got yourself a CNN news bite 
circa 2001. Bestor Cram, a Vietnam 
veteran who's been making docu- 
mentaries for 25 years, is well aware 
of the parallels between the film he 


documenta 
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directed and produced and America’s 
latest military conflict. But even he is 
surprised just how exact the mirror 
is, especially considering the fact that 
his film debuted at the Sundance Fes- 
tival last February, long before the 
war against the Taliban began. 

“The thoughts that are expressed, 
we knew they’d have some connec- 
tion to today,” Cram says. “But we 
were not at all capable of imagining 
the way the world would change on 
September 11. There’s a 
political arc this 
country has contin- 
ued to proceed on, 
one of military expedi- 
ency without trying to figure out the 
larger goal of what our foreign policy 
should be about.” Those blinders 
were on during the Vietnam War, he 
says, and they're right there today. 


Revere revisited 


After serving as a Marine corps officer 
in Vietnam from 1968 to 1969, Cram 
filed a conscientious objector claim 
once back stateside—“I was begin- 
ning a new career,” he says—and 
helped organized the protest that’s at 
the heart of Unfinished Symphony’s 
story. In the spring of 1971, a group 
called Vietnam Veterans Against the 
War embarked on a three-day march 
from Concord, Massachusetts to 
Bunker Hill. Clad in motley uniforms, 
wielding toy guns, many with long 
hair and beards, they retraced the 
route Paul Revere ran in 1775 warn- 
ing fellow American revolutionaries 
that the British were coming. On the 
same land where the American Revo- 
lution began, where a nation suppos- 
edly rooted in liberty and freedom 


was born, these young men who had 
witnessed and participated in the 
horrors of the Vietnam War were 
marching as an army of peace. 

Camera crews were there to cap- 
ture the protests, including the night 
410 people were arrested in Lexing- 
ton for remaining on the town’s 
green overnight. The veterans want- 
ed to sleep there; the municipal goy- 
ernment denied their request because 
nobody is permitted to sleep on the 
hallowed ground of a historical revo- 
lutionary battle site. The actual con- 
frontation between veterans and 
police is shockingly calm. Those 
arrested walked compliantly into 
buses and sang while officers told ex- 
soldiers they were just doing their 
jobs. The veterans had seen enough 
violence in their lives already. 

Footage of the march remained in 
a vault for two decades because 
nobody had the resources to do any- 
thing with it. Then, in 1991, Eugenia 
Kaelden, a townswoman who'd been 
arrested alongside the veterans, decid- 
ed to put together a 20th anniversary 
exhibit for the local library. They said 
no—the Persian Gulf War had started 
and she was told her display would 
bring dishonour to the military. Furi- 
ous, Kaelden called up Cram, and 
after much initial resistance—‘It’s my 
nature,”.Cram explains—he knew 
what he would do. 


The Cram rises to the top 


In 1999, working with younger co- 
director Mike Majoros, Cram started 
going through the 20 hours of film 
and 71 audio interviews Kaelden had 
conducted. Majoros added the per- 
spective of a different generation to 


the project and the very raw footage 
effectively conveyed the image of 
thoughtful people back from war 
engaged in serious democratic 
expression, “Our job was to make it 
feel like there was a resonance to 
today,” explains Cram. “Other peo- 
ple have done very good films about 
the war, about the protests. We had 
to figure out another way to get into 
this material.” 

Unfinished Symphony, as becomes 
apparent in the film’s opening 
moments, is about much more than 
a 30-year-old protest. It’s about, as 
Cram says, understanding the role 
of dissent in a democracy. In the 
U.S. today, he suggests, the general 
public is perhaps more even enthu- 
siastic about bombing Afghanistan 
than the government. That doesn’t 
surprise him; it’s why he made the 
movie. The public conversation and 
self-examination that should have 
happened after Vietnam never really 
happened, he says. The lessons that 
should have been learned from that 
war—about not starting a military 
campaign unless you have a clear 
idea what you're trying to accom- 
plish, about questioning the govern- 
ment vigourously to stave off its 
lies—weren’t learned. 


The dissent of man 


“This nation is continuously trou- 
bled by Vietnam, by its past,” says 
Cram. “But the way we deal with 
things that trouble us is by not fac- 
ing them. Dissent right now could be 
easily perceived as being un-Ameri- 
can. The core of this film is that dis- 
sent is just about as’ American as you 
can get. Nevertheless, we're living in 


an era right now where if you're not 
flying an American flag on your car, 
you're a suspect.” (This conformity is 
everywhere in the U.S. these days. 
Trying to negotiate a PBS broadcast 
of his film, Cram was told by the 
public broadcaster that it didn’t fit 
into their prime-time schedule 
Homogeneity, he says, is part of 
American culture.) 

Cram’s worst fears about the cur- 
rent conflict in the Middle East, 
now that carpet bombing very remi- 
niscent of Vietnam has begun, is 
that it will continue to expand— 
that the U.S. will try to “finish some 
business” in Iraq and disperse more 
punishment elsewhere. Yet he also 
sees people starting to genuinely 
think about what it means to live in 
a democracy, that there might be 
responsibilities associated with citi- 
zenship. As one veteran says in 
Unfinished Symphony, with Henry 
Gorecki’s beautiful “Symphony of 
the Sorrowful” providing the stir- 
ring musical score, “In America we 
are brought up to believe that 
democracy means observing the 
law. Democracy is not about what 
the government does. Democracy is 
what people do... sometimes outside 
government, sometimes against 
government.” © 
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Cumyn through the wry 


Losing It finds 
mortifying comedy. 
in transvestitism, 
Alzheimer's 


osing It—the new novel by 
Le Giller Prize nominee Alan 
(Burridge Unbound) Cumyn, not 
the early 80s teen sex comedy where 
Tom Cruise and Shelley ° 
Long go on a road 
trip to Acapulco— 
finds much of its 
humour in the deepest 
levels of human embarrassment, 
frustration, confusion and shame, 
which is what I liked most about it. 
The story depicts a tumultuous 
week in the lives of three main char- 
acters. There’s Lenore, an aging 
woman whose Alzheimer’s-plagued 
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brain has taken a sudden turn for the 
worse and wanders through the novel 
lost in a daze of jumbled memories 
and seized by sudden, urgent desires 
to complete nonsensical and often 
dangerous tasks. There’s her daughter 
Julia, a former academic driven half- 
crazy by the demands of her senile 
mother, her infant son and her crum- 
bling home. And there’s Julia’s hus- 
band Bob, a Poe scholar whose makes 
several attempts throughout the book 
to guiltily indulge his transvestite 
habit, all of which bring 
him closer and clos- 
er not just to dis- 
covery but to the 
destruction of his career 
and his marriage. (He gets the book's 
most farcical chapters.) Circling 
around the edges of the story are 
Sienna, a terrible poet and beautiful 
grad student of Bob’s pursuing a 
secret agenda; and Donny, an old 
flame of Julia’s who still yearns for 


For more information 
please call, 474-6058 (or) 
E-mail: leocamposa@aol.com 


her—if only she were free enough 
from distractions to notice it. 

Cumyn narrates each chapter in 
the third person, but, in a neat dis- 
play of technical virtuosity, he filters 
that narration through the percep- 
tions of one of these five main char- 
acters. His attempt to replicate 
Lenore’s disordered thought process- 
es is the kind of stunt that critics 
usually like to single out for praise; 
but to me, these were the falsest, 
more self-consciously “writerly” pas- 
sages in the book, I was more 
impressed by the chapters told from 
the point of view of Sienna, which 
echo both the jumbled, elliptical 
poems she allows Bob to read as well 
as the helter-skelter thought process- 
es of Lenore. (It’s as though Cumyn 
is saying that the kind of poetry that 
gets published in literary journals 
these days could only be written by 
someone with brain disease—not all 
that untenable a position.) 


The vagina waterlogs 


I don’t know what this says about 
me, but I’ve always found male sex- 
ual embarrassment to be one of the 
richest sources of comedy in all the 
world—the more mortifying, the 
better—and I got a big, sick charge 
out of the misadventures Cumyn 
cooks up for that poor would-be 
tranny Bob. There’s a sequence early 
on in the book, for instance, where 
Bob enters the men’s room during 
an airplane flight and manages to 


spill urine all over his 
pants while trying to 
strap on an artificial 
vagina he received that 
morning in the mail. 
Later on, Bob finds him- 
self trapped in the tight 
red leather dress he puts 
on one night at the uni- 
versity, only to have to 
sneak all the way home 
when he accidentally 
locks himself out of his 
office. I realize all this 
probably sounds like 
pretty lame stuff—like 
something out of a 
lousy ‘70s BBC sitcom— 
but Cumyn’s sympa- 
thies are so clearly with 
Bob, as ridiculous as his 
plight eventually gets, 
that you wind up shar- 
ing in his nightmare 
rather than laughing at 
how pathetic he is. 

At a key moment in the book, 
Bob confesses that transvestitism 
appeals to his “desire to be some- 
one else... just for a moment.” 
What Cumyn seems to be arguing 
in Losing It, however, as you read 
about Julia’s adjustment'to life as a 
housewife, or the sad metamorpho- 
sis of Lenore’s personality, or Bob’s 
increasingly desperate attempts to 
spend just one peaceful moment 
inside a woman’s skin, is that 
changing into someone else is a 
process that’s so difficult, painful, 


upsetting and fraught with embar- 
rassment that it’s probably just as 
well if you spare yourself the trou- 
ble and stay the same person. As 
Cumyn has Bob observe to himself, 
“There’s a trick to getting through 
life’s absurdities: stay still, keep 
breathing, and eventually terrible 
moments turn into less extraordi- 
nary ones, then are in the past.” © 
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in California’s Imperial Valley, 
where she was sent for attempting 
to organize migrant lettuce pick- 
ers. “So many times the song 
reared up in a different country,” 
says Miller, “and people sung it 
with very deep meaning.” 

Because he had virtually no budg- 
et for his project, Miller asked film- 
maker friends to tack on questions 
about “The Internationale” when 
they were travelling abroad to con- 
duct interviews with subjects who 
might have something to add. Some- 
times he’d show up with his own 
film and piggyback atop other inter- 
views in the U.S. One guy in Israel 
did his own interview and mailed it 
to Miller. “He said, ‘I'll get a crew to 
do it,” Miller recalls. “He had the 
camera on a tripod and got himself to 
do it—and he sent us two hours of 
tape. He had that much to say.” 


The legend of 1900 


Several times while making The Inter- 
nationale, Miller thought the project 
would never be finished. But when 
Jesse Crawford, an Atlanta filmmak- 
er who liked the concept, allowed 
Miller to do editing and post-pro- 
duction work in his studio for free, 
the end was finally attainable. Other 
sympathetic parties helped Miller as 
well, many of them waiving fees for 
stock footage. He was permitted to 
use a scene of an accordion player 
squeezing out the notes of the “The 


Internationale” from Bernardo 
Bertolucci’s 1900 at no cost; the 
same with scenes from the reggae 
film The Harder They Come. (In one 
clip, historian Maurice Jackson talks 
about hearing a version of the song 
set to a reggae beat. “I, quite frankly, 
dug it,” Jackson tells the camera.) 

In addition to Pete Seeger, the 
other present-day “celebrity” fea- 
tured in The Internationale is Billy 
Bragg. The iconoclastic English folk- 
punk singer wrote updated lyrics for 
the song and made it the title track 
on a seven-song EP after being 
inspired by the Tiananmen mas- 
sacre. (“When we fight, provoked by 
their aggression,” Bragg’s version 
concludes, “Let us be inspired by life 
and love/For though they offer us 
concessions/Change will not come 
from above.”) Bragg was receptive 
when Miller called, but he’d just had 
a child and was on hiatus from tour- 
ing. Two years later, he summoned 
Miller to a tour stop in Albany for a 
day of interviewing and filming. 


Bragging plights 


Bragg told Miller about performing 
“The Internationale” in Prague not 
long after the Iron Curtain col- 
lapsed. The audience was angry; 
they associated the song—which 
was used as the Soviet national 
anthem from 1917 until Stalin 
installed “The Song of Stalin” in 
1944—with the people who'd 
screwed up their nation. “He had a 
journey with the song as well,” 
Miller says about Bragg. 

Touring with the film to more 


than two dozen festivals and 
screenings, Miller constantly runs 
into people who tell him how 
much “The Internationale” has 
meant to them, their aunt, their 
grandfather. They tell him about 
obscure versions from obscure 
countries they’ve heard or have at 
home. “I don’t want to know,” 
Miller says with exaggerated 
annoyance. “The film is done. But 
that’s one of the best things about 
the song. It, leads to stories.” 
Although he’s not a collector, 
Miller has 25 different versions of 
the song himself and says there 
are many more out there. His 
favourite plays over the film’s end 
credits, a gypsy guitar and fiddle 
version recorded by Coco Briaval 
and his Quintet in France in 1996. 
“J also love the reggae version,” 
Miller adds. 

“] think the ideals of ‘The 
Internationale’ are more relevant 
today than ever before,” he con- 
cludes, “especially as the world 
becomes more international 
today, in ways nobody could have 
ever expected. The system we 
exist in now is so profoundly 
unfair and the song expresses 
ideas about reaching across inter- 
national borders to create a just 
and fair world. The song is more 
urgently needed than ever. But are 
people going to continue to sing 
it? I don’t know.” © 
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Lives of girls and women 


Margaret Sweatman 
spans generations in 
When Alice Lay 
Down With Peter 


nnipeg writer Margaret 
Sweatman has long been 
an exciting literary figure 


to watch, both for her unusual 
choices of material and for her 
unwavering interest in 
pushing her writing 
into new, imagina- 
tive spaces. Since 
publishing her award- 
winning first novel Fox in 1991, her 
growing body of work has included a 
“Jazz drama,” song lyrics and a musi- 
cal comedy, as well as: more conven- 
tional fiction and theatre projects. 
The last time I saw Sweatman was at 
the 1993 Winnipeg New Music Festi- 
val, where she read a “cubist love 
poem”—her deep, raspy voice the 
colour of cognac—to the groovy 
continuo of a free jazzensemble. __ 

Sweatman’s ambitious third 
novel, When Alice Lay Down 
With Peter, follows four genera- 
tions of women across more than a 
century of turbulent Manitoba his- 
tory, from 1869 to the 1970s. Its 
wry, irreverent narrator, Blondie, 
immediately signals the novel’s 
departure from traditional historical 
fiction or the family saga, however. 
In a mythic opening scene reminis- 
cent of Robert Kroetsch’s What the 
Crow Said, Blondie describes her 
conception as taking place at the 
moment when her Scottish parents 
(Alice and Peter) were struck by 
lightning as they made love on the 
open prairie. The charge occasions 
“the fiercest ejaculation by a white 
man in the brief history of Rupert’s 
Land” and sets in motion a narra- 
tive where the everyday sits com- 
fortably next to the extraordinary. 

“| wanted to trace the peat fires 
[of race, ethnicity and class],” 
explains Sweatman, “that burn 
beneath the surface of Manitoba his- 
tory and periodically explode.” 
Beginning with Alice, who is haunt- 
ed by the ghost of Thomas Scott, 
whom she helped execute during the 
Métis Rebellion, each generation 
must shoulder the cumulative weight 
of its history. Blondie marries a Métis 
man and embraces radical politics 
while her daughter Helen, a “scan- 
dalous” beauty, abandons wealth for 
the life of a hobo and anarchist. It is 
left to Dianna, Blondie’s granddaugh- 


~ Red River Valley. And it is 


~ rain, Sweatman confronted 


ter, to fight against the envi- 
ronmental destruction of the 


this prairie landscape, 
evoked with such sensitivity 
and precision, that firmly 
anchors the restless energies 
of the novel’s heroines. 


Riel and imaginary 


By writing a story that trav- 
erses such vast historical ter- 


the problem of 
explaining 
these social 
and political 
worlds without 
impeding the momentum of 
the story. “Information is like 
clay. How do you make it 
active again?” asks Sweat- 
man. “The times the story 
would fall down were when 
it became too obedient to 
history.” To counterbalance 
this material, she tried to lighten the 
narrative using “anti-gravity meth- 
ods” such as comedy and quick scene 
shifts. This extended to her handling 
of historical figures, who can easily 
become mouthpieces and functionar- 
ies of the plot. She refused to “domes- 
ticate” Riel, for instance, keeping an 
aura or cartoon-edge around hi char- 
acter; when he speaks, it is with the 
dry, hollow voice of a man quoted 
from a history text. 

The epic scale of When Alice Lay 
Down With Peter grew out of a the- 
atre commission Sweatman and 
three other writers received from 
Winnipeg’s Prairie Theatre 
Exchange. Entitled “The Odyssey 
Project,” it aimed at nothing less 
than four distinct histories of the 
20th century; the project didn’t get 
beyond the preliminary stages. “I’m 
glad I didn’t have to write that 
play,” says Sweatman. “It was just 
too massive.” Seeing a novel in her 
research, Sweatman integrated the 
scope of the play in her novel’s nar- 
rator, who is both present at each 
historical moment but also omni- 
sciently retrospective. This strategy 
occasionally becomes overexuber- 
ant—like when Blondie calls the 
Cree Chief Big Bear “my version of a 
beat poet’”—but more often it leads 
to poignant exploration of the inter- 
connections in her 109-year life. 


Fox and her friends 


Sweatman’s ongoing involvement in 
theatre began in 1994 when she was 
aed to dramatize iis The novel is 


Your Vue 


and characters from Diane’s real life 
keep intruding on her fantasy, which 
finally breaks down into chaos—per- 
haps as Diane takes her own life. (See- 
ing Lynch’s 1996 film Lost Highway is a 
good way to adjust to Lynch’s upside- 
down approach to identity and time.) 
Personally, | prefer not to try dividing 
the two sections of the film into “dream” 
and “real life” categories, but to think of 


them as taking place in two parallel, 
equally valid realities or alternate dimen- 
sions that occasionally affect each other. 
(I’ve also got a crazy theory that says 
Lynch thinks of Hollywood as a vast 
engine powered by the innocence of 
young actresses like Betty; those two old 
people on the bus recruit her, bring her 
into town and then eliminate her once all 
her juice is gone—in other words, once 
she turns into Diane. I’m not sure this 
theory is supported by the evidence of the 
movie, but it satisfies me all the same.) 

| hope all this was of some assis- 
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a collection of fragments (social 
gospel slogans alongside the diaries 
of the rich) that brilliantly brings to 
life the 1919 Winnipeg General 
Strike, “I wrote Fox as an argument, 
a matrix, because at that time I did- 
n’t know how to write plot,” says 
Sweatman. Rewriting it for the stage 
taught her much about scenic con- 
struction, knowledge she applied to 
her second novel, Sam and Angie 
(1996). She credits dramaturgical 
rewrite methods with saving her lat- 
est novel when the latter half lacked 
tension or dramatic kick. “I encour- 
age my creative writing students to 
study theatre,” she says, “because of 
its unforgiving quality. You are 
always moving dramatic beats for- 
ward, building intensity.” 

If history is a source of energy 
for Sweatman’s writing, so is place. 
The St. Norbert farm on which 
Blondie lives and dies in the novel 
drew its inspiration from a piece of 
land Sweatman owns south of Win- 
nipeg on a bend of the Red River. 
And while recent flooding has 
ruined the land and the house on it, 
her family continues to be deeply 
connected to it. “If you’re lucky,” 
says Sweatman, “a landscape goes 
into you a few times in your life. 
The lake did that for me when I was 
young. My kids were born at St. 
Norbert and though they may live 
elsewhere, they still think they will 
be buried there. It’s home.” © 


By Margaret Sweatman # Knopf 
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tance. Maybe next week we can try 
sorting out Memento. 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, #307, 
10080 Jasper Ave, Edmonton, AB, TS] 
1V9), by fax (780) 426-2889) or by 
e-mail (letters@vue.ab.ca). Preference is 
given to feedback about articles in Vue 
Weekly, we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 
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...but the rock star 
fashion trend has 
had an amazingly 
long life 


opular fashion trends are usually 
Pp: fleeting that it’s difficult to 

even acquire the items necessary 
to complete the look before an entire- 
ly new, even more up-to-date look 
comes along to replace it. But what 
about those strange micro-trends that 
exist below the mass-culture radar but 
attract enough of a following to last 
long after those supposedly more pop- 
ular trends fade away? Take, for 
instance, the ‘80s punk/hungover 
rock star look, which has stuck 
around Edmonton and other urban 
centres for over a year and a half and 
doesn’t seem to have ended yet. 

In fact, it’s flourished, spawning 
equally persistent sub-trends amongst 
teens and young adults. I was curious 
as to why this style of dressing has 
stuck it out longer than most, as well 
as what it will mutate into next. “I 
think the glam-rock thing has always 
been an aspect of most clothing 
lines,” says Angela over at Gravity 
Pope when I ask her for her theories. 
“People who dress like that exist 
wherever you go. Right now the ‘80s 
element is just more relevant than 
‘70s punk rock styles. I guess it 
depends what the trend means to 
you individually: punk rock to me 
could be a blazer, a miniskirt, knee 
socks and pointy shoes, but someone 
else might grab a boa and something 
covered in rhinestones.” 

Perhaps it’s the sheer extremeness 
of the look that appeals to people. | 
recently approached a girl dressed top 
to bottom in this style: ripped jeans 
with pins, patches and buttons, a belt 
with studs and an enormous rhine- 
stone buckle, a glittery T-shirt with 
“Rock or Die” crudely painted across 
the chest, lots of big hoop earrings, 
spiked hair, smudged make-up—the 
works, “Yeah, sure,” said the girl, a 
teenage shopper and adamant rock- 
star trend follower whose name 


turned out to be Sandra. “I guess it’s 
trendy, but not Gap or Club Monaco 
trendy. I think this particular trend is 
popular because it’s a little bit bad. It’s 
a bit rebellious, but also kind of sexy 
and fun, Dressing in this style makes 
you feel more like somebody impor- 
tant or glamourous than if you were 
just wearing jeans and a hoodie.” 


Wil and testament 


“It's a combination of musical influ- 


to 


ence and the new millennium,” says 
Wil, a stylist at Lines and Legends. 
“After every millennium there's a 
collage of styles that get kind of 
squashed together based on what 
they represent. This one’s all about 
angst, rebellion, nonconformity and 
freedom. Music like System of a 
Down being combined with the sur- 
facing of styles from different 
decades and people just deciding to 
show who they really are creates 
trends like this. It shows up in hair- 
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cuts as well—faux-hawks are the 
punk sliding in, while z-pops are the 
end of pop, because they take it 
right to the extreme.” 

“Everything happens in the 
masses,” says Tabitha, one of 
Edmonton’s most extreme and cre- 
ative stylists. “This trend is just a 
bunch of people exposing an evolu- 
tion of self, just saying, ‘I can be this 
way.’ Once one person shows that 
they’re comfortable with it, other 
people follow because they’re sup- 


ported, and they can inspire one 
another. Any trend is primordial, 
though—it all goes back to groups 
of people showing each other who 
is more dominant.” 

Gary, whose job as a Whyte 
Avenue busker exposes him to every 
new development in street fashion, 
takes a dimmer view of the look. “I 
think it’s just as stupid as any 
trend,” he says, “Just a bunch of 
people following what a bunch of 
other people are doing. I guess this 
trend is even more lame, though, 
because these kids think they look 
like rock stars or something when 
really they look like a bunch of 
groupies with no show to go fo. It 
doesn’t surprise me, though, 
because they’re the same people 
who've followed other trends and 
will continue to follow trends.” 


Newfangled rubber or 
old-fashioned vinyl? 


If Gary is right, a new look will 
come along any month now to 
replace it. (Even Sandra can see the 
end looming on the horizon. “1 
probably won't be dressed like this 
in six months,” she says. “But what- 
ever my friends and | do next will 
be like this, only better, more fun or 
even more rebellious. But I don’t 
know what yet.”) Tabitha says she 
hopes it will involve nylon, rubber 
and items that sculpt the body into 
different contours than your own. “I 
think the next thing people will 
reveal is that they’ve succeeded in 
taming the animal,” she says. 
“Rockabilly and the ’SOs,” is Wil’s 
prediction for fashion’s next big 
source of inspiration. “We're already 
taking it there right now, and after 
that it’ll be a modern take on the 
'30s. Then we'll see flapper girls from 
the '20s, but with an ethnic edge.” 
Angela, meanwhile, refuses even 
to hazard a guess. “It could be 
absolutely anything,” she says. I’d 
have to agree with her completely. © 


Photos: Francis Tétrault 
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Media Jungle _ 
Continued from page 4 
that Al-Jazeera and all the media of the 
Arab world are conscious of the phe- 
nomenon of Islamic fundamentalism 
and they have programs discussing this 
and surrounding issues. Al-Jazeera is not 
completely immune to non-secular 
thinking, although, mind you, most of 
its journalists are secular. But my per- 
sonal critique of Al-Jazeera is different. 
Sometimes on the talk shows, especially 
the most popular one, The Opposite 
Direction, the producers pick people 
who represent the extreme sides of an 
issue. This irritates me because they 
bring into opposition two extreme 
views; for example, someone complete- 
ly pro-U.S. with absolutely no criticism 
of U.S. policy and someone who totally 
rejects the U.S. | dislike this because it 
doesn’t help understanding much and 
also because there are plenty of people 
critical of the U.S. in the Arab world 
who would say some of the same 
things, but not with the same vehe- 
mence. Yet at the same time, Al-Jazeera 
does interview many people in the Arab 
world who are erudite and thoughtful, 
like Edward Said, and others who put 
forth a critique of globalization or 
American policies based on values of 
justice, equality and human rights. So 
my critique of Al-Jazeera must include 
the fact that you see more dissenting 
views and thoughtful commentaries 
than on American television. 

TS: This week it was reported that 
the Pentagon has hired the Rendon 
Group, a PR firm in Washington, D.C., 
to help explain the U.S. military strikes in 
Afghanistan to global audiences and, | 
assume, Middle Eastern audiences in 
particular. There are also reports that the 
U.S. government is considering buying 
political ads on Al-Jazeera. Do you think 
the U.S. can improve its public image in 
the Middle East through Al-Jazeera? 

LA: Al-Jazeera might be useful to 
convey messages from the U.S. govern- 
ment, but the problem is their message. 
| can’t believe it will make a difference, 
Buying paid advertisements assumes 
that political opinion can be bought by 
advertisements. It’s not like that at all 
because actions speak louder than 
words. They're not going to change 
people's minds. In fact, every time | see 
an American official speaking on Al- 
Jazeera, | think of how much that person 
is inciting sentiment against America by 
promoting the American view. It back- 
fires. What does the U.S. have to say: 
that in order to get bin Laden it has to 
bomb all of Afghanistan and cause more 
misery in Afghanistan? This doesn’t sell 
in the Arab world. Neither does any 
position that tries to explain sanctions in 
Iraq or support of corrupt regimes. 

TS: So is it your opinion that U.S. 
policies in the region, now followed 
by the bombing campaign in 
Afghanistan, have created a situation 
where it is impossible to convince 
Arabs that the U.S. has good inten- 
tions for the Arab world? 

LA: The U.S. is starting from the 
position of zero—less than zero. It has no 
credibility in the Arab world. And when 
you start from a position of less than 
zero, you have to restore your credibility 
and you don’t do that by bombing. You 
do it by taking measured steps. 

TS: But let’s just say, best case sce- 
nario, the bombing campaign in 
Afghanistan results in the demolition 


of the Al-Qaeda network and the 
imposing of a government in Kabul 
that is more democratic than the Tal- 
iban. Would that help the United 
States’ credibility in the region? 

LA: No, it wouldn’t at all, because 
what Americans don’t realize is that 
many people in the Arab world don’t 
think that the U.S. has sufficient evi- 
dence against the Al-Qaeda, even if 
they hate the Al-Qaeda. This is impor- 
tant, and this is how bad the state of 
Arab opinion toward the U.S. is. Sec- 
ondly, most people who follow the 
Arab media don’t think that bombing 
Afghanistan and getting bin Laden will 
end terrorism. They think it will create 
more terrorists. Thirdly, with this war 
in Afghanistan, the U.S. has once 
again put forth a double standard 
when it comes to terrorism, when it 
comes to international law. Also, you 
have to remember that people don’t 
have faith in U.S.-imposed govern- 
ments because of the meddling of the 
CIA in governments in the region. 

TS: What images and reports of 
the war in Afghanistan are you seeing 
on Al-Jazeera that are not being 
shown on American media? 

LA: A lot of civilian destruction, a lot 
of displaced people, people getting 
poorer. Also we see a lot of debate 
among Afghanis about the war. The 
Afghanis are divided, of course, but the 
bombing is making the divisions worse 
because supporting the campaign 
would undermine their credibility and 
not supporting it could also be danger- 
ous. You also see more of UN state- 
ments on Al-Jazeera, and you see more 
interviews with international aid organi- 
zations, giving more details. You see 
more interviews about the situation in 
Pakistan. The front pages of Arab papers 
also show images either of destruction 
in Afghanistan or destruction in Gaza. 
Imagine the impact of these images. 
Remember these reports and images are 
juxtaposed to the reports and images of 
CNN, because CNN is watched across 
the Arab region. But CNN has not con- 
tributed to an understanding of why 
force in being used in Afghanistan or 
U.S. foreign policy. I'd like to add that | 
don’t view Al-Jazeera as an extremely 
progressive organization. It just shows 
the power of television. The journalists 
on Al-Jazeera are from all over the Arab 
world: Jordanians, Iraqis, Palestinians, 
Syrians, everybody, Al-Jazeera also has 
shown that there are many qualified 
journalists in the Arab world. It has given 
many people professional experience. 
And many correspondents are women 
who appear on television uncovered, 
empowering their role in the region. 

TS: Given the changes wrought 
by Al-Jazeera and the changes in the 
state of journalism you describe, how 
hopeful are you for continued press 
freedom in the Arab world? And do 
you think governments will become 
more democratic as public opinion 
becomes a stronger force? 

LA: This war is setting back the 
struggle for democracy in the Arab 
world. Arab governments are very 
aware that they have to support the 
U.S. line, so they are curtailing press 
freedom and forcing papers to curtail 
their critiques of the U.S. All Arab 
newspapers are receiving such instruc- 
tions because they are owned partly 
by Arab governments. My opinion is 
that this war is creating more censor- 
ship, more.fear, less chance for demo- 
cratic progress in the Arab world. @ 
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Expert advice on 
suppressing— 
and, even better, 
dealing with— 
the night frights 


dreams, more than ever, are our 
best friends. Intu- 
itions, insights and 
effective plans of 
action hidden from 
ordinary waking aware- 
ness animate our sleeping body's 
mind. Even nightmares and violent 
dreams carry within them potent 
seeds of awareness, accurately 
informing us of challenges we need 
to meet in the wake of disaster. 


[: war and terror-torn times, 


* have station wagon or van 
© be available from 
8pm-2am Weds nights 


Great for second job or 
to supplement income! 


To Apply, send your resume 
Attn: Erika Borgersen 
#307, 10080 Jasper Ave, 
Edmonton, AB, T5J 1V9 

or Fax 426-2889 

or E-Mail <rob@vue.ab.ca> 


Given the potential value of 
our dreams in helping us heal our 
current malaise, I talked to some 
experts to find out more about 
how to remember and work with 
our nighttime creations. Here’s 
their advice: 

“People can look at the events of 
September 11 as a ‘daymare’ and 
ask, ‘What within the collective psy- 
che of humanity is speaking to each 
one of us about the underlying 
cause?’ Any anxiety-producing 

event that comes to us, 

including a dream, 

should be looked 

at with the ques- 

tion, ‘What does this 

bring about in me?’ The first step is 
to witness and watch our feelings. If 
it’s a recurring dream or nightmare, 
visualize a new ending. This is espe- 
cially powerful before sleep. We 
can’t always change what’s out 
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there, but we always have the 
choice of our perspective.” —Craic 
Wess, Dreams FOUNDATION 

“Nightmares are normal 
responses to an abnormal event. 
People have been having night- 
mares with scenes of war and chaos. 
Sometimes positive healing goes on, 
like a dream of a plane crash where 
people survive. Remember, some- 
thing that barges into your bed- 
room, for example, is something 
that wants to be integrated into 
your psyche. Having nightmares 
may be an opportunity for self- 
knowledge. If you don’t know your- 
self, you tend to react in fear or 
rage. If you know yourself, you’re 
less likely to be overwhelmed. 
You're also less vulnerable to manip- 
ulation. We don’t know the truth 
about the war, and there is no objec- 
tivity on American TV.” —SHiRLEY 
MA, JUNGIAN PSYCHOANALYST 
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if YOU have: 


A nightmare on health street 


“People who have a vitamin B6é 
deficiency can’t remember their 
dreams upon awakening. You've 
gotten enough when you remem- 
ber your dreams. I usually give 100 
to 200 milligrams daily, and you 
should take a B50 complex and 10 
to 15 milligrams of zine with it. 
Don’t take B6 right before going to 
bed—you'll feel like you’ve gone 
to an all-night movie. It is possible 
to take too much B6—tingling in 
the feet and hands has been 
reported from doses of 200 mil- 
ligrams daily over three years.” — 
Bryn Waern, M.D. 

“Traditionally when people were 
looking to delve into their uncon- 
scious, they used hallucinogens. 
Nowadays we use calming herbs 
that give easier access to your sub- 
conscious dream states. Lavender, 
mugwort and hops can be put in 
your pillow and will affect the body 


LYMPHATIC DRAINAGE MASSAGE 
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Home treatments available for your convenience 


Call Robert 720-4225 
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Grant MacEwan College 


Office Assistant Program 
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through aroma. If I were going to 

make a dream infusion, | would put 

three or four leaves of Labrador tea 

(Ledum groenlandicum) in a litre of 

boiling water. You could also add 

half a teaspoon of skullcap. Catnip- 
helps with nightmares—10 to 30 

drops of tincture at bedtime. Some 

may be overstimulated by it.” — 

LINDA SMITH, HERBALIST @ 
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Win Tix To See 


Win Tix To The Friday 
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The Only Place Better To 
Watch The Oilers? ... SkyReach! 
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By DAVID DICENZO 


This week, Vue press box fixtures John 
and Dave understandably rail on the fel- 
las for losing to a team whose colours 
include hi-liter fluorescent. But all is not 
lost. Good things are happening in Oil- 
erville—just ask Mayor Salo. 


Dave: | hate, hate, hate when the Oil- 
ers think it’s cool to take a night off 
against a shitty team like Columbus. 
There’s no excuse for that loss—the 
BJs’ only decent guys were hurt and, 
simply put, they plain suck. 

John: | wasn’t even going to go 
to the game, but then! thought, 
“How bad could this be?” It was ago- 
nizing to watch this one. | mean the 
picks for the first goal pool weren’t 
even complete and Columbus was 
scoring already—Matt Davidson, if | 
remember his name right. 

Dave: Yeah, he was the guy pen- 
cilled into the lineup at the last sec- 
ond. The Oil must be proud. 

John: The funny thing was talk- 
ing to a radio guy who covered the 
AHL last year and hearing him say 
how strange it was to watch this 
Columbus team because most of the 


Our advertisers are sayin, ig ee things. 
like “Vue Weekly has alli 
our project to sell la 


For more information on 
how you can join in the 
success, call Rob Lightfoot 
ot 426-1996. 
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players were on Syracuse last year. 
No wonder the Hamilton Bulldogs 
thumped the Crunch 10-0 that same 
night—all of Syracuse's guys were in 
Columbus. You're right, Dave—that 
loss is inexcusable. 

Dave: Early agreement—how 
strange. Another thing that’s bother- 
ing me is, well, Tom Poti. | don’t know 
if he’s just trying too hard after holding 
out or if he just needs a helluva lot of 
improvement on the blueline. Potsie’s 
a good guy, but this is the NHL, and 
regardless of whether you're out there 
for offence or not, let’s finish a damn 
check every now and then. He's a pret- 
ty decent-sized kid, too, so there’s no 
excuse for not laying the odd pop. 

John: You'll hear a lot of talk like 
that if you turn the dial to CHED on 
the ride home from the rink. Yeah, 
Poti hasn’t played all that well since 
rejoining the team, but you've got to 
give the guy more of a chance. 
Remember the goal he scored last 
year against Buffalo (I think it was the 
Sabres), when he split the D and 
undressed Hasek? 

Dave: Sure, he’s gifted, but is the 
odd show of artistry worth mediocre 
blueline play every night? 

John: Poti has that much offensive 
talent. | know he’s not the most physi- 
cal player and no one expects him to 
level guys like Jason Smith does, but 
you're right—he does need to get in 
the way of opposing players. 

Dave: Quit kissin’ my tail, 
wouldya? | don’t think you can blame 
him for trying to block that Brian Rol- 
ston OT winner in Boston, though. 
Anyhoo, not to sound like a broken 
record, but thank God for Tommy this 
past stretch. It’s especially nice to see 
after he let in a couple softies earlier 
on. He's been amazing, and the Oil 
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can thank him for some recent wins. 
MactT’s said as much, like when he 
stoned Montreal. Then, after that 
abysmal Columbus loss, he allows a 
single goal (to Rolston) in two road 
games, and he was pretty much help- 
less on that one. We should find 
Tommy a 24-hour bodyguard—| 
wanna make sure absolutely nothing 
happens to him. 

John: Sounds like a job for Super 
Dave. 

Dave: Now you're talkin’. 

John: Not only would Tommy be 
in good hands, but you’d get to pal 
around with him too. I’m thankful 
that the Oil signed him to a multi-year 
contract—and there wasn’t much he 
could do on that Rolston goal. 

Dave: One thing I've really been 
pleased by lately is the second line. 
Reasoner could sure you a few goals, 
but along with Jochen and Cleary, the 
unit’s been real strong. They create 
and can take care of things defensive- 
ly, Hecht’s OT mistake against the 
Bruins aside. 

John: What the hell was Hecht 
thinking? 

Dave: Don't you mean “What the 
Hecht”? 

John: There, that’s about as mad 
as | can get at him because he’s been 
such a great addition to the team— 
and we’re all allowed one mistake. 
Cleary looked pretty good against 
Boston, and when he’s on his game, 
he can throw some nifty moves at 
you. That was a brilliant pass he threw 
across to Brewer. 

Dave: It's a great thing that the 
Oilers have a strong line following the 
top trio, and what's better about this 
year is that they didn’t have to break 
up the high-end talent on line one to 
do it. O 
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Badass Jack’s (7 locations in Edmonton and area. Call 
468-3452 for location nearest you, or visit 
www, badassjacks.com) 


Booster Juice (9 locations in Edmonton and area) 
Come experience a warm, upbeat atmosphere with 
healthy, energizing, fantastic tasting smoothies! $ 


Café Mosales (10844 Whyte Ave., 433-9702) A wide 
variety of home-made, healthy meals, featuring many 
selections for vegetarians. $ 


Gourmet Easy (6029 104 St., 486-4846) Our retail 
store provides take-home meal solutions for today’s 
busy lifestyles—just take home, heat and serve. We fea- 
ture seafood, beef, bison and chicken meal ideas. $$ 


Oriental House (10586-100 St., 424-0463) 
Edmonton's only totally vegetarian restaurant. Non- 
smoking, $-$$ 

Route 99 Diner (8820-99 St., 432-0968) 50's diner 
with an abundance of memorabilia, a jukebox playing 
'S0s music and a great variety of food. $-$$ 


Turkish Donair and Kebab (10332 Whyte Ave., 
434-6597) $ 


Bagel Bin Bakery & Bistro (#226, 6655-178 St., 481- 
5721) Alittle piece of Europe in the heart of Edmonton. 
Hearty homemade Soups, arlled Italian sandwiches, caffe 


latte and cappuccino, crusty breads, bagels, luscious 
pastries and tortes... Need we say more? $ 


tté (Baseline Rd. & Se Stenuod Park, 
417-1911) Specialty bagels and cream cheeses made 
fresh in our bakery. fe latte, cappuccino, breakfast and 
deli sandwiches, , ice cream, Open 7 days a 
week. Bagels and spreads at Old Strathcona Farmers 
Market on Sat. $ 


Bee Bell Bakery (10416-80 Ave, 439-3247) Silt) 
healthy whole grain bread, cheesebread, half-and-hall 
cakes with strawberry filling and Swiss chocolate. $ 
Buns and Roses Organic Wholegrain Bakery 
(6519-11 1St., 438-0098) Allergy-free baking. 


Tree Stone Bakery (8612-99 St., 433-5924) Artisan 
bread shop making pain au levain (true French sour- 
dough). $-$$ 


Bistro Praha (10168-100A St., 424-4218) The first 
European café since 1977 and still the only one. $$ 


Bridges (9028-Jasper Ave., 425-0173) Be scene! 
Before the theatre, after the game or for an evening of 
entertainment in itself $$. 


Café De Ville (10137-124 St., 488-9188) Located in 
Old Glenora, offering a diverse and eclectic menu in a 
varm and inviting atmosphere. (Check out the full 
menu at cafedeville.com) $$ 


Café Select (L0016-106 St., 423-0419) Offering 
lunch, dinner and late night dining in a relaxed atmos- 
phere i ae 14 years. French style cuisine, seafood, 
steaks, $$-$$$ 


he’s Café & Catering (10145-104 St., 425- 
|) Creative, comfortable, accommodating. Offering 


a diverse menu of fresh French and Italian food in a 
warm and inviting atmosphere. $-$$ 


Four Rooms (#137 Edmonton Centre, 102 Ave. & 
Rice Howard Way, 426-4767) Casual dining in an 
upscale environment, featuring a unique international 
tapas menu. $$ 


Jax Bean Stop Coffee & Bistro (Seven locations in 
Edmonton, 478-0480) Visit.one of our locations and 
enjoy a Euro breakfast, lunch or sample our huge selec- 
tion of desserts. Daily specials available. Exclusive sup- 
plier of “Rocky Mountain Roasters” custom roasted 
gourmet coffee. Smoking and non-smoking. $ 


Manor Café (10109-125 St,, 482-7577) Remarkable 
location, flavour and service. Great prices on dishes 
from around the world. $$ 


Matess Urban Bistro (8223-104 St., 431-0179) The 
first European bistro since 1996 and still the only one. 
Radegast on tap. Only smoking. $$ 


Nina‘s (10139-124 St., 482-3531) Sophisticated, casu- 
al elegance. Live music Fridays and Saturdays. §-$$ 


Russian Jea Room (10312 Jasper Ave., 426-0000) 
Best cheesecake in town. A quiet and romantic atmos- 
phere; candlelight at night to warm your heart. $-$$ 


Stormin’ Norman's (#29 Perron St., St. Albert, 460- 
1699) Cozy bistro offering appetizers, fresh salads, 
steaks, seafood, pastas. Cappucinos, lattes and 
desserts. $-S$ 


Sweetwater Café (12427-102 Ave., 488-1959) In the 
heart of Old Glenora, delicious, health-conscious dishes 
made fresh. $-5$ 


Tasty Tom's Bistro & Bar (9965 Whyte Ave., 437- 
5761) Find a taste explosion on the other side of the 
tracks. Let our chefs Tom and Christian entertain you for 
lunch, dinner or a late night snack. $-$$ 


Aroma Borealls (Coopers & Lybrand Building, 211, 
10130-103 St., 944-9603) Designer sandwiches, latte, 
Cappuccino, great coffee, and fabulous desserts by 
Skopek’s Bake Shop, $ 


Bennys Bagels Café on Whyte (10460-82 Ave., 
414-0007) Come for breakfast, lunch, or for a latte or 
cappuccino after a night out. Check out our patio for 
the hot summer days. $ 


Bohemia Cyber Café (11012 Jasper Ave., 429-3442) 
Comfortable surroundings, enjoy our array of produc- 
tivity and entertainment software over a chai latte or a 
bowl of Mexican tortilla soup. $5 


Café Amande (8523-91 St., 465-1919) Featuring fine 
french cuisine—quiches, tortes and crepes. Bakery and 
pastries. Take out catering. Live music Thursdays $ 


Café La Gare (10308A-81 Ave., 433-5138) Smoke- 
Free, Licensed and offers a winning medley of culinary 
delights and fresh baked goods. $ 

Café Lacombe (10111 Bellamy Hill, The Crowne 
Plaza, Chateau Lacombe, 428-6611) The finest in fusion 
cooking. Best breakfast and lunch buffets in town. $$5 
Café Lila’s (10153-97 St., 414-0627) In the farmers * 
market. Grilled sandwiches, daily specials, European 
desserts and specialty coffees in a smoke free environ- 
ment. $$ 


Café on Whyte (10159-Whyte Ave., 437-4858) Open 
24 hours on Friday and Saturday. Plenty of parking. 
Breakfast and lunch spécials. Come and enjoy our quiet 
and friendly atmosphere $ 


Calabash Café (10630-124 St.., 414-6625) Creative 
Caribbean cooking in casual yet comfortable atmos- 
eae lunch, dinner or late night snacks. Come for the 
food, stay for the party! $-SS 


Ca cino Affair (4 locations, 482-7166) Friendly 
staff home-like atmosphere, fireplace. Light breakfast, 
lunch or night-time snack. § 


Expresslonz Café, Market & Meeting Place 
(9142-118 Ave,, 471-9125) Homestyle cooking in a 
friendly and creative atmosphere. Live music, artists 


Empire Building 
Downtown 


10117-101 Street 
425-6151 


8pmtil 
Midnight* 


"a minimum charge 
will apply 


Friday, November 9th... 
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16r more info 
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giftshop, special events. Licensed. $ 


Too Café (10116-124 St., 488-1553) 
Good home-style cooking in a relaxed environment. 
Smokers always welcome. $ 


Market Café (16615-109 Ave, 930-4060) Fast, fun 
and for the family. ae lte daily breakfast, lunch and 
dinner buffet and a delightful & la carte menu. Non- 
smoking. $-$$ 


Muddy Waters Cappuccino Bar (8211-111 St., 
433-4390) Great eats and drinks in a comfortable 
atmosphere. Daily liquor and food specials. Open till 
midnight Catering. $ 


La Piazza (10458 Whyte Ave., 433-3512) Speciality and 
European coffee, breakfast, buns and bagels, homemade 
soups, sandwiches, bagel melts, lasagna. $ 


Savoy's Gourmet Health Café (11010-S1 Ave., 437- 
7718) South Indian cuisine, vegetarian menu, sand- 
wiches and soups for under $3.99. Fruit and vegetable 
juice bar, Non-smoking. $ 


Steeps (12411- Stony Plain Rd., 488-1505) The original 
tea café. Huge selection of premium loose tea. Sit, si 
and savourl Great qift ideas, awesome desserts and light 
lunches. Non-smoking. $ 


Sugar Bowl (10922-88 Ave., 433-8369) The esoteric 
and eclectic café. Full espresso bar, fresh baking daily. 
Daily hot specials. Live entertainment Friday nights. $-$$ 


Sunterra Market (Commerce Place, 201, 10150 
Jasper Ave.,426-3791) Muffins and pastries freshly 
made at our on-site bakery. Non-smoking. $ 


Urban Grind (10124-124 St. 451-1039) Come and 
try our Fresh Fruit Bubble Drink in our eclectic 
atmosphere. Variety of specialty coffees, mouthwa- 
tering desserts, homemade soups and sandwiches 
made fresh when ordered, Open until 2 a.m. Mon.- 
Fri. Smoking, $$ 


— 


Cajun House (7 St. Anne St, St. Albert, 460-8772) 
Worth the drive to sample some of the best jambalaya 
and gumbo in the province. $$ 


Da-De-O (10548-82 Ave., 433-0930) Funky-style 
restaurant in an old-style diner on Whyte Ave 
Smoking. $$ 


Loulsiana Purchase (10320-111 St., 420-6779) 
Higher-end style of cooking from the bayou and great 
atmosphere. Non-smoking. $$ 


Barb & Ernie's (9906-72 Ave., 433-3242) One of the 
best Mom and Pop operations in the city. $$ 


Billiards Club (2 fi. 10505-82 Ave., 432-0335) Rack 
“em up and chow down, with heaps of burgers and 
mugs of ale. $ 


Century Grill & Lounge (3975-Calgary Trail South, 
431-0303) Lunch, dinner, cocktails. Upscale dining serv- 
ing many grilled Canadian specialties. Private dining 
room, restaurant, lounge and two outdoor patios create 
Edmonton's most Bailcheattee destination. $$$ 


Denny's (multiple locations) More 
than a great breakfast. Open 24 hours. Licensed. $-$$ 


Devlin’s (10507-82 Ave., 437-7489) Now serving 
lunch specials, All soup and sandwich combos for 
$6.95. Also half price happy hour on drinks and food 
daily. $ - 

Fife n'Dekel (9114-51 Ave., 436-9235, 10646-170 
St., 489-6436, 12028-149 St., 454-5503) Best sand- 
wich award winners in the Vue Weekly 2000 Golden 
Fork Awards. Non-smoking. $$ 


The Garage Burger Bar and Grill 

(10242-106 St., 423-5014) Best homemade burgers 
with daily lunch specials at student-friendly prices. 
Smoking. $ 


High Level Diner (10912-88 Ave., 433-0993) 
Wholesome and health-conscious. Known for their 
tasty veggie burgers. Non-smoking. $$ 
Keegan’s Family Restaurant (8709-109 St. & 3458- 
99 St, 439-8934) O en 24 hours every day. Breakfast 
served all day. Affordable homestyle meals, $ 

"s Café (6, 10015-82 Ave., 414-6040) Best 
breakfasts and lunches on the south side, Cheap prices! 
Open till 3:30 p.m. daily. $ 


Loule’s Submarine (8109-104 St., 431-0897) In-store 


fresh baked bread. Soups and salads. Catering business 
and social lunches or dinners. $ 


Nellie’s Tea Shoppe (12606-118 Ave,, 452-9429) 
Homemade meals. Specializing in traditional English high 
tea and gourmet evening meals. Open till 9 p.m. $$ 


Precinct $5 (5552 Calgary Trail S., 432-5550) Red eye 
breakfast, Wednesday wing night, Sunday smorg, 
homemade cooking. Peete, Happy hour, smoking. $ 


Rosie's Bar and Grill (10604-101 St., 423-3499) Nothing 
fancy, but sensible home cooking without the frills. Non- 
smoking restaurant with smoking lounge. $ 


Shecky’s (7623 Argyll Rd., 426-8983, #100, 10130- 
103 St, 424-8657) Real food, real fast. Terrific Italian 
dishes. Soups/salads/sandwiches made from scratch, 
Call ahead for reservations, Smoking. $ 


Squires Pub/Starvin’ Marvin’s (0505-82 Ave., 
439-8594) We invite you in for daily and monthly spe- 
cials, as well as happy hour from 4-8 pm. (www.squire 
spub.com) $ 


Staccato’s Soup, Stew and Chill Bar (9082-51 
Ave., Southgate Mall, Commerce Place, 466-5062) A 
Canadian fresh food company, serving the best soups, 
stews and chilis by Canyon Creek Soup Company. No 
MSG or preservatives, Non-smoking. f 


The Tea House (52404 Range Rd. 221, Ardrossan, 
AB, 922-2279, 922-6963.) Country fresh foods for 
lunch, dinners or breakfast. Antiques, local arts and 
crafts and unique gifts to browse around. Breakfast and 
lunch $; dinner $-$$ Non-smoking, 


Unheardof Restaurant (9602-82 Ave., 432-0480) 
Over 17 years of operating a fine dining establishment 
in a newly renovated building. Non-smoking, $553 


Urban Lounge (8103-105 St., 439-3388) For lunch, din- 
ner or late night fare, experience wholesome homemade 
burgers. $ 


The Village Café (11223 Jasper Ave. 488-0955) Serves 
homemade gourmet dishes prepared by red seal chefs 
on site. Specializing in prime rib, seafood, pasta and 
stirfries, Non-smoking, $$ 


Blue Willow (11107-103 Ave., 428-0584) Great food, 
great service and great non-smoking atmosphere. $$ 


Double Greeting Wonton House (10212-96 St., 
424-2486) The rock ‘n’ rollers choice. Try a spicy long 
donut with rice roll or a curried chicken platter, 
washed down with a fine sago concoction. Smoking. $ 


Genghis Grill (10080 Jasper Ave., 424-6197) "A 
Mongolian food experience.” Soon opening dinner 
café. $ 


Man’s Café (12520-118 Ave,, 452-3672) A super stop 
for a variety of tasty treats. Make sure to try the 
Oriental stirfry. Smoking. $$ 


Marco Polo (#206, 9700-105 Ave., 428-3388) The 
classiest Chinese restaurant in Edmonton. Smoking. $$ 


Noodle Noodle (10008-106 Ave., 422-6862) The best 
dim sum in Edmonton. Non-smoking. $$ 


Shangri-La Restaurant (14927-111 Ave., 487-6868) 
Authentic Chinese and Thai cuisine. Rice and noodle 
dishes, meat entrées, appetizers, desserts. $$ 


Xlan Szechuan (10080 - 178 St., 484-8883) Delicious 
selection of authentic Szechuan dishes, Non-smoking, $$ 


CONTINENTAL 


Cilantro’s on 173th (10322-1111 St., 424-6182) 
Wide selection of dishes from kiwi mussels to black- 
ened catfish or mini rack of lamb. $$ 


David's (8407 Argyll Rd., 468-1167) Specializing in 


Alberta beef dishes on the south of the town. Smoking 
in the lounge. $$ 


Franklin's Inn Dining Room (2016 Sherwood Dr., 
Sherwood Park 467-1234) All-day breakfast and a great 
selection of all your favourites. $-$$ 


The Grinder (10957-124 St., 453- 


1709) 20 years old but under new management. Also 
lounge and games room. Smoking In the lounge. $-55 


Mayfield Grill (1665-109 Ave,, 930-4062) Casual din- 
ing in an elegant atmosphere, extensive menu for 
lunch and dinner, best Sunday brunch. Smoking in the 
lounge. $$ 


Richie Mill Bar and Grill (10171 Saskatchewan Dr., 
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431-1717) Century old fieldstone walls create a cozy 
atmos| in which to enjoy a variety of dishes or 
relax during happy hour 4-6 p.m. Smoking, $$-$55 
Sidetrack Café (10333-112 St.421-1326) Whether 
you like succulent steak, decadent eggs Benedict in the 
moming or late night chicken wings, the Sidetrack Café 
kitchen will do it for you. Smoking in the lounge. $-SS 


Teak Room (16615-109 Ave., 484-0821) Enjoy a fine 
dining experience with gourmet dishes ised by 
‘our award-winning chefs. Non-smoking. $$$ 


Turtle Creek Café (8404-109 St., 433-4202) 
Continental-style bistro with good variety of dishes and 
pizza, stirfries, pasta and more, Non-smoking, $$ 


Asian Hut Restaurant (4620-99 St., 430-8267) Try 
the best East India has to offer. $-S5 


Jewel of Kashmir (7219-104 St, 438-4646) Discover 
a place that’s out of this world. Designed to capture 
the excitement and glamour of India. 


Khazana (10177-107 St., 702-0330) Authentic 
Tandoori cuisine in one of Edmonton's most elegant 
dining rooms. Smoking in the lounge. $$ 


New Asian Village (10143 Saskatchewan Dr, 433- 
3804) Cooking at its best from the subcontinent with a 
great panoramic river valley view. Smoking. No minors. BY 
Spicey House (9777-102 A Ave, Canada Place (Food 
Court), 425-0193) Veg and non-veg curries with 
choice herbs, the secret to the intoxicating flavour of 
Indian cuisine. 5 


Continental Treat (10560-82 Ave., 433-7432) Enjoy 
excellent European cuisine in an elegant yet comfort- 
able atmosphere. Non-smoking. $$ 


Madison's Grill (Union Bank Inn, 10053 Jasper Ave., 
423-3600) Unique historical building; upscale regional 
cuisine with a European influence. Non-smoking. $$$ 


Restaurant Moskow (104, 14315-118 Ave., 455- 
7677) Try Russian dishes like borscht and meat 
dumplings in the warm atmosphere and listen to 
Russian music, Non-smoking, Lunch $, Dinner $5. 


The Russian Tea Room (10312 Jasper Ave., 426- 
0000) Romantic, quiet restaurant in the heart of down- 
town. Best cheesecake in town. European and Ukrainian 
cuisine. Palm readings daily, Non-smoking. $$-5$$ 


La Boheme (6427-112 Ave., 474-5693) A rare estab- 
lishment where the alchemy of the surroundings, food, 
drink and service combine to create something 
approaching the art of living well. $$$ 


Café Amandine (8523-91 St., 465-1919) Fine French 
cuisine. Entertainment on Friday and Saturday. Non- 
smoking. $ 


Bowl 
Pizza 


a Sy: 
Brock ’S 


‘The Créperte (10220-103 St, 420-6656) Award-win- 
ning Edmonton institution without haute price. Non- 
smoking. $ ; 
Three Muskateers (10416-82 Ave., 437-4239) Come 
and try our traditi French cuisine at an affordable 
ee a unique setting. Patio now open. Non-smok- 
ing. 

Normand’s (11639A Jasper Ave., 482-2600) Whether 
you're craving a wild mushroom soup or have an 
appetite for wild game, we can fill your needs. It's a 
country-French fare with an Alberta accent. Smoking in 
the lounge. $$ 


Grub Med Ristorante (17 Fairway Dr, 119 St. & 37 
Ave.) Edmonton’s finest Greek restaurant. Open for 
dinner at 5 p.m. $$-SS$ 


It’s All Greek to Me (10127-100A St, Rice Howard 
Way, 425-2073) Delicious spanakopita with fine Greek 
wines. Beautiful Greek atmosphere. Smoking. $$ 


Koutoukl Taverna (10704-1224 St., next to Roxy 
Theatre, 452-5383) The most authentic Greek food in 
Edmonton, yllgges by the original Yianni himself. 
Smoking. $: 

Symposlum on Whyte (10439-82 Ave., 2nd Floor. 
433-791 2) Innovative Greek cuisine in a beautiful open 
setting overlooking Whyte Ave. Non-smoking. $-35 
Sytakl Greek Island Restaurant (16313-1117 Ave., 
484-2473) Visit the Greek islands in Edmonton, 
Smoking in the lounge. $$ 


Yiannis Taverna Restaurant (10444-82 Ave., 433- 
6768) Authentic Greek food, belly dancing, and the 
friendly staff create a fun and boisterous atmosphere. 
Non-smoking, $$ 


Celll’s (10338-109 St., 426-5555) A great variety of 
pub food and drinks. Smoking. $-$$ 


The Druld (11606 Jasper Ave., 454-9928) The best 


night in Edmonton. 


pub food, drinks and Indus 
and daily lunch spe- 


Features authentic Irish entre 
cials. Smoking. $-$$ 


O'Byrne’s Irish Pub (10616-Whyte Ave. 414-6766) 
We serve a variety of pub food, all hand-made with 
care and pride. From our homemade fish ‘n' chips to 
our near-famous Irish breakfast. Our menu changes 
dally, so please come in and indulge in the experience. 
Smoking, $-$$ 

Scruffy Murphy's trish Pub (Whitemud Crossing, 
4211-106 St,, 485-1717) Traditional Irish fare plus pub 
favourites, Half-price appetizers during happy faite 
Smoking. $-$5 


Bruno’s Itallan Restaurant (9914-89 Ave,, 433-8161) 
Quiet, one of Edmonton's best-kept secrets. Smoking. $$ 
Chianti (10501-82 Ave., 439-8729) Boticelli paintings 
serve as a nice backdrop in establishment offering the 
best pasta selections in town. $$ 


Flore Cantina Itallana (8715-109 St, 439-8466) 


Restaurant & Lounge 
10111-117 St. ¢ 482-5152 / 482-5253 


\. 


Dsasacar 


Frank's Place-Pacific Fish (1020-101 AA 

0282) Situated half a block tio Churehit 

summer festival fun. An extensive Italian anc 

menu and friendly efficient service ensure a 

visit. Smoking. $ -$$$ 

Giovanni's Restaurant (1030-107 St., 426-2021) 
Delicious cuisine for a song, featuring Giovanni himself 
when he breaks into a heart-stopping aria. $$ 

Itallan Kitchen Restaurant (69 Ave,, 178 St., 
Callingwood Mall, 489-5619) Relaxing Italian dining. 
From pastas such as fettuccine Alfredo to dishes suci 

as steak Diane. Non-smoking.S$ 


Italix Ristorante Itallano (512 St. Albert Trail, St. 
Albert, 459-8090) Delicious homemade Italian food $$ 


The Old Spaghetti Factory (10220-103 St., 422- 
6088) Lian plates of spaghetti served with our 
patented thick, tasty sauce. Non-smoking. $$ 

Pappa’s (4702-118 Ave,, 471-5749) A fine Italian family 
restaurant. Non-smoking. $$ 

Ht Portico (10012-107 St., 424-0707) Trendy down- 
town restaurant with fresh imaginative dishes. Non- 
smoking, $$$ 

Sorrentino’s (10844-95 St., 425-0960) In the heart of 
Little Italy, serves delicious authentic Italian fare. Non- 
smoking. $$ 

Sorrentino’s Whyte Avenue (10612-82 Ave., Varscona 
Hotel, 474-9860) Authentic Italian cooking, Tantalizing 
appetizers, pizzas, calzones, pasta, sandwiches and 
entrées. Smoking in the lounge. $$ 

That's Aroma (11010-101 St., 425-7335) The garlic 
specialists, offering fine Italian cuisine. $$ 


Tin Pan Alley Pasta House & Winery (4804 
Calgary Trail South, 702-2060) Pasta by day, Pay by 
night! Edmonton's fottest new restaurant for delicious 
and affordable pasta. Smoking in the lounge. $$ 


Tony Roma's (11730 Jasper Ave., 488-1971) Great 
barbecue chicken and ribs with lots of food on your 
plate. Non-smoking. $$ 


Zenari’s on 1st (10117-101 St., 425-6151) Enjoy 
eclectic Italian food in an intimate funky atmosphere. 
Dinner or drinks, featuring live jazz every weekend. 
Wheelchair accessible. Non-smoking. $ 


Furasato (10012-82 Ave., 439-1335) Cozy restaurant 
featuring a choice selection of meals from the Land of 
the Rising Sun. Non-smoking. $$ 


Grab-a-Blite (10351 Whyte Ave., 433-6336) The per- 
fect spot for either a quick bite or an evening of din- 
ing. A varied selection of Chinese, Japanese and 
Vietnamese dishes. Non-smoking. sf 


Mikado (10350-109 St., 425-8096) The oldest 
Japanese restaurant in Edmonton for a good reason. 
Non-smoking, $ 


Valparaiso Latin Canadian Club (10816-95 St., 
425-5338) Great Latino food! Great Latino music! 
Open Thursday, Friday and Saturday at 7 p.m., Sunday 


Valentino’s Restaurant (Bourbon Street, West 


Edmonton Mall, 444-3344) Valentino's offers great 


food. Steaks, gourmet pizzas and pasta, with a touch 
ra Mediterrenean cuisine. Smoking and non-smoking. 


Julio’s Barrio (10450-82 Ave., 431-0774) Hearty dish- 
es in a trendy neighbourhood, perfect for your next 
fiesta. Non-smoking. $ é 


Alain Patisserie (9925-82 Ave., 988-9312) Quality 
French breads and pastries. Also serving sandwiches, 
quiches and specialty coffee. Non-smoking. $ 


Funky Pickle (10441-82 Ave., 10835-Jasper Ave., 
17104-90 Ave., 433-FUNK(3863)) Best Pizza, Edmonton 
Journal Summer Reader Survey, 1996-99; Golden Fork 
Award, 1999-2000; Edmonton Journal four-star rating. $ 


Park Lounge & Sports Bar (Franklin’s Inn, 2016 
Sherwood Dr,, Sherwood Park. 467-1234) “More than 
worth the trip.” Sherwood Park's best pizza for over 15 
years. Unbelievable daily specials to complement our 
full menu! $-S$ 


Parkallen Pizza (8424-109 St., 430-4777) Multiple- 
award winning, Same owner/operator since 1986. 
Serving up Edmonton's finest pizza, Lebanese salad 
and donairs. $-$5 

Pharos Pizza (8708-109 St., 433-5205) World- 
famous pizza since 1970. Made with fresh ingredients 
and no preservatives, Try our Popeye—it’s our speciali- 
ty. We also offer small dishes for individuals. Non- 
smoking. $ 


Brewsters (11620-104 Ave., 482-4677) Extensive 


menu selection. 14 different types of beer brewed on 
site. Brewery tours available. Smoking. $$ 


Elephant & Castle (3 locations: 103 St. & Whyte Ave.; 
Eaton Centre, 3rd Level; West Edmonton Mall near 
Entrance #8) Your comfort spot, with a great selection of 
British favourites—appetizers, burgers, salads and of 
course the finest British and Canadian beer and single- 
malt Scotch. Smoking in the lounge. $ 
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Eating out of the gutter 


You won't want to 
eat ung at 
ley eatery 


bowling a 


couple of months. Well, relatively 
speaking, anyway. I’m not sure if 
my busy equates to most people’s 
busy, but from my perspective, I’ve 
been running around 
like a freak. So when 
| finally climbed out 
from underneath 
that pile of responsibili- 
ties, I decided to treat myself to a 
hearty steak and egg breakfast—even 
if it was mid-afternoon. 

I pulled up to Gateway Lanes— 
yeah, the bowling place—because, 
surprisingly enough, I do recall how, 
about a year back, I had a pretty 
good version of the very meal I was 
looking for. The lanes were empty at 
the time, but the Rec Room Bar was 
serving food and I was hungry. The 
thing is, as I flipped through the 
menu, I had a change of heart. I saw 
they served lasagna, which I’d been 
craving for a long time. You see, 
lasagna is an extremely special dish 
in my Ma’s household, and she real- 
ly only makes it a few times a year. 
And I spent last Christmas and the 
two last Thanksgivings here in 
Edmonton, which means I can't 
even remember the last time I had 
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[-: been incredibly busy the last 


Gallery Bar (16615-109 Ave., Mayfield Inn & Suites 
Hotel) Comfortable, cozy after-hours entertainment. ‘60s- 
‘80s music at its very best Thur-Sat evenings. $ 


Martini’s Bar & Grill (9910-109 St., 424-7219) 
Enjoy our 25+ custom martinis, 15+ single-malt Scotch 
collection, evening steak sandwich specials and selec- 
tion of craft beers all in an environment conducive to 
‘relaxation! Non-smoking restaurant. $-$5 


Nathan’s Pub & Grill (8930 Jasper Ave., 421-4446) 
Great food, large servings and value for your money. 
Smoking. $ 


Nicholby’s (11066-156 St., 448-2255) Great, eclectic 
pub fare. Sandwiches, wings, appetizers. $ 


Pub Paradise Sports Bar (4225-118 Ave., 471- 
3526) Edmonton's only Caribbean and continental 
sports bar. Featuring 11 flavours of wings and the best 
jerk chicken in the BD Daily specials. Sun, Mon: WWF 
Wrestling Nite; Wed; karaoke; Fri; Caribbean Night; 
Sat: Party Nite. $ 


Red Fox Pub (7230 Argyll Road, 465-7931) Our 
comfortable pub offers darts, pool tables coupled 
with a cozy fireplace in a relaxing setting. Sunday we 
offer happy hour all day, plus free pool. Non-smoking 
restaurant, smoking in the pub. $ 


The Sherlock Holmes Pubs (10012-1014 Ave., 
8770-170 St., 10341-B2 Ave,, 5004-98 Ave.) For a 
taste of the good old times, come on in and try our 
British and continental menu. Recently revised with 
nearly 20 new dishes, we'll have something to tempt 
your tastebuds! Daily specials also offered. $-$$ 


The Windsor Bar & Grill (1702-87 Ave,, 433- 
7800) We are open for lunch and dinner and fun all 
the time. Pizza is our specialty, Prices and fun can’t be 
beat! Smoking. $ 


Yabbo’s Boneyard/ The Library (11113-87 Ave., 
439-4981) Our specialty is Saturday and Sunday 
brunch. We're open for lunch, dinner and after work, 
to unwind and have fun. Smoking.$ 


Compass Rose Café (6029 104 St., 486-4846) Our 
café offers a unique Canadian dining experience with a 
delicious and varied menu that includes’seafood, beef, 
chicken and bison entreés. $$ 


Ughthouse Café (7331-104 St., 433-0091; 5506 
Tudor Glen Mkt, 460-2222) Our chefs prepare the 
freshest seafood in town. Lunch and dinner seven days 
2 week, Patio, licensed. $$ 


Thomas’ Fishermen's Grotto (9624-76 Ave,, 433- 
3905) Fine dining fish and seafood, featuring the 
seafood lover's feast for two. Brunch, lunch and dinner. 
Non-smoking. $$$ 


La Ti Restaurante & Tapa Bar (10523-99 Ave., 


‘apa 
424-8272) The only Tapa bar in Edmonton! Delicious 
Cuisine from Spain in a casual atmosphere. Specializing 


some. So here I was at Gateway 
Lanes, looking for a substitute. 
She'd kill me if she knew. 


Bowling greens 


While I hardly expected that the 
food in a bowling alley lounge would 
live up to the best dish in my moth- 
er’s powerful arsenal, I was still fam- 
ished. And she was a cross-country 
trip away. But I do have some good 
things to say about my last-minute 
lunch selection. First, I 
asked for a small 
mixed greens salad 
to start with. I was 
expecting the kitchen 
would do their best to make some 
iceberg lettuce real interesting—but 
instead, I received an excellent plate 
of fresh greens that actually included 
some nice radicchio and endive 
topped with a tangy raspberry vinai- 
grette. Ma would actually have eaten 
this. It was $3.25—likely half what 
you'd pay for the same item in a 
ritzier place. Plus one for Gateway. 

I saw there were two sizes of 
lasagna and I opted for the smaller 
one, thinking I'd save some room for 
dessert. (Big mistake, because they 
had nothing on the sweet side.) Still, I 
was glad I didn’t choose the larger 
size—mine was plenty enough to fill 
me up. A few months earlier I visited 
a pub and ordered fish and chipsp—the 
fish was perfectly symmetrical, and 
eating this lasagna made me recall 
that very meal. The lasagna noodles 
in paella and sangria, 24 tapas available. Great menu. 


The only place to go for a taste of Spain, Smoking in 
the basement lounge. $$ 


Mirabelle’s (9929-109 St., 429-3055) One block 
north of the Legislative Building, this contemporary 
restaurant specializes in Alberta beef and seatood. 
Other choices include pasta dishes, lamb, buffalo, veal 
and fresh fish. The wine list offers a fine selection of 
wines by the glass or bottle. $$$ 


Von's Steak and Fish House (10309-81 Ave., 439- 
0041) Alberta beef at its best and great seafood too. 
Smoking. $35 


Hy’s (10013-101A Ave., 424-4444) Great steaks in a 
great atmosphere. Non-smoking. $$-$$5 


Yeomans (10030-107 St,, 423-1511) The Beefeater’s 
steakhouse. Smoking in the lounge. $$-SS$ 


BanThal (15726-100 Ave., 444-9345) Awarded certifi- 
cate of authenticity by the Rayal Thai Government with 
an atmosphere to match. Non-smoking, $$ 


Bua Thal Restaurant (10049-113 St., 482-2277) 
Thailand’s distinct authentic cuisine of the new stylish 
restaurant in downtown Edmonton. $55 


The King and I (8208-107 St., 433-2222) The King is 
back! Amazing selection of dishes-spicy and flavourful. 
Good enough for the Rolling Stones. Non-smoking. $$$ 


Krua Wilal Thal Restaurant temliog Pl, 9940-106 
St., 424-8303) Our cooks from Bangkok offer you the 
best and most authentic Thai food in Edmonton. 
Vegetarian menu available. Smoking. $$ 


EYay, House (12510-118 St., 454-7880) Pyrogies 
and cabbage rolls just like Baba used to make. Non- 
smoking. 3 


Max's Light Culsine (7809-104 St,, 432-6241) Great 
vegetanan dishes including delicious vegan entreés and 
desserts. $ 


Bach Dang (7908-109 St., 448-0288) Vietnamese noodle 
house. Non-smoking. $ 
Oriental Noodle House (10718-101 St., 448-5068) 


Authentic Vietnamese food in a family-oriented envi- 
ronment. $ . 
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had those ripply waves through them, 
but c'mon! It’s not like 1 expected the 
kitchen staff to be rolling out the 
homemade dough like Ma. The dish 
itself was loaded up with a pretty 
good meat sauce, topped with lots of 
cheese and served with a piece of gar- 
lic toast. A masterpiece it wasn’t—but 
a good, hot lunch for five dollars and 
change it certainly was. 


Card target 


Not much was going on in the 
restaurant at the time. I had been in 
there before, when the place was 
packed with would-be pin-crunchers 
fuelling up before they slid their feet 
into those slimy shoes. It’s a com- 
pletely fun room, with pool tables, 
exceptional vids and, I believe, a 
good ol’ air hockey game tucked 
away in the back somewhere. 
There’s a real hockey theme in the 
Rec Room Bar, though all the signed 
jerseys and other paraphernalia were 
temporarily off the walls while the 
management completed some 
painting and renovations. The 
tables were still decorated with 
hockey cards from years back, and 
with my luck, | sat down at the one 
with Vancouver players for the Score 
"91 set—Sergio Momesso, Petr 
Nedved and none other than Geoff 
Courtnall, years before he and his 
legendary schnozz were finished off 
with the ugly stick. The things that 
keep you occupied when you're 
waiting for food, eh? © 
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10166-114 ST 488-4841 


Thurs, Nov 8 


| King Muskafa 


Mon, Nov12 The Druid's 
Traditional Irish Session 


Tues, Nov13 Chris Wynters 


from Captain Tractor 

Weds, Nov14 Trio Nisht 
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WEST EDMONTON MALL | 


NOVEMBER 9 


OURBLIND & FOOSH | i 


ui mm J y : 
| Tix $4 Adv. "$6 Day of - Free Ld Ll VI. P Card 


ALL AGES | NO MINOR | 
NOV.1G| NOWV17 


ECONOLINE CRUSH 


SATURDAY NOVEMBER 24) 


TICKETS: $17.95 ADVANCE / $20.95 DAY OF SHOW 
AVAILABLE AT RED'S OR CHARGE-BY PHONE AS 7-2OGG & 
ATTICKEIMASTILR 45 1 -BOOO oye 
ORONINEAI Wwwwwv.ticketmaster.ca 


iS GREY CUP PARTY NOV25 
iM MITCHELL 


NOW 30 


DECSTH | 


ti * MIX% 


<vWwww.reds.ab.ca> 


BIG TIME 
ENTERTAINMENT, 
BIG TIME FUN! 


PH: 481-6420 
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Null and Floyd 


Luther Wright and the Wrongs ° 
With Jim Bryson and the Dust- 
kickers * New City Likwid Lounge 
* Sat, Nov 10 It will probably be one 
of the most interesting live shows of 
the next several months. Luther 
Wright and the Wrongs return to 
Edmonton to complete the Wall. 

Their new disc, Rebuild the Wall, 
features all 26 songs from the classic 
Pink Floyd album The Wall, performed 
in a down-home, bluegrass, guitar- 
pickin’ kinda way. LW and the Wrongs 
also finished up the shoot for their 
video, a recreation of “Another Brick 
in the Wall, Part 2” (y’all remember 
that one from late ‘79 and early ‘80, 
don’t you?), which is scheduled for 
airplay on Country Music TV. 

Still unsure? Take note that three 
members of the group made up 
Weeping Tile and.another member of 
that band, Sarah Harmer, also appears 
on the disc. Led by guitarist/vocalist 
Luther Wright, the Wrongs are pow- 
ered by Cam Giroux on drums, Sean 


Keliy on bass, Dan Curtis on guitar, 
banjo and mandolin and Olesh 
Maximew on pedal steel. Part-time 
Wrong Jason Mercer (bassist for Ani 
Difranco) also plays banjo on a num- 
ber of tracks. The band also has two 
CDs of original music under their col- 
lective belt: 1998's Hurtin’ for Certain 
and 1999's Roger’s Waltz. A third disc 
of all-original music is currently in the 
pre-production stages. . 

Tickets are $9 in advance and $12 
at the door. Advance tickets are avail- 
able at Blackbyrd, Freecloud and New 
City itself. 


Knockin’ on Kevin's door 


Kevin Cook CD Release Party ° 
Yardbird Suite * Sun, Nov 11 It 
took over nine months for Kevin Cook 
to record his second album, Trouble 
Light, but not all that time was spent 
in the studio. As with most local indie 
projects, just arranging a time to hit 
the studio and organizing all the side 
players was as big a task as actually 
making the recording. 

“Between me and the players and 
Dan Cherwoniak, the engineer, it was 
matter of organizing schedules and 
getting everybody together at the 
same time,” says Cook, who adds that 


-the full-length disc, which was record- 


ed at the CKUA studios, at first wasn’t 
even intended for distribution. “Dan 
and | wanted to do a project together 
and were looking for studios, and we 
decided to do some demos at CKUA in 
the meantime. But they started to 


sound pretty good, so we got after it.” 

Trouble Light has been out for a 
couple of months now, but Cook is 
officially releasing it on Sunday at the 
Yardbird Suite. Cook’s sound has 
changed from his debut disc, 1996's 
Happy Accident; he’s stripped down 
from a full band sound to a more inti- 
mate guitar-and-vocals style. “This 
one is a little more personal, a little 


_more laid-back,” he says, “something 


more you put on late at night rather 
than something you can rock to.” 

His Sunday night show at the 
Yardbird will be the same, with the 
accompaniment of only a few side 
musicians (like cellist Christine Han- 
son) and maybe a few surprise 
guests—indeed, they're such a sur- 
prise, even Cook doesn’t know who 
might show up. 

While Cook’s subtle yet substantial 
guitar work is worth paying attention 
to, it’s his lyrics that really distinguish 
him from other performers. He’s a 
narrative writer; songs start with an 
idea for a story and then progress 


~ from there. The songs on Trouble Light 


are moody, offbeat tales of everyday 
lives infused with Cook’s dark sense of 
humour. Take these lyrics from “Dry 
Spell,” for instance: “Little brother, he 
got eaten by hogs/Daddy started 
drinkin’/And the place went to the 
dogs/Bessy gave birth to a two-head- 
ed calf/Mama said it was an 
omen/And hard times were comin’.” 
“Both my parents came from farm 
families and survived.the Depression,” 
Cook explains, “and that’s where the 


join television's 
very entertaining trio 


ho's playing where and when this week 


Noy. 8—lan Stewart and the 
Untouchables at Blues on 
Whyte * All Bright and Special 
Blend at Casino Yellowhead * 
King Muskafa at Druid * Craig 
Glacobbo Trio at Four Rooms 
Restaurant * Chunk at King's 
Knight Pub * Udder Maddness 
at Longriders Saloon * Paul Oss 
and Volya Basiuk at O’Byrne’s * 
Julie Doiron, Christine Fellows, 
Tanyss Nixi at Rev * Mark Mag- 
arrigle at Sherlock Holmes Capi- 
iano * Tim Becker at Sherlock 
Holmes Downtown ® Derek Sig- 
urdson at Sherlock Holmes on 
Whyte * Chuck Belhuimer at 
Sherlock Holmes WEM * Russell 
Jackson Band at Sidetrack Café 
* Ann Vriend and Doug Organ 
at Tin Pan Alley * Sideshow Bob 
at Urban Lounge * Leahy, Bruce 
Guthro at Winspear Centre 


Friday 


Nov, 9—lan Stewart and the 
Untouchables at Blues on 
Whyte * Almost Leather Band 
at Bonnie Deon Hall * Hughie 
and Huntley at Casino Edmon- 
ton * Ali Bright and Special 
Blend at Casino Yellowhead * 
Jerusalem Ridge and Leroy 
Mack at Festival Place « Stiff at 
King’s Knight Pub * Kenny Hess 
at Longriders Saloon * Shannon 
Wright, Songs:Ohia at New 
City Likwid Lounge * Dark- 


son Tribe, Kita No Taiko at 
Red’s * Compromise, Himsa, 
Closure at Rev * XIII Floor at 
Rock Central Station * Mark 
Magarrigle at Sherlock Holmes 
Capilano * Tim Becker at Sher- 
lock Holmes Downtown * 
Derek Sigurdson at Sherlock 
Holmes on Whyte * Chuck Bel- 
huimer at Sherlock Holmes 
WEM ® Russell Jackson Band at 
Sidetrack Café * Ripcase, Boba, 
Red Tide at Stars * Danny 
Mack at Sugarbowl Café (Uni- 
versity) * Zappacosta at Tin Pan 
Alley * My Huge Ass at Urban 
Lounge * Mojo, Buford, Harp- 
dog Brown, Dave “Crawdad” 
Cantera, Scott McCrady at 
Yardbird Suite * Rob Thomp- 
son Trio at Zenari’s on 1st 


Saturday 


Noy. 10—Danny Mack at Black 
Dog * lan Stewart and the 
Untouchables at Blues on 
Whyte * Tanglefoot at Bonnie 
Doon Hall * Hughie and Hunt- 
ley at Casino Edmonton * Ali 
Bright and Special Blend at 
Casino Yellowhead « Andy Don- 
nelly and Michael Marra at Fes- 
tival Place * Brett Miles Trio at 
Four Rooms Restaurant Stiff at 
King’s Knight Pub * Kenny Hess 
at Longriders Saloon * Luther 
Wright and the Wrongs, Jim 
Bryson and the Dustkickers at 
New City Likwid Lounge « Mad 
Bomber Society, Niceguy at 


Power Plant © XIII Floor at Rock 
Central Station * Mark Magar- 
rigle at Sherlock Holmes Capi- 
lano * Tim Becker at Sherlock 
Holmes Downtown * Derek Sig- 
urdson at Sherlock Holmes on 
Whyte « Chuck Belhuimer at 
Sherlock Holmes WEM ® Russell 
Jackson Band at Sidetrack Café * 
Necronaut, Blacken at Stars © 
Metalwood at Tin Pan Alley * 
My Huge Ass at Urban Lounge * 
Mojo Buford, Harpdog Brown, 
Dave “Crawdad” Cantera, 
Scott McCrady at Yardbird Suite 


Sunday 


Noy. 11—Cold Feet at Blues on 
Whyte * Dan Sinasac at Festival 
Place * Rotting Fruit at Side- 
track Café * My Huge Ass at 
Urban Lounge * Kevin Cook at 
Yardbird Suite 


Monday 


Nov. 12—Donald Ray Johnston 
at Blues on Whyte * Mark Mag- 
arrigle at Sherlock Holmes 
WEM ® Philip Walker at Side- 
track Café 


Tuesday 


Nov. 13—Donald Ray Johnston 
at Blues on Whyte * Chris Wyn- 
ters at Druid * Trade Winds at 
Longriders Saloon * Sam 
August at Sherlock Holmes 
Downtown * Mark Magarrigle 


at Sherlock Holmes WEM * 
Philip Walker at Sidetrack Café 


Wednesday 


Nov. 14—Donald Ray Johnston 
at Blues on Whyte * The Gaza 
Strippers, Whitey Houston, 
Hardy Drew and the Nancy 
Boys at New City Likwid 
Lounge * Sam August at Sher- 
lock Holmes Downtown * 
Shane Young at Sherlock 
Holmes on Whyte * Mark Mag- 
arrigle at Sherlock Holmes 
WEM ® Mike Weterings Band 
at Sidetrack Café « My Sister 
Ocean, Stone Koan at Urban 
lounge” 


Thursday — 


Nov. 15—Donald Ray Johnston 
at Blues on Whyte * Clockwerk 
at Casino Yellowhead * Sandro 
Dominelli Trio at Four Rooms 
Restaurant * King Ring Nancy 
at King’s Knight Pub * Chad 
Klinger at Longriders Saloon * 
Prince Pounce, Fembots, Lion 
for Real at Rev * Tim Becker at 
Sherlock Holmes Capilano * 
Sam August at Sherlock Holmes 
Downtown * Shane Young at 
Sherlock Holmes on Whyte * 
Mark Magarrigle at Sherlock 
Holmes WEM * Mazinaw at 
Sidetrack Café * Brett Miles 
Trio at Tin Pan Alley * Mustard 
Smile at Urban Lounge 


idea for that song came from. And 
then | took it a little bit further. Usually 
there’s a kernel of truth in there and 
then | start exaggerating a bit, but 
they‘re usually real-life stories.” 


Burnt offerings 


Dan Sinasac CD Release Party « 
Festival Place (Sherwood Park) « 
Sun, Nov 11 By day, Dan Sinasac is a 
journeyman electrical rewind mechan- 
ic with a healthy business under his 
control. Yet by night, the transplanted 
Detroit native is a fierce rhythm and 
blues performer, rattling on the piano 
keys and howling in the tradition of 
Joe Cocker and James Brown. 

Sinasac’s home might be Sherwood 
Park, but his heart is in the Motor City if 
his new CD is anything to go by. Burnt 
Piano is a showcase for Sinasac’s unique 
singing style as well as his self-taught 
piano-playing technique. It’s taken the 
veteran player a while to actually get 
around to recording the disc, given the 
demands of his day job. He might have 
built a few studios in his day, but he 
certainly found it hard to find some 
time to get into his own. 

Nonetheless, the disc is done, and 
Sinasac is ready to celebrate in fine 
style with a special.show. Along for 
the ride are a number of notable local 
blues and jazz artists, including saxo- 
phonist Dave Babcock, vocalist Rhon- 
da Withnell, drummer Sandro 
Dominelli, trumpeter Joel Gray and 
guitarist Robert Walsh. Tickets are $20 
at the Festival Place box office; the 
shows begins at 7 p.m. —Vue Starr 


Eyeless in Gaza 


Gaza Strippers * With Whitey 
Houston and Hardy Drew and the 
Nancy Boys ° New City Likwid 
Lounge ¢ Wed, Nov 14 Mike 
Hodgkiss has drawn a line in the sand— 
or should that read “in the snow”? 
Either way, Hodgkiss has laid down an 
ultimatum for his November/December 
Canadian tour: the Gaza Strippers will 
not be changing their name. . 

“Nf the name changes, then the 
line-up will change,” Hodgkiss threat- 
ens. “We actually just went on tour as 
the G*** Strippers because [band co- 
founder Rick Sims, formerly of the Did- 
jitsidgets and the Supersuckers] wants 
to change the name and | don’t want 
to change the name. We've spent five 
years working hard, building our 
name. We're not trying to offend any- 
one or make a political statement and 
we thought it was a great name, and 
it’s sad that this is happening and we 
have to deal with all of this. But most 
Americans are so clueless, they don’t 
know what the Gaza Strip is and they 
don’t make the connection.” 

After all the 9/11 stuff happened, 
Hodgkiss actually asked a number of 
people for their opinions on the 
band’s name; as it turned out, no one 
really cared or expressed concern 
except for Hodgkiss’s own parents, 
who feared the name would result in 
an incident somewhere on the road. 
The band did get a death threat, but 
it was before 9/11 and had nothing to 
do with international politics. (As the 
band found out after they hired a pri- 
vate investigator to look into the mat- 
ter, the writer of the threat was just a 
50-year-old crackpot annoyed by the 
band’s record cover.) 

Despite some lingering concerns 


The Gaza Strippers: Take off those shirts, please! 


at home and even within the band, 
the Gaza Strippers aren't slowing 
down or holding back on their touring 
schedule. They're planning a huge 
East Coast tour, including two shows 
in New York, but first they’re taking 
their chances and crossing Canada in 
November. “I’m going to dress ‘warm, 
but we've done it before,” Hodgkiss 
says, remembering their previous 
cross-Canada tour. The day after a 
show in Saskatoon, they discovered 
that their van wouldn’t start. “It was a 
Canadian holiday and we had to go to 
Canadian Tire. There was this guy 
working there who drove us to a hotel 
and rushed the job for the next day. It 
cost us 600 bucks.” 

After a winter of touring, the Gaza 
Strippers will hit the studio to record 
the next album. This one will be 
slightly different; although their previ- 
ous discs came out on Lookout, they 
might be on the, er, lookout for 
another label to call home. “The prob- 
lem,” Hodgkiss ‘says, “was we toured 
six months out of the last year and a 
lot of people didn’t know our record 
was out. Lookout’s done a good job 
for us, but they don’t have a lot of 
money to throw at getting press.” He 
laughs. “They spend it all on the Don- 
nas. We get the short end of the deal 
with that. Sure, they’re cute, but if 
you're a female writer maybe wed be 
just as cute.” 


It’s not all for naught for 
Cypher 


Cypher CD Release Party * With 
Gate * Red’s « Thu, Nov 15 The 
folks who make up local band Cypher 
freely admit that a lot of people aren't 
immediately taken with their live show. 
But it’s the day after that counts. 

“Everything about us is kind of sub- 
liminal,” says Cypher drummer Dimitri. 
“And someone told us that a lot of 
people don’t like us until the next day. 
They discover that they really like us, 
but they didn’t really know it when the 
show was happening. It’s not for every- 
one and it’s definitely not what's going 
on in Edmonton right now.” 

The band has come up with a few 
other reasons why people aren't 
immediately impressed with their live 
show at first, chief among them the 
band’s less-than-dynamic relationship 
with the audience. “We're not as vis- 
ceral as some bands,” Dimitri says. 
“We don’t jump around and trash our 
instruments. But emotion is a central 
aspect of the show. The show doesn’t 
stop from the first song to the last. If 
we do stop, then something has hap- 
pened—there’s a technical problem or 


we've screwed up; it’s an accident. 
The ideal show doesn’t stop—the 
songs just blend into each other.” 

In fact, the band doesn’t even 
bother pausing to tell the audience 
who it is they're listening to. “We 
noticed that we don’t care when we 
see a band and they say who they 
are,” Dimitri explains. “So we assume 
that when people see us they don’t 
care who we are or what we have to 
say. But my drumhead has the band 
name on it and it usually says Cypher 
at the door, so they know what 
they’re in for.” 

Cypher is releasing their first full- 
length disc, God, Pain and Art, 
November 15 at Red's. Just like their 
live shows, the disc is a musical jug- 
gernaut—almost a concept album, 
with each song exploring at least one 
of the three subjects in the title. “It 
just happened over a period of time,” 
Dimitri says. “We had all the songs 
collected and ready to go when we 
noticed the similarities. And there 
were some really good songs that we 
left off because we wanted it to be 
perfect. The album had to have a 
beginning, middle and end.” The 
lyrics may be a little cryptic at times, 
but perhaps that’s only to be expect- 
ed given their songwriting technique: 
the four band members pass around a 
notebook in which each one writes a 
line or a poem, all of which are then 
edited together to create a final lyric. 
“It's usually something that we've had 
in our heads and we don’t know 
where to put it,” Dimitri says, “or 
we’re even scared to put it anywhere, 
so it goes in the book.” 

For more info on the band, go to 
www.cypherrocks.com. 


Radio ta-ta 


Radio City Riot Squad Absolutely 
Final Farewell Show ¢ With Gen- 
eration Condemned and Ball and 
Chain ¢ New City Likwid Lounge 
* Fri, Nov 16 It’s official! Well, maybe 
not officially official, but what the hell? 
It’s pretty darn lose to the truth. 
Edmonton punk rock act Radio City 
Riot Squad has achieved rock ‘n’ roll 
history by surpassing the Who's long- 
standing world record for most 
reunions shows ever. 

In what seems like Reunion Show 
#89 for the band, members of Radio 
City Riot Squad will fly in from the four 
corners of the Earth to hit the stage at 
New City Likwid Lounge on November 
16. You’d better show up, too, 
because this might be your last chance 
ever to see Radio City Riot Squad play 
live. Then again, probably not. © 
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FRIDAY NOWEMBER 9 


No ath 


JULIE DORON 


THURSDAY NOVEMBER 15TH 


AFEMBOTS 


Friday, November 16th 


"“RESUROCKTION" 


COMPROMISE 


OLD~RELIABLE 


FRIDAVHUVEMEERO TD 


Knights in White Satan 


DJ Whitey 


Presented by The Rev, 


U of A Art and Design Grad Committee, and S.O.S.A. 
70's and 8O's glam attire suggested 
advance tix $8 at Blackbyrd myoozik 


doors open at 9:00 
Big Rock bottles $2.75 


Thursday, November 22nd 


Stash 
Cold Spot 
Red Seed (Winnipeg) 


Friday, November 30th 
woodabeen 

this civil twilight 
Turbinado 


doors fer 22) shows at 9:30 (unless otherwise stated) 


30 102st info 423-7820 


mea © VUE WEEKLY » NOVEMBER 8 - NOVEMBER 14, 2001 


IVIUISICVVEEKLY 


EVERYDAY 


KARAOKE 


EVERY THURSDAY 


FREEFLOW 
WEDNESDAYS 


DJ JOHNY-FIVE & GUESTS 


Book YOR 
CHRISTMAS 
& COMPANY 


PARTIES NOW 


NEW YEAR'S EVE 
TICKETS 
AVAILABLE 


NOW 


The Iron Horse everyday. It's not 
about what you look like, or 
what you wear, it's about a way 
oflife, a feeling, It's about great 
food, comfort and 
surroundings, a few drinks with 
some frends. It's about meeting 
someone special without the 
pressure, about dancing to some 
real music. It's about getting to 
know your bartender by name 
and being greeted, not 
intimidated at the door. It's 
about feeling safe and letting 
loose. It's about forgetting what 
time it is and wonying about 
tomorrow - tomorrow. 


Climb aboard life. 
Climb aboard 
The Iron Horse 


8101 - 103rd Street 
Edmonton, Alberta 
438-1907 
for reservations and info 


For a FREE listing, fax 426-2889 or 
_e-mail listings@vue.ab.ca. 
Deadline is 3pm Friday. 

Turn to "More Music" on page 20 
for day-to-day listings. 


NEW CITY LIKWID LOUNGE 
10161/57-112 Street, 413-4578. FRI 9 
(10pm): Shannon Wright, Songs: 
Ohia. $7 adv. tickets @ Blackbyrd, 
Freecloud and Sound Connection. 
$10 @ door. General admission, 
licensed event. SAT 10: Luther Wright 
and the Wrongs, Jim Bryson and the 
Dust Kickers. WED 14: The Gaza 
Strippers, Whitey Houston, Hardy 
Drew and the Nancy Boys. SAT 17: 
Paul Bellows and the Dead Canadas, 
The Ben Sures Banditos. 


POWERPLANT U of A Campus, 
443-0629. SAT 10 (8pm): Mad 
Bomber Society, Niceguy. $5 cover. 


REV 10030-102 Street, 424-2851. 
THU 8 (8:30pm door); Julie Doiron, 
Christine Fellows, Tanyss Nixi. FRI 9 
(8pm door): Compromise, Himsa, 
Closure. THU 15: Prince Pounce, 
Fembots, Lion for Real. FRI 16 (9pm 
door): Resurocktion: Knights in White 
Satan, DJ Whitey. TIX $8 @ Blackbyrd 
Myoozik. 


BLUES AND ROOTS 


THE ATLANTIC TRAP AND GILL 
7704 Calgary Trail South, 432-4611. 
*Every THU (9pm): Open mic night 
with Leona. 

THE BLACK DOG FREEHOUSE 
10425 Whyte Avenue, 439-1082. 
*Every SAT (3-6pm): Hair of the Dog. 
No cover. SAT 10 (3-6pm): Danny 


Mack. SAT 17 (3-6pm): Anne Vriend. 


BLUES ON WHYTE Commercial 
Hotel, 10329 Whyte Avenue, 439- 
5058. THU 8-SAT 10: Ian Stewart and 


the Untouchables. SUN 11: Cold Feet. 


MON 12-SAT 17: Donald Ray 
Johnson. SUN 18: Hidden Agenda. 


BONNIE DOON HALL 9240-93 
Street, 420-1757. FRI 9 (8pm): 
Presented by Alberta Roots Society. 
Almost Leather Band. TIX $12 adv. @ 
TIX on the Square. 


THE DRUID 11606 Jasper Avenue, 
454-9928. THU 8: King Muskafa. 
MON 12: Traditional Irish Session. 
TUE 13: Chris Wynters. WED 14: Trio 
Night. 


EXPRESSIONZ CAFE, MARKET 
AND MEETING PLACE 9142-118 
Avenue, 471-9125. THU 8: Open 
Stage. THU 15: Open stage. SAT 17: 
Al Brant and Gang. © 


FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 449-3378. FRI 9 
(7:30pm): Jerusalem Ridge and Leroy 
Mack (country/bluegrass). TIX $18 
cabaret, $16.50 adults, $15 
children/senior. SAT 10 (7:30pm): 
Andy Donnelly and Michael Marra. 
(Celtic folk). TIX $18 cabaret, $16.50 
adult, $15 children/senior. SUN 11 
(7pm): Dan Sinasac, Burnt Piano cD 
release celebration (R&B/blues), w/ 
Sandro Dominelli (drums), Mike Hill 
(bass), Robert Walsh (guitar), Ken 
Hoffmann (sax), Joel Gray (trumpet), 
Dave Babcock (sax), Rhonda Withnell 
and Elsie Osborne (backup vocals), 
Steve Mallet and Paul Sweeney, (key- 
boards). TIX $20. All ages event. 


FIDDLER'S ROOST 99 Street, below 
the IGA, 433-0049. Every WED 


sone Ale oan E 


THURSDAY 
Big Rock Night - Grasshopper and Traditional 


| _ FRIDAY a 
"Molson Canadian Night - Canadian bottles 


SATURDAY ~~ 
Labatt Kokanee / Kokanee Gold Meltdown 
Kokanee & Kokaneeé Gold Draft — ji 


SUNDAY 
Sleeman Honey Brown Night ~~ 


Steeman Honey Brown Draft 


The Billiard Chub’ 


Live. Lounge..Play. 
2nd Floor 10505- ‘B2Ave 
‘432-0335 ~ 


(7.30pm): Django Jam, Gypsy jazz 
open stage. 

FULL MOON FOLK CLUB Bonnie 
Doon Hall, 9240-93 Street, 438-7410. 
SAT 10 (7pm door): Tanglefoot. TIX 
$14 @ TIX on the Square, Southside 
Sound. 


NAKED CYBER CAFE AND ESPRES- 
SO BAR 10354 jasper Avenue. 
Every THU (9:30pm): Naked on 
Jasper open stage. 


NORTHERN LIGHTS FOLK CLUB 
Queen Alexandra Community Hall, 
10425 University Avenue, 437-2736. 
SAT 17 (7pm door): lan MacDonald. 
TIX $12 adv., $14 @ door. Adv. tickets 
@ Alfie Myhre’s Music, Acoustic 
Music Shop. 


O'BYRNE’S 10616 Whyte Avenue, 
414-6766. THU 8: Paul Oss and Volya 
Basiuk. 


SCRUFFY MURPHY’S IRISH PUB 
Whitemud Crossing, 485-1717. 
Every SAT (2:30-5:30pm): Open 
stage with Chris Wynters. 


SECOND CUP 10303 Jasper Avenue. 
eEvery THU (7:30-10:30pm): Acoustic 
open stage hosted by Ron Taylor. 


SIDETRACK CAFE 10333-112 
Street, 421-1326. THU 8-SAT 10 
(9:30pm): Russell Jackson Band. 

No cover Thu; $5 Fri and Sat. 

SUN 11 (8:30pm): Sunday Night 
Live: Rotting Fruit, Killer Comedy, 

Dj Dudeman. $5 cover. MON 

12-TUE 13 (9:30pm): Philip Walker 
(blues). $5 cover. WED 14 (9:30pm): 
Mike Weterings Band (electro- 
acoustic; pop/rock/folk/world). No 
cover. THU 15 (9:30pm): Mazinaw 
(pop/rock/folk). No cover. FRI 16- SAT 
17 (9:30 pm): Crowned King (7-piece 
with horns). No cover Thu; $5 Fri and 
Sat. SUN 18 (8:30pm): Sunday Night 
Live: Crowned King, Killer Comedy, 


7AADIO. CITY 
RIOT SQUAD 


Dj Dudeman. $5 cover. 


SUGARBOWL CAFE AND BAR 
10922-88 Avenue. *Every FRI original 
live music. FRI 9: Danny Mack. FRI 16: 
Leigh Friesen and Matt Willsher. 


UPTOWN FOLK CLUB Woodcroft 
Community Hall, 13915-115 Avenue. 
FRI 16 (7:30pm door): 
Songwriter/actors: Andrea House and 
Andy Northrup. TIX $8 member/adv., 
$10 @ door. 


WINSPEAR CENTRE 4 Sir Winston 
Churchill Square, 99 Street, 102A 
Avenue, 428-1414. THU 8 (7pm 
door): Leahy with Bruce Guthro. 

TIX $37.50. 


ALBERTA COLLEGE CONSERVATO- 
RY OF MUSIC Muttart Hall, 100150 
MacDonald Drive, 423-6230, 420- 
1757. SAT 17 (8pm): Fall Music 
Festival Feature Recital: Frank Ho 
(violin), Paul Marleyn (cello), David 
Tutt (piano). 

CANTEMUS CANADA Calvary 
Lutheran Church, 10815-76 Avenue, 
420-1757. SAT 17 (7pm): In Praise of 
Music. TIX $8 adult/senior, $5 child; 
$10 adult/ senior @ door. 


EDMONTON CLASSICAL GUITAR 
SOCIETY Alberta College, 10050 
Macdonald Drive, 489-9580. *Rm. 
421. THU 15 (7pm): Benjamin 
Verdery (master class). TIX $10 to 
audit, $25 performers. eMuttart 
Hall, 433-3742, 420-1757. FRI 16: 
Benjamin Verdery. TIX $18, $15 
member/student/senior @ The 
Gramophone, TIX on the Square. 


EDMONTON SYMPHONY ORCHES- 
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SEE NEXT PAGE 
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Ah, mes amis, there is little 


ly if 


s on her latest 
ard-winning Montreal 
erial this year, after 


late summer on the road with Gord Downie and the Dinner Is 


not to mention a briefly reunited Eric’s Trip. She has also just 
an all-English follow-up, due to be released in the spring of 2002. 


ntime 


rforming 


TRA Winspear Centre, 4 Sir Winston 
Churchill Square, 428-1414. FRI 9-SAT 
10 (8pm), SUN 11 (2pm): The 
Masters: Mayumi Seiler (violin), 
Grzegorz Nowak (conductor). WED 
14-THU 15 (8pm): On the Edge: Jeans 
'n' Classics with special guests The Big 
Rock Pipe Band. Images of the '60s. 
SAT 17 (8pm)-SUN 18 (2pm): Super 
Specials: Verdi's Requiem. 


FIRST BAPTIST CHURCH 10031- 
109 St. FRI 16 (8pm): Royal Canadian 
College of Organists Members Recital. 
TIX donation to Young Organists 
Scholarship Fund. 


McDOUGALL UNITED CHURCH 
Banquet Hall, 10025-1011 St. «468- 
4964. WED 14 (12:10-12:50): Music 
Wednesdays at Noon: John Mahon 
(clarinet), and Jeremy Spurgeon 
(piano). Free. °420-1757. SAT 17 
(8pm): All That Is Life: | Coristi 
Chamber Chioir. TIX $15, $10 stu- 
dent/senior @ TIX on the Square, The 
Gramophone, @ door. 468-4964. 
WED 21 (12:10-12:50): Music 
Wednesdays at Noon: Trio con Brio 
(Violin, cello, piano). 


PROVINCIAL MUSEUM THEATRE 
12845-102 Avenue. SAT 10 (7:30pm): 
Edmonton Raga-Mala Music Society 
presents Aruna Narayan Kalle. 


ROBERTSON-WESLEY UNITED 
CHURCH 10209 123 St. FRI9 
(7:30pm): Crazy Faith, Linnea Good 
with Good Company. 


SOUTHMINISTER-STEINHAUER 
UNITED CHURCH 10740 19 
Avenue, 435-2028. SAT 10 (7:30pm): 
Crazy Faith, Linnea Good with Good 
Company. TIX $10 adult, $6 kid @ 
door. SUN 11 (10am): Special 
Worship Music. 


UNIVERSITY OF ALBERTA Studio 
27, 2-7 Fine Arts Building, 492-3908. 
FRI 9 (3-Spm): Sarangi-The Violin of 
India: Aruna Narayan Kalle (daughter 
of Sarangi Maestro Pandit Ram 
Narayan). Free. 


to the Rev Cabaret tonight (Thursday), where 
Winnipeg's Christine Fellows and local Tanyss 


Street, 479-7400. THU 8 (Spm door): 
Hereford Hellraisers Party: Udder 
Maddness featuring Damian Marshall. 
FRI 9 (Spm door)-SAT 10 (3pm door): 
Kenny Hess, Rodeo Jam. SUN 11 
(3pm. door): Rodeo wrap-up party. 
TUE 13: Trade Winds. THU 15: Merle 
Haggard (pre- and post-concert 


~ party). THU 15-SAT 17: Chad Klinger. 


SKYREACH Concert Bowl, 451- 
8000. SAT 17: Merle Haggard, 
Carolyn Dawn Johnson. 


FOUR ROOMS RESTAURANT 
Edmonton Centre, 102 Avenue. 
entrance, 426-4767. THU 8 (9pm): 
The Craig Giacobbo Trio. SAT 10 
(9pm): The Brett Miles Trio. THU 15 
(9pm): The Sandro Dominelli Trio. FRI 
16 (9pm): Stephanie Suchy and Mo 
Lefever. SAT 17 (9pm): The Don 
Berner Trio. 


TIN PAN ALLEY 4804 Calgary Tr. S., 
702-2060. THU 8 (7:30pm): Ann 
Vriend, Doug Organ (keyboards). FRI 
9 (10pm): Zappacosta (rock). SAT 10 
(10pm): Metalwood (jazz fusion). TIX 
$10. SUN 11: Jammin’ in the Alley 
hosted by Bobby Cameron. THU 15 
(7:30pm): Brett Miles Trio (jazz, acid 
jazz, funk). FRI 16 (10pm): Latino 
dance party: iBombal SAT 17 (10pm): 
Latino dance party: Orquesta Energia. 


YARDBIRD SUITE 11 Tommy Banks 
Way, 103 Street, 86 Avenue, 432- 
0428, 451-8000. FRI 9-SAT 10 (8pm 
door): Blues Harmonica Festival with 
George “Mojo” Buford, Harpdog 
Brown, Dave “Crawdad” Cantera, 
Scott McCrady. TIX $11 member, 
$15 guest. SUN 11 (7pm): Presented 
by the Alberta Roots Music Society. 
Kevin Cook Trouble Light CD release 
party. TIX $14 adv., $16 @ door. Adv. 
tickets @ Alfie Myhre’s, Blackbyrd 
Myoozik, Clea’s Bookshop, Sound 
Connection, TIX on the Square. 

FRI 16: Dave Young Quintet. SAT 17: 
ICP Orchestra. 


ZENARI'S ON 1ST 10117-101 
Street, 425-6151. FRI 9 (8pm-mid- 
night): Rob Thompson Trio (piano). 


Capiain Morgan: 
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SHERLOCK HOLMES DOWNTOWN 
Rice Howard Way, 10012-101A 
Avenue, 426-7784, THU 8-SAT 10: 
Tim Becker. TUE 13-SAT 17: Sam 
August. 


SHERLOCK HOLMES WEM 
Bourbon Street, W.E.M., 444-1752. 
THU 8-SAT 10: Chuck Belhuimer. 
MON 12-SAT 17: Mark Magarrigle. 


SHERLOCK HOLMES ON WHYTE 
10341-82 Avenue, 433-9676. *Every 
SUN (9pm-1am): Karaoke. THU 8-SAT 
10: Derek Sigurdson. WED 14-THU 
15: Shane Young. FRI 16-SAT 17: 
Duff Robison. 


- POP AND ROCK 
Also see VURB Weekly on page 32. 


CASINO EDMONTON 9055 Argyll 
Road, 463-9467. FRI 9-SAT 10: 
Hughie and Huntley. FRI 16-SAT 17: 
Allen and Raymond. 


CASINO YELLOWHEAD 12464-153 
Street, 463-9467. THU 8-SAT 10: Ali 
Bright and Special Blend. THU 15-SAT 
17: Clockwerk. 


KINGSKNIGHT PUB 9221-34 Ave, 
433-2599. THU 8: Chunk. FRI 9-SAT 
10: Stiff. THU 15 (10pm): King Ring 
Nancy. FRI 16-SAT 17; Killer Dwarfs. 


OTTEWELL PUB 6108-90 Avenue, 
450-5953. *Every MON (9:30pm): 
Open stage hosted by Willy James. 


RED'S WEM, 487-2066. FRI 9 (9pm 
door): Darkson Tribe CD launch (hip 
hop) , Kita No Taiko drummers. TIX 
$8 @ door; $5 adv. @ Foosh, Colour 
Blind. SUN 11: Urban Metropolis R&B 
jam. FRI 16: Baby Blue Sound Crew. 
All ages event. 


ROCK CENTRAL STATION 
Kingsway Inn, 10812 Kingsway 
Avenue, 479-4266. FRI 9-SAT 10: 
XIll Floor. 


SKYREACH CENTRE 451-8000. SAT 
17 (6:30pm door): Rod Stewart. 


STARS Upstairs, 10545 Whyte 
Avenue, 434-5366. FRI 9: Ripcase 
(metal) celebrating their new release 
Ripped for Your Pleasure. Boba, Red 
Tide. SAT 10: Necronaut, Blacken, 
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Nov 8-10 Tim Becker 
Nov 13-17 Sam August 


~ WHYTE AVENUE 
Nov 8-10 Derek Sigurdson 


Nov 14-15 Shane Young 
Nov 16-17 Duff Robison 


~~ CAPILANO 
Nov 8-10 Mark Magarigle 


Nov 15-17 Tim Becker 


DJ P.R. Dougless. 
URBAN LOUNGE 8111-105 Street, 


TION 


COOK COUNTY SALOON 8010-103 
Street, 432-2665. SUN 11: Official 
CFR wrap party featuring Julian 
Austin. 


LONGRIDER'S SALOON 11733-78 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Avenue, 
463-7788. THU 8-SAT 10: Mark 
Magarrigle. THU 15-SAT 17: 

Tim Becker. 


439-3388, THU 8: Sideshow Bob. $3 
cover. FRI 9-SUN 11: My Huge Ass. $5 
cover. WED 14: My Sister Ocean, 
Stone Koan. $5 cover. THU 15-SAT 
17: Mustard Smile. $3/$5. 
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FOR THE BENEFIT OF THE TWIN TOWERS FUND 


PETE SEEGER 
SIMON & GARFUNKEL 
FRANK SINATRA 
Bruce SPRINGSTEEN 

THe MORMON & The E Steer Banp 
TABERNACLE CHOIR Bie WITHers 


For THE Benerit OF THE Twin TOWERS FUND 


GOD BLESS AMERICA 
Various Artists 


Len GREENWOOD 
TRAMAINE HAWKINS 
MAHALIA JACKSON 
Joun MoLLencame 


MARIAT CAREY 
CaLine DION 
Bow DYLAN 
GLORIA ESTEVAN 
Bitty GUMAN 


Artists coming together to aid 
NYC disaster victims 


Featuring a beautiful version of 
“God Bless America” 
recorded by Celine Dion 
especially for this CD. 


Featuring 
Mariah Carey 


Celine Dion 
Bob Dylan 
Gloria Estefan 
Billy Gilman 
Lee Greenwood 
Tramaine Hawkins 
Mahalia Jackson 
John Mellencamp 
The Mormon Tabernacle Choir 
Pete Seeger 
Simon & Garfunkel 
Frank Sinatra 
Bruce Springsteen & the E Street Band 
Bill Withers 


www sonymusic.ca 


CD IN STORES NOW 


allegiance 
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Merle Haggard 
establishes new 
Roots for the nation 


By DAN RUBINSTEIN 


all Michael Jackson a 
chameleon. Call Liberace 
flamboyant. Call Dolly Parton 


buxom. But don’t call Merle Hag- 
gard an outlaw—it’s 
too much of an 
understatement. 

Take a poke 
through Haggard’s his- 
tory, both distant and recent, and 
it's easy to understand why his life 
and music can’t be nailed down by a 
simple word or phrase, no matter 
how defiant its meaning. His con- 
duct and thick catalogue are an 
amalgam of outright, fuck-you 


country 
profile 


rebellion and tacit yet subversive 
rationalizations of the way the 
world works. His biography, accord- 
ingly, is a series of contradictions: 
Haggard has done time in the soli- 
tary confinement hole at Califor- 
nia’s San Quentin State Prison but 
he's also been invited to perform at 
the White House; he’s about as 
country as country stars get, yet he’s 
appeared on the cover of jazz bible 
Down Beat; he’s been married five 
times but today lives in 

suburban calm with 

his wife and young 

children; his biggest 
hit, “Okie from Musko- 
gee,” was embraced as an patriotic 
anthem despite being intended as a 
spoof. (“We don’t smoke marijuana 
in Muskogee/We don’t take our trips 
on LSD,” are the memorable open- 
ing lines; years later Haggard would 
tell an interviewer “Son, Muskogee 


is the only place I don’t smoke it.”) 

The latest unforeseen, mar- 
velously apt development in the 
Haggard saga? His comeback, his 
phoenix-like re-emergence into the 
spotlight, is on a record label called 
Anti Inc., an offshoot of Epitaph 
Records, a predominantly punk 
property best known for releasing 
work by groups like Rancid and the 
Offspring and branching into other 
decidedly non-country acts like Tom 
Waits. But none of those connec- 
tions matter to the pragmatic Hag- 
gard. As long as the fellas he shakes 
hands with do what they promise, 
the Hag is happy. 


Anti trust 


“Tl like where I’m at,” Haggard says 
over the phone from his home in 
the shadow of Mount Shasta in 
northern California, about 70 miles 


south of the Oregon border, “but 
maybe not for the same reasons 
people see me there. They came to 
me, first of all. Second of all, I like 
the idea of being on a label with a 
punch of young people. Anti is 
jooking to cover the entire scope of 
music rather than being like the 
proadcasters of America and going 
with the obvious route. They want- 
ed to sell what I have for sale. Their 
words were that they didn’t want to 
change one hair on my head. And I 
said, ‘You've got a deal.’ 

“I'm fixing to buy an ad in Bill- 
poard magazine,” Haggard contin- 
ues, a natural storyteller content to 
let adoration or anger roll off his 
tongue until all his thoughts, judi- 
cious or not, have spilled out of 
him. “A full-page ad: ‘A unique 
thing has occurred. Merle Haggard 
pas found a record label with a 
president who does what he says 
he'll do.” 

Haggard’s new album, Roots, 
Volume 1, released by Anti on 
November 6, is a collection of cov- 
ers that pays homage to the clear 
guitars and pristine vocals of 1950s 
honky-tonk standards. It comes in 
the wake of his unexpected resur- 
gence, last year's If I Could Only Fly, 
a full-brewed batch of originals fea- 
turing his customary direct, unsen- 
timental lyrics and a narrative 
ballet of defiance oscillating with 
sorrow. That came after a bad spell 
in the 1980s and 1990s, during 
which Haggard squandered more 
than $150 million in bad invest- 
ments, an antique car collection, 
divorce settlements and a seemingly 
endless party on his houseboat. 


Curb your enthusiasm 


Haggard was always known as a 
boozer and a brawler (and a smok- 
er); the good times just kept rolling 
until he hit a wall. He filed for bank- 
ruptcy in 1993, sold off some of his 
songs to Sony and cut a couple of 
albums with Curb Records, record- 
ing his last for the company in 
1996, the same year he was induct- 
ed into the Country Music Hall of 
Fame. Haggard’s feelings about Curb 
encapsulate his recollections on that 
entire chapter of his life. “Curb is 
nasty,” he snarls. “He ranks up there 
with Osama bin Laden and Saddam 
Hussein. He’s the asshole if there's 
all three in a room.” 

No matter how fascinating and 
ombative Haggard’s recent years 
ave been, however, they don’t 
easure up to the legends he 
pawned in his salad days. This is a 
uy who was born inea converted 
oxcar in Oildale, California in 
1937, who turned to juvenile delin- 
uency after his father died when 
he was nine, who was hopping 
freight trains by the age of 11 and 
Was sentenced to five years in San 
Quentin in 1974 for breaking into a 
Testaurant that was still serving cus- 
tomers. (Haggard was eventually 
pardoned by then-California gover- 
Nor Ronald Reagan, a document 
which hangs on display at the 
Country Music Hall of Fame.) 

Upon his release from jail, Hag- 
Sard picked up his guitar again—he 
used to play for beer money—sand 
did the honky-tonk circuit up and 
down California, playing a sincere 


and unadorned style of country that 
stood out from the cleverness and 
wordplay then coming out of 
Nashville. He sang about prison and 
love and loss. And he became 
famous, metamorphosing from ciga- 
rette-and-whiskey bar singer to 
national star. The numbers and 
names speak for themselves: he’s 
penned 37 Top 10 hits since 1967— 
23 of which reached number one— 
and he’s been covered by musicians 
as diverse as Willie Nelson, Elvis 
Costello, the Grateful Dead, even 
Dean Martin. 


Club crawl 


These days, although Haggard’s 
career appears relatively stable, one 
aspect still fluctuates wildly: the 
types of venues he plays. On tour to 
promote Roots, Volume 1—actually, 
he’s on tour pretty much constant- 
ly—he’s going from stops like Billy 
Bob’s in Fort Worth, Texas to Sam’s 
Town Hotel and Casino in Robin- 
sonville, Mississippi to stadiums like 
the Astrodome. Unconcerned, Hag- 
gard says he likes ’em all. 

“We may play a few more night- 
clubs than we used to,” he con- 
cedes, “but we've always played a 
few clubs, because it allows me to 
get down there with the people, 
look ‘em eye to eye and play what 
they wanna hear and not lose con- 
tact with where I started. I’m really 
just a barroom musician, but we’ve 
been playing pretty varied places. 
Willie [Nelson] and I played in 
Houston last year. We had 59,000 
people at the Astrodome, so! 
wouldn’t say that was a little bar- 
room show.” 

In addition to doing the occa- 
sional show with Nelson, who 
alongside Johnny Cash is perhaps 
his closest musical kin, Haggard 
shares Nelson’s desire to make 
striped-down country music. That 
means albums like Roots, Volume 1 
and If I Could Only Fly, not the new 
country (Haggard calls it “flat 
belly” music) coming out of 
Nashville today. “Like Willie said,” 
he repeats, “‘If the damn drummer 
is louder than we are, we ain’t got a 
chance.’ And it’s really true. I’m 
tired of the drummer myself, and I 
think that there’s a great, enormous 
audience of people out there who 
feel the same way. 

“They have virtual reality, 
which is something that’s been 
tampered with. In this case, you 
have reality,” Haggard says about 
his last two recordings. “And I real- 
ly believe there’s people who want 
reality. There’s some bass notes on 
there that’s wrong. There's a couple 
of mistakes I made. I got out of 
breath at one point. That don’t 
make no difference to what we’re 
trying to do—give the people an 
honest, real performance.” 


Give him a topic, Haggard 
gives you a quote 


From here, Haggard segues into a 
screed about naturalist recording 
processes, about how the foyer of 
his northern California A-frame, 
where Roots, Volume 1 was recorded, 
captures the feel Jim Beck’s studio 
had in Dallas 50 years ago. “I just 
really think what we have is a great 


example of what went on in 1950s 
recording,” he offers, “before it 
went crazy and everybody ran back 
to the echo chamber.” 

As an interview subject, Haggard 
flies through topics as fast as he’s 
ever played guitar. Subjects are 
digested and exhausted. Commer- 
cial radio—“I don’t know what it’s 
like in Canada, but in the U.S. one 
guy owns 800 radio stations, and he 
doesn’t know what he’s doing.” 
Hank Williams Il] —“I saw him live 
once and I liked his demeanour.” 
Politics—“Some of these people who 
tun for office, I don’t know if they 
could run my band.” His hit “Okie 
from Muskogee”—“That song was 
written by a guy who was as dumb 
as everybody else was.” American 
drug laws—“Scientists who win 
Nobel prizes have been known to 
take LSD.” The environmental 
movement—“The window of 
retrieving this planet is slowly slip- 
ping away and we've got to do 
something about it.” The campaign 
against the Taliban and Osama bin 
Laden—“I’ve never been afraid like I 
am now for America.” 

But once he starts talking about 
his ultimate dream, Haggard slows 
down. He speaks passionately, ele- 
gantly—and darn convincingly— 
about creating a live nationwide 
radio show and how it could be a 
huge hit. He’s 64 years old, he’s 
lived the highs and lows of 10 men, 
but he wants to start a show that 
would be broadcast throughout 
America on FM and AM radio and 
the Internet every Saturday night. A 
live broadcast.’ From his house. With 
a sidekick/co-host. And guest musi- 
cians. Haggard says he’s been work- 
ing on these plans for 25 years, that 
he’s made an arrangement with the 
WSM radio network, which already 
reaches 38 states. All he needs now 
is the right transmission wire. In six 
months, he figures, he’ll be on the 
air, going back to the past to make 
the future a little more tolerable. 


Big Merle meets big mike 


“It's exactly what I want to do,” says 
Haggard. “I wanna go back and take 
1950s talent and present it again on 
radio, see if it isn’t accepted and use 
the electronic techniques available 
to get it to the consumer. | don’t 
think there will be any shortage of 
material. There’s a whole world to 
talk about. People can call in and 
give us reports on the night as it 
progresses. This program could be 
something people learn to depend 
upon. Between big bands and when 
rock 'n’ roll broke out, there was 
some music that occurred, and it 
was great. There's all kinds of music 
that makes up our present-day con- 
dition. In some ways, | think it’s my 
job to presefve some of that past, to 
make sure it doesn’t get lost. 

“I'm excited. People ask me, 
‘What are you gonna do on the air 
when it comes time?’ | guess I’m 
just gonna play a theme song and 
say, ‘Hi, this is Merle Haggard and 
I’m on the air. They've finally given 
me the big mike.’” © 


With Carolyn Dawn Johnson # 
Skyreach Place Concert Bowl * 
Thu, Nov 15 


VUE WEEKLY » NOVEMBER 8 - NOVEMBER 14, 2001 © 2255 


ALL AMATEUR STRIPCLUB 
EN! 


NOW 


ne 


28 EXOTIC SHOWS DAILY 
14 DANCERS A WEEK 


GREAT FOOD 
~ OPEN DAILY ~ 
10% SENIORS 
DISCOUNT 


SMOKING ESTABLISHMENT 


am OT 


DROP IN AND VISIT OUR THREE LOUNGES 


BIG SCREEN TV’SeVLT’sePOOL TABLES 
BEER & LIQUOR OFF SALES 
"TIL 2:50 AM DAILY 


eee ee ee 
ACRES OF FREE PARKING 
70 HOTEL ROOMS AVAILABLE 


KINGSWAY INN 


10812 KINGSWAY AVENUE 
479-4266 


© VUE WEEKLY * NOVEMBER 8 - NOVEMBER 14, 2001 


TO BENEFIT THE UNITED WAY’S SEPTEMBER 11th 
FUND and ARTISTS AGAINST AIDS WORLDWIDE 


pera 
Lt 


about getting inspired by bits of outside the capital that’s since been 
sound overheard on the street, at gigs swallowed up by the city) started 
and in obscure Japanese films. Ask _ recording and performing under his 
what these seemingly explicit songs | own name. He released an album last 
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ALL STAR TRIBUTE 


featuring 


Christina Aguilera 
Backstreet Boys 
Mary J. Blige 
Bono 
Destiny's Child 
Jermaine Dupri 
Fred Durst 
Eve 
Nelly Furtado 


Nona Gaye (Marvin’s daughter) 
Darren Hayes (of Savage Garden) 


Ja Rule 
Wyclef Jean 
Alicia Keys 
Aaron Lewis (of Staind) 
Lil’ Kim 
Jennifer Lopez 
NES 
Nelly 
NSYNC 
P Diddy 


?uestlove (of The Roots) 


Britney Spears 
Gwen Stefani 
Michael Stipe 


www.sonymusic.ca 


CD IN STORES NOW 


singer/songwriter 
By DAN RUB T 


lor a guy who writes clear, direct 
| ee and favours straight- 
ahead, almost clinical song titles 
over cryptic obfusca- 
tions, Jim Bryson is 
one hell of a mean- 
dering conversation- 
alist. Ask him about the 
first leg of his tour opening for Luther 
Wright and the Wrongs on the east 
coast and he'll tell you about a couple 
of traffic accidents in Charlottetown. 
“I'm used to a small car,” Bryson con- 
cedes, acknowledging his deficiencies 
at piloting the rental van, “but they 
have amazing plastic fenders these 
days.” Ask him where his songwriting 
ideas come from and he'll tell you 


LOOKOUT! RECORDING 


mean, however, and Bryson finally 
proffers a focussed response. 

“My songs aren’t necessarily about 
anything,” he says over the phone 
from his drummer Peter Vonalthen’s 
home in Ottawa, where the boys are 
packing the van again before heading 

west to meet up with 

Wright’s Wrongs in 

Saskatoon. “I really 

just like the ways 

words sound together, 

the way lines are formed, as opposed 

to stories. Stories aren’t that impor- 

tant to me.” Yet Bryson bristles at my 

suggestion that he’s more into poetry 

than narrative. “I wouldn’t give 

myself that credit,” he says. “I just like 
the way words go together.” 

After a couple of years with 
Ottawa pop-punksters Punchbuggy, 
Bryson (who’s from a small town 
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year that was picked up and repack- 
aged as The Occasionals by Toronto's 
Square Dog Records; Square Dog is 
acting as his management and 
Bryson hopes to put together a fol- 
low-up album sometime next year. 


Descending into the mines 


For now, he's touring, crossing Cana- 
da as Jim Bryson (with backing band 
the Occasionals) for the first time 
and heading to Scotland and Eng- 
land at the end of the month for a 
string of shows opening for Ameri- 
can singer/songwriter Dar Williams 
and one solo date in London. Bryson 
is excited about playing in the Unit- 
ed Kingdom for the first time, just 
like he’s exited about running his 
own ship. “I have all the creativity 
and freedom I want,” he says before 
slipping into an amusing megaloma- 
niacal persona. “Everything is mine 
now: mine, mine, mine! If I want to 
run it into the ground, it’s up to me 
I could call somebody right now and 
never do another show again!” 

That doesn’t seem likely. Critical 
acclaim for his band’s live sets, cou- 
pled with the crisp, honest sound on 
his CD should keep Bryson busy for a 
while. Although he quite rightly 
rejects comparisons to Elvis Costello 
(“I can objectively say I hear no Elvis 
Costello in my music and I’m not 
just saying that to avoid people 
thinking I ripped him off”) Bryson is 
glad to be associated with the 
Replacements, Paul Westerberg and 
their Minneapolis sound. “I was 
hugely into that,” he says. “I can be 
accused of ripping the entire city off.” 

The subject of Minneapolis comes 
up a couple of times during my inter- 
view with Bryson. The first was a 
segue from a discussion about 
Edmonton and why people are so 
supportive of live rock music¢ in this 
city. I offer one theory: because it gets 
so cold here in winter, people need 
something to do inside, like going to 
shows in warm clubs. “That's what 
they say about Minnesota!” Bryson 
says excitedly. “Alberta does seem to 
be the heartland of rock in Canada. 
Shows go great there, better than 
other places in Canada. 

“We'll rawk,” Bryson promises. 
“We'll play rawk songs. But I don’t 
rock with an a-w-k. I rock with a 
small r.” @ 
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With Luther Wright and the Wrongs © 
New City Likwid Lounge « Sat, Nov 10 
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EDMONTON'S 


(BLUES 


HOT SPOT 


Jan Stewart & The 
Untouchables 


Cold Feet 


Donald Ray Johnson 


Hidden Agenda 
10329 Whyte Avenue - 439-3981 


GOT THE BLUES 
By CAM HAYDEN 
It’s raining, it’s pouring 


It appears even travelling in a big tour 
bus isn’t an assurance that acts will be 
making their way to Edmonton. Last 
week in this space | was beaking off 
about the impending drought of inter- 
national talent coming our way. The 


Kinsey Report, veterans of the Chicago, 


scene, were scheduled to bring their 
30-foot bus to town for a three-night 
stay at the Blues on Whyte, but alas, it 
was not to be. A deer on a lonely 
stretch of North Dakota highway put a 
serious dent in that plan—not to men- 
tion the bus. But life goes on, and the 
next week will see a number of venues 
presenting out-of-town acts. 

It all starts today (Thursday) with 
Vancouver's Russell Jackson beginning 
a three-night stand at the Sidetrack 
Café. Born in Memphis and raised in 
Wichita, Jackson is a bass virtuoso who 
spent seven years working in the B.B. 
King band. Following that, he became 
a member of the “Silent Partners” 
rhythm section that backed the likes of 
Charlie Musselwhite, Kenny Neal and 
Roy Gaines. The group even made a 
trip to our town in the ‘80s as backup 
for a memorable Jazz City performance 
by Katie Webster at the Roxy Theatre. 


Jackson settled in Vancouver in 1990 
and has been a mainstay of the west- 
ern Canadian blues circuit ever since. 
Taking over the ‘Track stage Mon- 
day and Tuesday is Phillip Walker. Near- 
ing senior citizen status, Walker still has 
the mellow-as-warm-honey vocals and 
fat round Gibson guitar sound that gets 
folks on the dance floor for a sensuous 
“belly rubber.” Walker's career began 
when he was 17 and Clifton Chenier 
plucked him from the streets of Port 
Arthur, Texas and made him part of his 


~ groundbreaking zydeco band. More 


recently, Walker was part of the Lone 
Star Shootout with fellow Texans Lon- 
nie Brooks and Long John Hunter, who 
put out a great disc together on Alliga- 
tor Records a few years ago. 

Over at the Blues on Whyte, a pair 
of Calgary bands will hold court over 
the next 10 days. lan Stewart and the 
Untouchables bring their funky, R&B- 
tinged sound to the stage through 
this Saturday, whereupon Don John- 
son takes over, singing songs from his 
most recent recording, Donald Ray. ; 

The show of the week, however, 
will probably be Edmonton’s first Har- 
monica Blues Festival, Friday and Sat- 
urday at the Yardbird Suite. Mojo 
Buford will headline this event, which 
features the talents of no fewer than 
four harmonica masters. Along with 
Buford, Edmonton-based players Harp- 
dog Brown, Dave “Crawdad” Cantera 
and youngster Scott McCrady will be 
working the Mississippi saxophone 
with the Yardbird’s house blues band, 
led by Graham Guest. 

Buford got his nickname in the 
early ‘60s in Minnedpolis, where his 
performances of the Muddy Waters 
tune “Got My Mojo Working” were 


Mojo Buford 


legendary. (It was only fitting, as the 


young harmonica player was Waters’; | 
protégé. Waters even billed Bufora’s | 
group as the Muddy Waters Junior 
Band.) The Yardbird event will begin 
with each of the players getting a | 
short set with the house band. In the 
second set, Buford will take over-and | 
call up the others until all four harp | 
players are up there blowing at the 
same time. The show starts at 9 p.m. | 
Friday and Saturday—t know 1'll be | 
there early to stake out a good van. 
tage point as this lineup is sure to sell | 
out the intimate 150-seat venue. 
There's a line in a blues song that 
goes “When it rains, it really pours,” 
and we've got a case of that here in 
Edmonton over the next week and a | 
half. Get it while you can.... 


Cam Hayden hosts the Friday Night 
Blues Party from 9 p.m. to midnight 
on the CKUA Radio Network, 94.9 FM 
and 580 AM. He is also a partner in 
Blues International Ltd., producers of 
Edmonton’s Labatt Blues Festival. 
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CLASSICALNOTES 


By ALLISON KYDD 


Not just for the elite 


if you’ve gotten out of the habit of 
listening to classical music—or 
maybe never acquired the habit in 
the first place; if you'd be eager to go 
to a concert now and then but don’t 
have anything close to formal wear 
and you don’t want to feel like a 
hick; if you’re not sure you have the 
stamina to sit through an entire con- 
cert—if any of these descriptions 
apply to you, there are some short 
and sweet musical happenings about 
town to gently introduce into the 
classical music scene. s 
One such event is the Edmonton 
Symphony Orchestra’s series of sym- 
phonies for kids. Yes, symphonies for 
kids. They're short, lively, compara- 
tively inexpensive and the music's 
great. Rather than whole symphonies, 
concertos and sonatas, you get move- 
ments, overtures and songs—savoury, 
easily digestible single servings rather 
than the whole meal. Still not con- 
vinced? Imagine sound and action 
and special effects, slapstick comedy, 
funny voices and bizarre costumes— 
much like rock concerts. . 

The ESO's second children’s con- 
cert of the season, The Magic Maestro, 


Festival Place 


Andy 


a , 
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Scottish Folk Music j 
A collection of songs and stories 
by two charming storytellers: 


Saturday, Nov. 
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held on Saturday, November 3, was a 
case in point. A co-production with a 
Calgary organization with the jaw- 
breaking name of Mr. Bleak’s Royal 
Travelling Melodramatical and Balleti- 
cal Fairy Tale Ensemble (also known as 
Dandi Productions), the attendance 
was solid with a 50/50 ratio of children 
to adults in the audience. And why 
would so many adults go if it’s only for 
kids? If you still have some lingering 
doubts about the coolness of attend- 
ing alone, why not consider introduc- 
ing the children of a friend or relative 
to some culture? Even without a kid 
companion, however, it’s an excellent 
way to spend a Saturday afternoon. 
The Edmonton Symphony has more 
children’s concerts to come, starting 
with Al Simmons and Inventive Musi- 
cal Comedy on January 19, 2002. 

Another series you don’t have to 
dress up for is are the Music Wednes- 
days at McDougall United Church on 
101 St, a block south of Jasper 
Avenue. (Generally, you enter by the 
side door, on MacDonald Drive.) 
Rather amazingly, this noon-hour 
series has been going on for 23 years, 
and has been organized for all that 
time by the unflagging oboist Hiromi 
Takahashi, who also teaches at the 
University of Alberta. When | ask him 
how he finds that many musicians to 
perform, Takahashi seems puzzled. 
You just know people, he says. “It's a 
small community.” 

Obviously, Takahashi has access to 
the resources of Alberta College next 
door as well as lots of connections at 
the university. So far this season, he’s 
featured Joachim Segger and Marnie 
Giesbrecht, also known as Duo 
Majoya; solo trombonist Ken Read; 
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Call the Festival Place box office at 449-3378 
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solo guitarist Marcus Wasnea; violinist 
Anne McDougall and pianist Dorothy 
Wiess. The schedule for November 
includes Joel Gray (trumpet) and Rob 
Thompson (piano); John Mahon (clar- 
inet) and Jeremy Spurgeon, (piano); 
the violin/cello/piano combo Trio Con 
Brio and the early music ensemble 
Chanticleer. 

The atmosphere at the concerts is 
warm, appreciative and (most impor- 
tantly for the newbies) informal. 
There's coffee and tea if you want it, 
and many in the audience even nibble 
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their lunches while they listen. 
Because the surroundings are simple, 
there’s more emphasis on comfort 
than occasion, so the series might not 
appeal to the “dress for success” 
crowd, but that doesn’t faze Taka- 
hashi. “This is more public than public 
television,” he says. “This is for the 
people who live here.” Plus, the fact 
that the concerts are free means 
they're available to everyone who 
wants to be there. The performances 
themselves last only 40 minutes, but 
that’s no small gig when you see that 


the artists introduce most of their own 
songs—a tradition that also adds to 
the concerts’ very intimate feel. 

On October 31, accordionist Ray- 
lene Campbell was the featured per- 
former. She wore an all-black 
ensemble, right down to her beret, 
which she later confided is the cos- 
tume of choice for Café Musique, of 
which she is a member. Her repertoire 
ranged from Cuban rumbas to Pucci- 
ni’s “Valse de Musette”; indeed, she 


SEE NEXT PAGE 


After constant demand for a sequel, this enduring concept is back, with a line-up 
of the world's most renowned guitar players. The Buena Vista Social Club, 
Pat Metheny, Eric Clapton, Carlos Santana, Ry Cooder, George 
Benson, Jose Feliciano, and perennial favourties the Gipsy Kings join 

) together to create the most beautiful instrumental journey ever. 
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Jazz isn't just 
Miles Davis 
and John 
Coltrane. 
Erica Badu, 
Squirrel Nut 
Zippers, US 3, 
and Kid Koia 
are just a few 
examples of 
musicians 
who push the 
boundaries of 
traditional 
jazz. 


Plumb the 
depths of 
jazz every 
Friday from 
3 to5 pm 
with Songs 
My Father 
Taught Me 
presented 
by Johanna 


Searching for Ohia ground 


Songs:Ohia’s Jason 
Molina feels more 
at home in Europe 
than Chicago 


By GABINO TRAVASSOS 


a record store, and played lo-fi 
acoustic country drone rock, you'd 
probably shun having a regular band 
and instead cherry-pick 
the snazziest musi- 
cians for your 
recording projects: 
Edith Frost, Michael 
Krassner of the Boxhead Ensemble, 
Joe Ferguson of Pinetop Seven. 

And as much as you like Chicago, 
you'd want to spend a lot of time 
touring Europe and recording with 
new friends over there, like Adam 
Moffatt and David Gow of Arab Strap. 


Aime lived in Chicago, worked in 


If people compared you to Will Old- 

ham of the Palace Brothers and Neil 

Young, you'd say you felt more con- 

nection to contemporary European 
songwriters like Madrid’s Migala. 

“Interviews I do for Spain and 

Portugal concentrate a lot more on 

the sonic quality of the voice and gui- 

tar,” says Jason Molina of Songs:Ohia. 

“They seem to respond a lot more on 

a physical level to songwriter music.” 

Touring Europe isn’t the crapshoot 

it was 10 years ago, either. “I’ve done it 

a lot in the past six or 

seven years,” he says. 

“It’s harder work 

than doing an Amer- 

ican tour, but the treat- 

ment is nicer. You're accommodated a 

little more humanely. In Europe you're 

not so much a commodity as a piece 
of art they're pretty excited to see.” 

And while there aren’t as many 

places to play in each city, the ven- 

ues tend to be nicer than the typical 


Thursday November 22nd. 
7:30 pm $5 


the legendary rock drummer for... 
ozzy osbourne - whitesnake - pat travers 
gary moore - ted nugent - vinnie moore 


clinic will be held at 


MOTHE E'S 


www.mofthersmusic.com 


400 


MUSIC 


10251 - 109 Street 


U.S. rock club. “Two 
venues in a small city is 
almost unheard of,” 
Molina says. “There’s 
an amazing venue in a 
town of 6,000 people 
in Denmark, better 
than any in America, 
where one night they'll 
have a classical recital, 
the next a business 
conference and a rock 
show on the weekend. 
So they tend to keep 
their rooms nicer. And 
on a European tour you 
can hit lots of countries 
in no time and drive to 
avoid weather.” 

The perception that 
distribution in Europe 
is chaotic is out-of-date 
as well, according to 
Molina. “There are lots 
of distributors in 
Europe,” he says. 
“Every country has its 
own. When I visit their 
offices I can see how 
my CDs are lying 
around the office. If I 
see 30 boxes of Sonic 
Youth records crushing 
mine, I know they're 
not doing a lot for me.” 

Molina is touring 
western Canada and 
the U.S. to support his 
newest CD, Ghost Tropic. It was 
recorded last year in Nebraska with 
Appendix Out's Alasdair Roberts of 
Glasgow, Scotland, Lullaby for the 
Working Class drummer and new 
Ohia recruit Shane Aspegren and 
engineer Mike Mogis of Lullaby for 
the Working Class and Bright Eyes. 


Ghost pirate? 


Molina likens the circumstances of 
recording a Songs:Ohia record to vin- 
tage R&B recordings: the singer 
assembles a backing group and over 
the course of a day records several 
versions of each song. “Musicians 
really sweat a lot about getting it 
right,” he says. “Recording it live 
makes us not take each take so pre- 
ciously. We’re not working to get to 
this ultimate version we have in aur 
heads. While this is not a way I need- 
ed to work, it’s the way I made my 
first records and it seems to work for 
me. I've played on a lot of other peo- 
ple’s records and I’ve seen lots of fear 
in the eyes of the musicians as they 
see it’s not going perfectly as they 
Tages it. This way we can do 


Classical Notes 
Continued from previous page 


described many of her selections as 
“French musette.” (Incidentally, the 
musette is a kind of bagpipe, either 
mouth-filled or bellows-filled, perhaps 
an early relative of the accordion. The 
word also refers to the kind of music 
once played in French brothels and 
which was later popularized by much 
more respectable performers like 
Edith Piaf.) 

Campbell's education and experi- 


Jason Molina: big in Belgium 


three different versions and pick 
from the best. There are lots of won- 
derful disasters in the studio.” On 
1999's The Ghost, for instance, Moli- 
na recorded his vocals and guitar live 
into a boombox in his bedroom. “I 
leave a lot more rough edges in my 
music than a lot of people would. It 
gives it a more earthy quality.” 

On each trip to the studio or 
around the world Songs:Ohia con- 
sists of a new team interpreting 
Molina’s songs. While more than 
half of the U.S. tours feature a band, 
this Canadian tour with Quarter- 
stick Records artist Shannon Wright 
is being performed solo. Consider- 
ing his gloomy lyrics and agonized, 
high-pitched caterwauling, you'd 
think Molina would rely a little less 
on serendipity when putting togeth- 
er a group to put his work to tape. 
“Sometimes,” he says, “it’s based 
around the geography of the studio, 
wherever the nearest drummer is, 
the nearest good guitar player.” © 

a ee 
With Shannon Wright ¢ New City 
Likwid Lounge ® Fri, Nov 9 


ence includes jazz trumpet at Grant 
MacEwan, a stint with a punk rock 
band, electro-acoustic composition 
and training in “deep listening” 
techniques. However, she is always 
happy to come back to the accor- 
dion, which she describes as a 
“heartwarming instrument.” Because 
it’ breathes, she says, “It’s like part of 
me... embracing.” 

Raylene Campbell and her accor- 
dion will also be appearing at the Just 
Christmas sale on November 17 at 3 
p.m. at the Prince of Wales Armouries. © 


By DAVID STONE 
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This must be the Lace 


Lace * With Dj Dragon * Turbo 
Saturdays at Lush Nightclub « 
Sat, Nov 10 If you can’t share the 
wealth, what's the point of having it? 
That seems to be the motto of 
Fredrick Pradel, who has spent the 
past decade figuring out ways of 
amplifying his ideas so everyone can 
hear, should they choose to do so. 

Even though he set up shop at his 
mother’s house in Edmonton to isolate 
himself in order to complete his debut 
album for Nettwerk Records, Pradel 
has still found himself busy helping 
local DJ and longtime associate Drag- 
on set up a unique club night, Sparky, 
at Climaxx. “No matter how hard | try, 
| can’t isolate myself from the commu- 
nity where | am,” the Vancouver artist 
laughs. “I can’t help getting involved.” 
Pradel doesn’t mind, however. “| 
really like the Edmonton scene and 
the people,” he says. “I’ve always had 
this personal love affair with Edmon- 
ton. | think it’s the fact that since | 
moved out to Vancouver back in 
1992, | realized how much the coastal 
cities ignore the prairies. It’s important 
to go back and forth, because | get 
different influences that way.” 


— VAR BA 


Even though he calls Vancouver 
home, Pradel has been a huge influ- 
ence on Edmonton’s scene for several 
years. As Lace, he has been one of 
Canada’s pioneering live electronic 
artists. His performances are a wild col- 
lation of audio and visual elements cre- 
ated using a self-designed interface 
similar in concept to the Vjam software 
favoured by British producers Coldcut. 
He's also a prolific composer, with sev- 
eral albums and singles already 
released through his own label, Vutag. 

“It’s turning into more of an organi- 
zation now than a label,” he notes. Its 
history begins in 1998, when Pradel and 
label partner Jay Sinclair decided to 
merge the Tag information resource with 
the VU Records label, subsequently 
expanding its roster to include DJs and 
producers from Vancouver, Edmonton 
and Toronto. Vutag releases tracks from 
time to time, but the information depos- 
itory is closer to Pradel’s life mission. 
“You can find out everything from how a 
D} mixer works to how to build a voltage 
control filter,” he states. “All these things 
that take you further than just Djing on 
two tumtables. We're committed to not 
keep whatever we discover to ourselves.” 

It’s quite an accomplishment for 
someone who never finished high 
school. Born in Nice, France, Pradel 
wound up in Edmonton after his moth- 
er remarried. A troubled youth led him 
to drop out when he was 16; he started 
DJing at 17 when he wasn’t able to get 
any other kind of job. “When | started, 
DJing wasn’t cool at all,” he laughs. 
“Even if you couldn’t do anything else.” 

Pradel began picking up pieces of 
electronic music equipment and tearing 
them apart to leam how they worked. He 
read manuals, magazines and other books 


calling all musicians 


The 8th annual North by Northeast 
Music Festival and Industry Conference 
June6 7 8 2002 Toronto Canada 


AXNE 2007 


prize pack includes 


“Canadian perfomers only 


Deadline is Jan 18, 2002. 
NXNE Headquarters 


“North By Northeast is one of the best gatherings of 
music and music people I have ever attended.” : 
DANNY GOLDBERG , ARTEMIS RECORDS 

Apply to Showcase at NXNE 2002 and be eligible 

+ to qualify for the Edge 102 New Rock Search Showcase 

+ towin the Galaxie Rising Stars Award and $3,000 cash 

+ to win the Best Canadian Unsigned Band contest - 


+ free studio time at Umbrella Sound and your (D 
distributed by Universal Music Canada and HMV. 


Application forms are available online at 
nxne.com or contact the office. 


189 Church St, Lower Level Toronto Ontario, M5B 17 
phone 416 863 NXNE {6963} fax 416/863-0828 
email third@nxne.com online www.nxne.com 


i fits 
about using technology to make music. 
“Every time | heard an electronic band, | 
thought that it couldn't be that hard,” he 
chuckles. “If they can do it, | can do it.” 

Pradel wound up in Vancouver in 
1992, adapting his D] pseudonym, 
Lace, for his new role as an under- 
ground music artist. Over 15 singles 
and five albums later, Nettwerk finally 
came calling after they caught one of 
Lace’s shows. “I don’t think Nettwerk 
was aware of what | was daing before- 
hand,” Pradel says. “They were get- 
ting back into electronic music, and | 
guess | was one of the guys who was 
pushing it really hard in Vancouver.” 

Pradel has been in Edmonton for a 
couple of months, admitting that his 
apartment back home was no place to 
make an major-label album. With few 
distractions, Lace has been able to cre- 
ate a disc that encompasses a wide 
array of sounds and moods—"actual 
songs, as opposed to tracks,” he 
cracks—including a cover of Bronski 
Beat's “Why.” So, erm, why? “I've just 
never been one to narrow things 
down between what is underground 
and mainstream,” he chuckles. 

So with the December deadline 
creeping up, Pradel still can’t help get- 
ting into other things. Along with the 
club night, he has stepped up work 
on UndergroundRescue.com, a web 
broadcasting channel that started off 
as a media spoof and evolved into a 
full-fledged music programme. The 
site will provide a live stream of Lace’s 
set at Turbo this Saturday. “I just don’t 
know where to stop,” he laughs. 


Tribal customs 


Darkson Tribe « Red's « Fri, Nov 9 
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Darkson Tribe is preparing to shed 
some light on Edmonton’s local scene, 
says group member Richard Cui. The 
13-member faction will be performing 
much of the new material featured on 
their current promotional CD, Progno- 
sis 780, when they hit the stage at 
Red’s this Friday. Tickets are $5 in 
advance at Foosh and Colour Blind 
and $8 at the door. 

Prognosis 780 was released inde- 
pendently and distributed through 
CJSR-FM, radio, Foosh and Colour 
Blind. The CD was used as a tool to 
get Darkson Tribe’s name into peo- 
ple’s minds, says Cui. “We just wanted 
to get it out and let people hear it so 
that they’re ready for us when we 
drop the next album.” 

The group will be taking a break 
from performing in the new year in 
order to concentrate on their next 
project, an all-new album that should 
be available in stores in late 2002/early 
2003. “We're not going to be doing 
too many shows,” Cui says. “We're just 
going to be making our production 
tight and working on our tracks so we 
can drop the album soon,” 

Darkson was born three years ago 
within the walls of the University of 
Alberta, where the group’s three core 
members—Baby Jing (Cui), Koncept 
(Jaime Laurent) and Black Male (Antho- 
ny Adeniken)—first met. “We started as 
an R&B group,” Cui recalls, “singing in 
the university stairwells. We did a few 
shows for fun and then started to get a 
little more serious about it.” 

Cui believes that the group's per- 
sonal involvement in every project is 
the key to Darkson’s progress, and 
that their hands-on practices are evi- 
dent in each of their undertakings. 


“We all write, we all sing, we all rap 
and Koncept and | share the music 
production,” Cui says. “Black Male 
takes care of the web design, the fly- 
ers and album covers, and everybody 
takes care of the promotions.” 

Cui describes the group’s sound as 
a mixture of many influences, and 
believes it should appeal to almost any- 
one, “It’s an eclectic mix, because we 
have such diverse musical backgrounds 
There's a fusion of drum ‘n’ bass, funk 
and reggae, but it’s mainly a hip hop 
flavour.” —SEAN AusTIN-JOYNER O 
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TECHNOLOGICAL 
Neal K 

Electronica 
Wednesday Mornings 
1AM - 3AM 


THE PHANTOM PYRAMID 


Minister Faust 
Global African/HipHop: 
Thursdays 

8PM - 10PM 


SMOOTH 

Tina Sparkle 
Nzyme 
Horse/Techno 
Thursdays 

3AM ~ 6AM 


PULSE FM 

MC Deadl 
Jungle/DnB/Breakbeat 
Fridays 

10PM = 11PM 


CATCH THE BEAT 

Spilt Milk 
HipHop/Breakbeat/DnB 
Saturdays 

APM - 6PM 


FREQUENCY 

DJ Deluxx 
House/HipHop/DTempa 
Saturdays 

6PM -8PM 


CARIBBEAN SWING 
KC (& Kinki) 
Reggae/Calypso/Soca 
Saturdays 

8PM ~ 10PM 


SMOOTH TOO 
Tina Sparkle & 
Nzyme 
House/Trance/DnB 
Saturdays 

10PM - Midnight 


URBAN HANG SUITE 
Arlo Maverick 
HipHop/RnB/Soul! 
Dancehall Reggae 
Saturdays 

12AM - 3AM 


THE PLATFORM 


DXL & RUSH 
HipHop/R&B/Dance 
Saturdays 

3AM - 6AM 


EM 
90 
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ROOM 407 


By DAVE JOHNSTON 
(SOS 


What Is your idea of perfect hap- 
piness? Everyone getting along. 


What is your greatest fear? To 
be killed by a terrorist. 


What is the trait you most 
deplore in others? Dishonesty. 


What Is your greatest extrava- 


" ead > 


Bounce \- 
Charlie-Mayhem 


This week: A Proust questionnaire via e-mail with 


lan Froman, 


drummer in Metalwood, 
a jazz group from Toronto, Ontario 


gance? Buying expensive clothing. 


What do you most dislike most 
about your appearance? My nose! 


What is your greatest regret? 
No real regrets. 


When and where were you happi- 
est? Quite happy prior to September 11. 


What talent would you most like 


/Y saki'& Spanky 
Alias 
Leggames 


10123 112 St. 
Doors 6pm-3am 


to have? Fortune to possess what | 
already have. 


if you could change one thing 
about yourself, what would it 
be? Be nicer, more often! 


What do you consider to be your 
greatest achievement? Thrilled to 
be able to create music. 


If you could choose what to come 


7 mNeekly 


BACKROOM VODKA BAR—10324 Whyte 
Ave * MON: Sense, deep house with Erin 
Eden, Whisper and guests * WED: The Forum, 
with Robert Alan, Dj Calus and guests * THU: 
Fresh ‘n’ Funky, house with guests « FRI: Pilot 
Episode, with Simon Locke and Tripswitch and 
guests * SAT: Flava, hip-hop with weekly guests 


BLACK DOG FREEHOUSE—10425 Whyte 
Ave, 439-1082 » TUE: Digital Underdog, hip 
hop with Sonny Grimezz, C-Sekshun, and 
Megaforce * SUN: What The Hell, downtempo 
beats with D] Tryptomene and Spilt Milk 


CALIENTE NIGHTCLUB—10815 Jasper 
Avenue, 425-0850 ¢ FRI; Funktion Fridays, 
urban with Bomb Squad and Dj Invinceable « 
SAT: guest Djs * SUN: Long Weekend Jam, with 
Ebony & Ivory Sound Crew, and Kane (Ottawa) 


CLIMAXX NIGHTCLUB— 10145S-109 St. « 
FRI: Sparky, with D] Dragon and guests * SAT: 
Top 40 / Hard House * SUN: Industry Night, 
with Ryan Mason ® SAT NOV. 10: Richard 
Mears (UK) 


CRISTAL LOUNGE—10336 Jasper Ave, info 
426-7521 * FRI: Future Funk Fridays, drum ‘n‘ 
bass with Deegree, Skoolee and Phatcat « SAT: 
Ebony & Ivory Sound Crew and Kane(Ottawa) 


DEVLIN'S—10507-82 Ave, info 437-7489 « 
SUN: beats with D] Calus and Robert Allen 


EVAR AFTER—10148-105 St. (late 
night/after hours) * WED: Ladies Night, with 
Goza * THU: Rewind with Slav and guests * FRI: 
Bounce, Thunder Dave, [karo and James Grego- 
ty * SAT: Wil Danger, Donovan, Juicy and Tomek 


FLY— 10203-104 St., 421-0992 » FRI: house 
with Dr. Yvo * SAT; house and R&B with Alvaro 


HALO—10538-Jasper Ave, 423-HALO « 
WED: house with Dirty Darren Pockett * THU: 
Soul What?, with Tanner and Echo © FRI: How 
Sweet It Is, hip-hop, house and R&B with DJ 
Echo, Alvaro ® SAT: For Those Who Know.., 
with Junior Brown, Amedeo « SUN: As Good 
As It Gets, with quest Djs « 


IRON HORSE—8101-103 Street, info 438- 
1907 * WED: Freeflow, house with D] Johnny 
Five * FRI-SAT: Alix Dj 


LUSH/THE REV-10030A-102 St., 424-2851 
* WED: Main-The Classic, retro with DJ Loki; 
Velvet-progressive house with Ariel & Roel * 


back as, what would it be? A drummer! 


What Is your most treasured pos- 
session? My cymbals. 


What do you most value in your 
friends? Honesty. 
What is your motto? Keep swinging! © 


sie pM S a a at Si ak 
- Tin Pan Alley * Sat, Nov 10 


THU: Lush—Trademark, techno and breaks 
with residents Tryptomene and Spilt Milk, with 
weekly guests—NOV 15: The Last Trademark! 
(wah!) © FRI: Main-Wheels, funk and retro; Vel- 
vet-Bump ‘n’ Hustle, house with Remo 
Williams and Bobby Torpedo ¢ SAT: Turbo, pro- 
gressive trance and house with alternating resi- 
dents and guests—NOY 10: Lace, Dragon; 
Velvet: Forties ‘n’ Nines, with Rerun and Sun- 
dog * SUN: Sunday School, with Anthony 
Donohue, Donovan, Wil Danger, Ikaro, LP, Tory 
P, Dave Theirman and Bobby Torpedo « SUN 
NOV 11: Dieselboy, Degree, Skoolee, Phatcat 


MAJESTIK—10123-112 St. * THU: House 
night with residents Tripswitch, Charlie Mayhem, 
Kristoff, and guests—NOV 8; D} Dazy (Los Ange- 
les) ¢ FRI: Hard House with residents Crunchee, 
Jaw-Dee, Charlie Mayhem ® SAT; D] Davey James 


NEW CITY COMPOUND—10167-112 St., 
413-4578 © FRI: Freedom Fridays, with Ariel& 
Roel and weekly guests—NOV 9: Alvaro * SUN: 
SChocolate Sundaes, w/Kool Hand Luc, Remo 
Williams and guests 


PARLIAMENT—10551 Whyte Ave « TUES: 
Anthem, jungle with D] Celcius and guests * 
THU & FRI; Revisited, retro and new music * 
SAT: Hardcover, drum ‘n’ bass with Celcius, MC 
Deadly, Ghetto F/X, J.Me. J, and guests—NOV 
10: Jay Automatic (Vancouver), Dubplate 


RED'S « Phase 3, WEM * FRI NOV 9: Dark- 
son Tribe CD Release Party, with DJs Short- 
round, Shy Guy, Autop-Z, Ebonics and Koncept 


SAVOY—10401 Whyte Ave, 438-0373 « FRI: 
Indie Rock, with DJs Rich and Shane ¢ SAT: Beats, 
with Ariel & Roel * SUN: French Pop, with Deja DJ 


SQUIRES—10505-82 Ave, downstairs « 
MON: Local Motive with rotating hosts D] 
Waterboy, Genome, Kryptokane and guests— 
NOV. 12: Brian, Greg Kiyomi, Goldfinger 


SUBLIME (late night/after hours)-10147- 
104 St., Bsmt. 905-8024 « FRI: Remedy, 
with rotating residents Darcy Ryan, Donovan, 
James Gregory, $2, Neal K, Travisty, David Lee * 
SAT: Manny Mulatto and Locks Garant 


SUITE 69—8232-103 Street, upstairs * 
SUN: Infusion, with Djs Diabolik and Headspin 


THERAPY (late night/after hours)-10028- 
102 Street (alley entrance), info 903-7666 
* FRI: Upstairs—Greg Wynn, Cool Hand Luc, 
Tripswitch, LP; Bunker— Saki& Spanky, Tiff-Slip, 
Anthony Donahue * SAT: Upstairs—Dragon, 
Sweets, Alias; Bunker—Gundam, Bobby Torpedo 


Just when | thought I'd finally caught 
up on all the cool countryside rock 
released lately, along comes Jay Farrar 
with another album | couldn’t ignore. 
Farrar, the No Depression progenitor 
who formed Son Volt after Uncle 
Tupelo died, has come out with a solo 
project this time—a lush, malleable 
record that switches from hard to soft 
on a penny and, guided by Farrar’s 
off-key, alternate-tuning approach, 
seamlessly flows through all the 
crevices and yawning canyons of the 
genre he helped define. 

Sebastopol is an impressively diverse 
album, a concoction no doubt designed 
by Farrar’s curiosity but also stirred by 
the guests he carefully picked to lend a 
hand. Superchunk’s Jon Wurster supplies 
most of the percussion and Steve Drozd 
of the Flaming Lips provides much of 
the piano and keyboards—there’s the 
rock. But there‘s also Gillian Welch's 
arresting, Emmylou Harris-like back-up 
vocals on “Barstow” and some tender 
slide guitar from Kelly Joe Phelps on 
"Outside the Door,” perhaps the most 
beautiful track on the disc. At times, Far- 
far’s voice sounds as deep and down as 
Richard Buckner; he also has a bit of a 
sage Bruce Cockburn thing happening. 

Considering the many windows it 
looks into, Sebastopol will likely remain 
on top of my CD pile for some time. 
Say, isn’t the new Wilco album due 
out soon? Pete Ye te —Dan RUBINSTEIN 


Few bands would dare to include a sen- 
timent as sappy as “Oh, how happy | 
am!” in a song of theirs, much less 
fepeat the phrase over and over again 
the way Gorky’s Zygotic Mynci do on 
the sublimely lovestruck “Her Hair 
Hangs Long,” from their new disc How / 
Long to Feel That Summer in My Heart 
("Well, her lips taste sweet/Sweeter than 
a lullaby/Oh, how happy | am/I can’t 
believe her eyes/Eyes when they look in 
mine/Oh, how happy | am”). But the 
Gorkys get away with it; somehow, their 
Sweet melodies never turn out sickly— 
Not even when they spend a solid 
minute in the middle of “Let Those Blue 
Skies” going “la-la-la-la-la-la-la-la.” 
Indeed, there’s something about 
their music’s slightly slowed-down 
fhythms, their Everly Brothers-on- 
Quaaludes vocal harmonies and their 
Strings-and-Wurlitzers arrangements 
that gives even their prettiest numbers 
Enough of an undercurrent of melan- 
choly to rescue them from mere cock- 


music sounds better with VUE 


eyed optimism. “I will love you, oh, for- 
ever,” Richard James and Euros Childs 
sing on the very Everly-esque “Easy 
Love,” “we will always be together,” 
and their delivery feels so delicately 
ambiguous that it’s hard to tell whether 
they’re making a pledge of love or 
expressing regret over a long-ago vow 
they failed to live up to. Even in an 
album with a cover sleeve as sunshiny 
as this one, GZM doesn’t forget to keep 
their eye on the clouds forming on the 
horizon. Yeo te ve —PauL MaTwycHUK 


At first | thought the best thing about 
this disk was the cover shot—there’s 
nothing like covering a faceless, hot, 
naked woman with greenbacks to 
make a record-buyer pay attention. 
Then | opened the liner up and almost 
died laughing at the picture of Rollins, 
decked out in leather pants with his 
cheeks sucked in, looking extremely 
goth. | think he used to make fun of 
rock stars in leather pants in some of 
his spoken word projects, so maybe 
he's taking the piss out of himself. 
Anyway, Nice supplies more of what 
I've come to expect from Rollins, with a 
couple new twists. Lots of testosterone- 
boosting motivational music in which 
Rollins tells us mere mortals how to live 
our lives just like him. His drill sergeant 
voice belts out instructions backed by 
blaring guitars and a damn fine drum- 
mer. What seems new to me is the 
addition of some horns and funky 
organ sounds. These shine through on 
my favourite offering, “Up for lee? 
which, as do a few other tracks, features 
some very cool soul singers doing sub- 
tle back-up singing. This is a definite 
must for Rollins fans, and even if you 
haven't checked anything of his out for 
a while, it’s well worth a listen. 


eget —Puit Durerron 


It is a special kind of torture indeed to 
be forced to listen to Billy Bob Thorn- 
ton, that ol’ Sling Blader himself, 
declare his love in song to wife Angeli- 
na Jolie. “Angelina,” the feature track 
on the actor's new country effort, is a 
sappy tale of friends turning into 
lovers. “They all said we'd never make 
it,” Thornton croons, “Two crazy pan- 
thers on the prowl/They said we 
would fake it for a while/But we just 
looked at them and growled.” 

Wow. C’est fromage! And it makes 
me wonder—did he write this song 
before marrying A.J.? Is this the kind 
of thing that impresses her? And if he 
wrote it afterward, has she filed the 
divorce papers yet on the grounds of 
embarrassment? 

Not that the rest of Thornton’s 
attempt at becoming the next Waylon 
Jennings is much better. The produc- 
er, country legend Marty Stuart, does 
what he can to make some of the 
songs listenable—there were even 
moments when | found myself think- 
ing that if Thornton actually put his 
soul and effort into his music, he 
might actually be not-half-bad. 

Then | thought of “Angelina” and 
found myself fighting back the nausea 


all over again—not to mention the 
feeling that despite all her fame, 
celebrity and fortune, Angelina Jolie 
may still be a person who is too easily 
impressed. % —Steven SANDOR 


Canada’s contribution to the ultra- 
popular rap/metal genre, Project 
Wyze, have got a real handle on 
angst-ridden white suburban teen 
songs about broken hearts and bad 
behaviour. The production values on 
this disc are unquestionably good— 
the songs all sound crisp and the 
vocals are clear. But, as with all but 
the best offerings in this style, it starts 
getting boring after a while. There are 
only so many combinations of sounds, 
whether they be screaming guitars or 
symphony strings, that you can lay on 
top of hip hop beats before you start 
sounding less like you're experiment- 
ing and more like you're just trying to 
disguise the fact that all your songs 
sound exactly the same. 

My friend’s four-year-old was hav- 
ing a great time singing along and 
dancing to the disc while | was giving 
it my first listen—she obviously 
thought it was great. |, on the other 
hand, found the writing immature, 
obviously the work of guys who take 
themselves far too seriously. | don’t 
care if some chick named “Erica” 
dumped anyone. A good lyricist will 
obviously be inspired by pop culture, 
but song titles like “Eyes Wide Shut” 
and “Jakobz Ladder” make the bor- 
rowing a bit blatant. If you absolutely 
need yet another rap/metal disc in 
your collection, this one’s a safe bet; 
just don’t expect anything fresh or 
new. 9% —PHit Durerron 
- Susmission HoLD 
‘SACKCLOTH AND AsHEs: THE OSTRICH 
__ Dies on Monpay (Eputtimion) 
The new Crass! Submission Hold has 
made the same decision to put politi- 
cal lyrics and social messages ahead of 
a good song, except they do a far bet- 
ter job of holding my attention. And 
their sound is all over the place, even 
to the point of employing a Vancou- 
ver-based punk symphony orchestra, 
adding violin, bass clarinet, clarinet 
and piano. It also helps that singing 
about gay pride parades and bulldoz- 
ing a park in Vancouver are a lot more 
relevant to me than “Berkertex Bribe.” 

| wish lead singer Jen would holler 
more. Her beautiful French introduction 
to “Meaning in Flames” reveals another 
interesting side of Submission Hold, but 
my favourite parts of this CD are the 
moments when she explodes with rage 
against some corporate crime or human 
injustice. If “I wonder what Copernicus 
heard/Did it sound like a window 
smashing?” is too subtle, each song 
comes with a short essay on a related 
topic, translated into French and Span- 
ish. In terms of inaccessible and extreme 
punk rock music, Submission Hold is an 
important (if not always enjoyable) 
band to listen to. Like Anti-Flag, Propa- 
gandhi, Crass and the Dead Kennedys, 
sometimes the message transcends the 
medium. % 9% —Gasino TRavassos 
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Julie Doiron of (Erie's Trip) with Chr Fellows (Winnipeg! 


10030-102 street 18+ID 


doors at 9:30 info 423-7820 
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The dreamlife of animators 


limitations. Such ruminations have 
the potential to lighten us of material 
burdens or even enlighten us: to give 
us the sensation of contact with 


osMagical Wakin 
Life only sounds 


like da retentious something greater than ourselves. Yet 
wan k est these thoughts also have the potential 

IR Be . dons to bore us to sleep or perhaps amuse 
ee Bw 3 IN) us with the banality of navel-gazing. 


It is the playful, often humourous 
mixture of all these heady thoughts, 
feelings and reactions, mingling light- 
ly about in a surreal realm of liques- 
cent, uniquely animated 
H visuals, that gives 
SL I veriter/director 
reVUE Richard Linklater’s 
Waking Life such 

enjoyable (anti)intellectual buoyancy. 
Waking Life is the ongoing dream 

of its nameless central character 
(Wiley Wiggins, from Linklater’s 
Dazed and Confused). Like Mastroian- 
ni’s protagonist in Fellini's 8 1/2, 
Wiggins drifts seamlessly from one 
dream scenario to the next; unlike 8 


ey. You awake? I mean, really 
He: and not just dreaming 
you're awake and reading this 

™ “strangely compelling 
film review? Take a 
look around you. 
Check things out. Do 
they resemble the stuff of 
your “real” life? Are you absolutely 
certain of that? Hmmm... Actually, 
you know what? I don’t think it mat- 
ters. Perhaps what's important isn’t 
whether we’re dreaming or awake, but 
simply the level of awareness we bring 
to each moment, that we exercise our 
free will yet simultaneously accept its 
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1/2, there is far less Freudian signifi- 
cance at work here and less outspo- 
ken symbolism, Wiggins’s dream life 
is an extremely talky one, an endless 
parade of diverse characters in 
diverse locations babbling on about 
their private ontologies and specula- 
tions in a non-linear structure simi- 
lar to that of Linklater’s Slacker, but 
with more thematically focussed 
results. Characters do things too, like 
take Wiggins for an ominous spin in 
a boat-car or immolate themselves as 
a form of self-expression, and there 
are also moments of sudden violence 
that break up the largely peaceful, 
philosophical tone. 


Cartoon graveyard 


What makes Waking Life such a satis- 
fying whole is the way its form is so 
aesthetically harmonious with its 
content. Linklater’s process went like 
this: first he shot live-action footage 


Pop a Wacom Tablet and open your eyes to Waking Life 


with a handful of consumer-level 
digital cameras, edited the footage 
into proper sequence and fed the 
edited footage into a computer to be 
processed with a device called the 
Wacom Tablet, transferring all of the 
live-action images into animation 
the likes of which I’ve never seen (or 


Metro Cinema Society 
seeks Executive Director 


Metro Cinema Society is seeking a dynamic individual that excels 
in an artistic environment to join our team as Executive Director. 


The Executive Director programs, implements and promotes film 
and video that reflect the society’s dual commitment to 
maintaining high aesthetic standards and to fostering the growth 
and diversity of Metro audiences. He/She works with a team of 
staff and volunteers to coordinate Metro Cinema’s main screen 
cinema content and all other complementary program activities. 
In addition to this, the Executive Director monitors the finances 
of the Society; coordinates funding applications and explores the 
development of new and alternative sources of funding. 


Qualifications: 

Candidates must possess knowledge of film history and 
theory, plus have excellent oral and written 
communication skills. Applicants must possess skill in 
organizing public events; working with film 
distributors, filmmakers and invited artists; and 
addressing emergency situations related to the timely 
implementation of our film program. 


*This is a full time (40 hours/week) permanent position with an 
annual compensation of $25000 to $30000 and an extended 
health benefit package. 


*Metro Cinema Society is an equal opportunity employer. 


«Interested applicants should submit a cover letter, C.V., 
writing samples and three references in confidence to: 


Attention: Hiring Committee 
Metro Cinema Society 

6-22 Stanley A. Milner Library 

7 Sir Winston Churchill Square 
Edmonton, Alberta T5J 2V5 

Fax: 780-428-3509 
Email: metro@metrocinema.ab.ca 
http://www.metrocinema.ab.ca/hiring/ 


Deadline for applications is 5 p.m. 19 November 2001. 


Shia 


heard—Waking Life is the rare car- 
toon that uses refreshingly realistic 
atmospheric sound). Linklater hired 
a different animator to animate every 
character, and the results lend each 
individual in Waking Life his own 
customized look, often cleverly 
matching something in their person- 
ality or their ontological gab. A vio- 
lent convict speaks of the wrath he 
intends to inflict upon his enemies 
and his naked torso is afire with dif- 
ferent shades of hellish red; a univer- 
sity professor gives a little afterschool 
treatise on evolution and the envi- 
ronment surrounding him evolves 
constantly as he speaks. 

Objects seem to always be float- 
ing, even when they’re apparently 
planted on surfaces. Things remain 
just out of Wiggins’s grasp, except for 
pivotal moments in which physical 
contact leads him to his next dream 
phase. There’s something funny, too, 
about his constant waking up over 
and over only to realize he’s still 
dreaming. (It’s an old gag, I know, 
but it’s a good one.) Yet he’s not 
always physically present, and some- 
times seems to just move through 
walls into people's private spaces, like 
the bedroom of Ethan Hawke and 
Julie Delpy (reprising their roles from 
Linklater’s Before Sunrise) or the 
rehearsal studio of Tosca Tango 
Orchestra, whose beautiful, phantas- 
magorical score, composed by Glover 
Gill, is one of the film’s best traits. 


Dicking around 


Linklater himself makes a few 
appearances, some figuratively, such 
as the would-be novelist in the cafe 
who rants about writing a novel 
that’s “just about people, gestures, 
moments!”, or literally, like when he 
appears toward the end of Wiggins’s 
journey playing pinball and talking 
about Philip K. Dick, the Book of 
Acts and how existence is merely our 
constant postponement of accepting 
God's invitation to join him. I know 
this might sound like a big wank 
wrapped in pretty pictures, but I’m 
telling you, Waking Life is a dreamy 
pleasure to watch. As much as I 
enjoyed the babble and the craziness 
of it all, I think what I remember 
most are the moments where Wig- 
gins simply, inexplicably floats 
through his neighbourhood without 
a care in the world. Lovely stuff. © 


Directed by Richard Linklater * Starring 
Wiley Wiggins * Opens Fri, Nov 9 


Monster yuk rally 


Wizardly Monsters, 
Inc. takes computer 
animation out of 
the closet’ 


e latest animated spectacular 
; from those wizards at Pixar Stu- 
dios (the folks who revolution- 
ized kid flicks through the ’90s with 
the Toy Story movies and A Bug’s Life), 
Peter Docter and David Silverman’s 
Monsters, Inc. is a screwball chase 
comedy set within a dimension pop- 
ulated by all variety of toothy, globu- 
| lar, multiple-limbed or ultra-hairy 
| (albeit mostly friendly) beasts who 
| pay regular visits to the darkened 
bedrooms of small chil- 
dren via transdi- 
mensional closet 
doors so that they 
can scare the bejeezus 
out of them. The best part of this 
premise is that the monster civiliza- 
tion in fact depends on those chil- 
dren’s screams of mad terror as their 
7 primary source of power—Monsters, 
Inc. is the name of the company that 
supplies this essential service. Many 
of the film’s best comic moments are 
i derived from the conceit that the 
monsters are as frightened of the chil- 
dren as the children are of them, 
since the monsters believe children 
carry germs that could threaten mon- 
ster health like the Black Plague. 

This particularly fantastical milieu 
gives Pixar its most potent source of 
wild imaginings yet, and their contin- 
ued innovations in computer cartoon- 
ing can be seen in the film’s 
impressive variety of light tones, the 
incredible degree of spatial depth and 
the rich, realistic texture of the mon- 
sters’ hair and skin (or lack thereof). A 
visionary alternate universe in itself, 
however, offers no guarantee that 
great entertainment will emerge—you 
needn't look any farther than the Far- 
relly Brothers’ lame semi-animated 
microbacterial adventure Osmosis 


animated 
reVUE 
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Frightening strikes twice: Mike and Sully get spooked in Monsters, Inc. 


Jones for evidence of that. Luckily, 
screenwriters Dan Gerson and 
Andrew Stanton have 
seen to it that Mon- 
sters, Inc. is also 
imbued with enough 
clever, often subtle gags, 
punchy energy, unexpected transi- 
tions and great characters that we for- 
get the fact that its story, in essence, is 
pretty rudimentary. 


Jealousy... and a green- 
eyed monster 


Partly due to a looming energy crisis 
(these kids today just don’t get 
freaked out like they used to) and 
party due to his jealousy over the 
impeccable scaring record of his col- 
league, giant pink hairball James P. 
Sullivan (a superbly nuanced vocal 
performance by John Goodman), 
nasty giant chameleon thing Randall 
Boggs (Steve Buscemi, yet again in an 
amusingly bad mood) conspires to 
bring back a kid from the other side 
and subject her to an experimental 
scream-sucking machine he’s devel- 
oped to take over Monsters, Inc. 
Boggs's scheme is intercepted by the 
fumbling antics of Sullivan and his 
wise-cracking, one-eyed tennis ball of 
a friend Mike Wazowski (Billy Crystal, 
doing a pretty good Woody Allen). 
Sully and Mike find the stranded 


yr 


cil eens 


a 


=< 


human child (Mary Gibbs)—whom 
the soft-hearted Sully names “Boo"”— 
and try to secure her safe passage 
home, but run into the token series 
of roadblocks that transform their 
simple little clandestine plan into a 
full-scale adventure involving frantic 
contamination squads with hilarious 
hardware, vertiginous door warehous- 
es and, in my favourite part, a tempo- 
rary exile to Nepal, where they 
encounter the Abominable Snowman 
(voiced by Cheers’ John Ratzenberg- 
er!), who turns out to be more cheer- 
ful and spirited than the Mattress 
Mattress Mattress lady. (“Why can’t 
they call me the Adorable Snow- 
man?” he wonders.) 

Monsters, Inc. also benefits from 
a growling performance by James 
Coburn as the scare factory boss 
(sort of a giant blob with scorpion 
legs) and a shockingly good, jazzy 
score from ubiquitous kiddie com- 
poser Randy Newman (minus any 
singalong numbers). Sporting a big 
heart and just the right amount of 
demented humour, Monsters Inc. is 
easily the most fun I’ve had at a 
kid’s movie in years. O 


Monsters, Inc. 

Directed by Peter Docter and David 
Silverman ® Featuring the voices of Billy 
Crystal, John Goodman, Steve Buscemi 
and James Coburn * Now playing 


OFFICIAL COMPETITION 
~ CANNES 2001 


“The best film of Cannes 2001” 
Richard Corliss. Time Magazine 
Kk kk 
“visually fanciful and politically urgent.” 
Liam Lacey, Globe and Mail 


e De bin eel 
...a terrifying yet sumptuous portrait... 


a powerful piece that should be seen...” 


Joumane Chahine, NOW Magazine 


kkk 
“hope and despair walk 


together in this masterful film.” 


Peter Howell, Toronto Star 


“a rare gift... 
takes us to a place where the news doesn’t go.” 


Brian D. Johnson, Maclean's 


Makhmalbaf Film House Presents 


KANDAHAR 


A film ty Mohsen Makhmalbaf 


Directed & Edited ty Mohsen Makhinalbaf Screenplay ty Mohsen, Makhmalbaf Prowgrphy Ebrahim Ghafours 

Mosc Mohamad Reza Darvishi Sout Berhoux Shaharnat snd Faroukh Fadai 

Asai Director M. Mirtahrnash and Kaveh Moin far Assisiant Photographer Hassan Amiri and Hashem Gerami 

Photograpteron Location MER. Sharifi Director of Pratuction Syamak Alagheband Production Manager Abbas Saghrisaz 

Produced by Makhmalhaf Film House (fran) Bac Films (France) and StudioCanal shoe) 
fatviece 


Exclusive Engagement Starts Friday 


CHECK THEATRE DIRECTORY FOR SHOWTIMES 


IGITAL SOUND 


THE 


INDEPENDENT 


FILM 
CHANNEL 


Now available only on digital cable and satellite. Go to www newTVehannels.com to subscribe. www.ifctv.ca 
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Glenn Kenny, PREMIERE MAGAZINE 


“A MANIACAL THRILL!” 


Stephon Holden, NEW YORK TIMES 
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AN EXCITING, 
PROVOCATIVE WORK 
THAT WILL MAKE 
YOUR HEAD SPIN.” 


Jami Bernard, NEW YORK DAILY NEWS 


WINNER 
BEST DIRECTOR 
100) NDS FILM PES TIVAL 
OFFICIAL SELECTION 
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wenw.heist-movie.com AOL Keyword: Heist 


CHECK THEATRE DIRECTORIES 
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A barber gets mixed 
up in blackmail and 
murder in Coens’ 
latest 

‘JOSEF BRAUN — 


he Coen Brothers’ latest film, 
Te: sumptuously silvery black- 

and-white period drama The 
Man Who Wasn’t 
There, is so glori- 
ously drenched in 
the vestiges of vin- 
tage American noir, is 
such a masterwork of mood and 
colour, its every frame so perfectly 
composed down to the minutest 
detail, that its cinematic craftsman- 
ship is nearly in danger of obscur- 
ing something rather unusual that’s 
going on underneath it all. Since 
viewing the film, I’ve found myself 
haunted by its strangely (perhaps 
even accidentally) well-developed 
themes of alienation and internal- 
ized despair and the puzzling way 
the film just continues unfolding, 
long after it seems to have complet- 
ed its conventional narrative, until 
it no longer fits so neatly into the 
genre it initially seems like such a 
classic example of. With all these 
images, ideas and feelings lingering 
in my mind, slowly taking form as 
though emerging from a fog, it's 
becoming clearer to me that, in this 
particular amalgamation of all their 
customary quirks, the Coens have, 
intentionally or not, made what is 
perhaps their closest thing to a 
“personal” picture. 

What makes this film feel more 
personal is the Coens’ genuinely 
sympathetic insight (a rare Coen 
trait) into a terribly sad man, a char- 
acter who is clearly human and yet 
fundamentally hollow (a passion- 
lessness that’s the polar opposite of 
the traditional noir protagonist). 
But equal credit must undoubtedly 
go to Billy Bob Thornton’s mar- 
velous performance; if ever there 
was a character quite like the barber 
Ed Crane in a 1940s noir, he was 
probably a nobody hovering in the 
background, a piece of breathing 
scenery of no more consequence 
than a lamppost or a fern. Ed’s a 
passive observer, a neatly groomed 
but wholly unremarkable blank, a 
man of impenetrable reserve. “Me,” 
he dryly proclaims, “1 don’ t talk 
much.” Yet under the Coen's gaze 
and within Thornton's eerily com- 
posed but absolutely fascinating 
face (one of the best in contempo- 
rary cinema, for my dollar), we get a 
character study of the most absorb- 
ing kind. Whatever Ed lacks in dia- 
logue is made up for through his 
almost constant nicotine-stripped 
voice-over, in which he calmly tries 
to make sense of the increasingly 
tragic and doom-laden conse- 
quences of his actions. 


Cain of fools 


Although The Man Who Wasn’t 
There (particularly through Roger 
Deakins’s exquisite photography, all 


crisp-clean whites and impossibly 
deep blacks) carefully evokes the set- 
ting and mood of the classic crime 
novels—and, more importantly, 
their subsequent film adaptations— 
of James M. Cain (Double Indemnity, 
Mildred Pierce, The Postman Always 
Rings Twice), their characters are far 
too ordinary and worn-out to quali- 
fy the film as straight homage. 
(They don’t take the kind of adrena- 
line-pumping risks the characters in 
Blood Simple, the 
Coens’ other Cain- 
esque thriller, do.) 
Ed’s relationship 
with his wife Doris 
(Frances McDormand, excellent), is 
one characterized by a kind of 
mutual dissatisfaction with life; 
their lack of enthusiasm is such that 
even Doris’s affair with her boss 
(James Gandolfini) seems neither to 
excite her nor disturb her husband. 
Still, there’s something melancholy, 


Ta iia Grave and a haircut 


someone’s life. Ed figures he can’t 
barber forever and finds an easy way 
to turn his marital flaws into a 
potent business venture. His plans 
backfire perilously, though, and 
soon his hopes dwindle along with 
his cash, which is gorged upon by 
flamboyant big-city lawyer Freddie 
Riedenschneider (Tony Shalhoub in 
a superb scene-stealing role that eas- 
ily atones for 13 Ghosts). 


Roll over, Beethoven 


It’s at this point that the movie 
either becomes more interesting or 
simply falls apart. (I think it’s the 
former.) Maybe it’s the film’s impec- 
cable beauty or Carter Burwell’s 
brooding, measured score (blended 
with Beethoven piano sonatas 
played by Scarlett Johannson’s 
teenaged pal), but somehow I felt 
fully compelled to follow Ed’s jour- 
ney through each of its odd detours 


Sweepy clean: Billy Bob Thornton tidies up his tonsorial parlour in The Man 


Who Wasn‘t There 


even achingly familiar, about their 
partnership that adds to the shaping 
of Ed’s story into something per- 
plexingly resonant. 

As with previous Coen films, a 
bungled crime is at the heart of the 
narrative, and, as with Blood Simple, 
infidelity, however incidental, is the 
engine of chaos. (And, amusingly, 
The Man Who Wasn’t There contin- 
ues the Coens’ use of grooming as a 
metaphor for their characters’ 
hubris.) Set in Santa Rosa (the set- 
ting of Shadow of a Doubt) in 1949 
(and bearing the racist, sexist and 
homophobic attitudes of the day), 
the period and the plot are perfectly 
interdependent: this was a time 
when scandals really could destroy 


(there’s even a flying saucer), right 
to its sad end. Ed asks a lot of ques- 
tions in The Man Who Wasn't There 
and almost none of them really get 
answered. He’s a guy fixated by mys- 
tery, mortality (dead hair takes on a 
macabre meaning for him) and the 
machinations of fate. I don’t know 
if 1 could put my finger on what this 
is all supposed to be about in the 
end, but let’s just say that the title is 
frighteningly perfect and leave it at 
that for now. © 


Directed by Joel Coen 
Starring Billy Bob Thornton, Frances 
McDormand and James Gandolfini « 
Opens Fri, Nov 9 


Shallow Hal is a lot 
ore generous- 
earted than you 
ight expect 


re Peter and Bobby Farrelly 
I~ the most misunderstood 
directors in America? Time 
nd again, I’ve seen the writer- 
directors of Dumb and 
Dumber, There’s 
omething About 
Mary and Me, 
Myself and Irene get 
jismissed as makers of lowbrow 
romedies who have nothing but 
ontempt for the often, shall we 
By, unconventional-looking actors 
ho tend to populate their casts. 
ell, if their movies are so low- 
brow, how come so many Critics 
ail to perceive the most elemen- 
ry thing about them: that, far 
om being contemptuous, the Far- 
ellys’ movies are some of the most 
arm-hearted, truly egalitarian 
ollywood comedies ever made? 
By way of contrast, I overheard 
nother critic remark, after a 
reening of their latest film, Shal- 
ow Hal, that the Farrellys must 
ast their movies at freakshows—a 
comment | doubt Rene Kirby, a guy 
ith spina bifida who plays a 
najor role in the movie, would 
ippreciate.) 
The Farrellys have always made a 
onscious effort to include actors of 
Wi physical types (fat people, ugly 
eople, handicapped people) in their 
novies and even to build jokes 
‘ound them. And it seems obvious 
© me that they do this not because 
ney think those individual people 
e funny-looking and deserve to be 
hocked, but because they find it 
jlarious to contemplate all the 
fazy shapes human bodies come in, 
ich is a different attitude entirely. 
he embarrassment of the human 
jody: for centuries this has been one 
the richest sources of comedy 
ound, and I think the Farrellys are 
» at ease with people who have 
n very extreme, Rabelaisian body 
pes that it never occurs to them 
of to use them as a source of 
mour. At their best, the Farrellys 
ake slapstick seem like the most 
mocratic form of comedy imagi- 
ble—everybody is funny; everybody 
S to run away and join the Farrel- 
Brothers circus. (This sense of 
mocracy turns up everywhere in 
Heir films; in both Irene and Hal, the 
tellys make a point of listing the 
mes of every single extra in the 
sing credits, and in Hal, they 
iclude photos and homemade 
e0s of every member of the crew.) 


om Hal 


ay all this as a preamble to my 
Planation of why, despite some 
tious reservations, I liked Shallow 
al, a film whose trailer many peo- 
Pe l've talked to have found 
solutely appalling. You've proba- 
¥ gleaned the premise already: 


Shallow waters run deep 


Hal (Jack Black), an inveterate 
womanizer incapable of judging a 
woman on anything but her physi- 
cal appearance, gets hypnotized 
(motivational speaker Tony Rob- 
bins plays himself, and gives a sur- 
prisingly likable, natural 
performance) so that from that 
point forward, he only sees people’s 
“inner beauty.” (Hal’s even more 
sexist friend, played by Jason 
Alexander, calls it “beer goggle laser 
surgery.”) Soon after, Hal meets a 
girl named Rosemary, 
who is in facta 
couple of hundred 
pounds overweight 
but who is so kind and 
generous that Hal perceives her as 
being as beautiful and thin as, well, 
Gwyneth Paltrow. In other words, 
Hal starts seeing the world the way 
the Farrelly Brothers do. 

Shallow Hal is by no means a 
perfect movie; the pacing is wob- 
bly, a lot of the jokes are limp, the 
cinematography is undistin- 
guished, Jack Black makes too 
many obnoxious comments for his 
character to seem deserving of true 
love and during the final act of the 
film, the script stays resolutely on 
romantic comedy autopilot. But at 
the same time, I think the film’s 
premise is so strong—everybody 
talks about how people’s inner 
beauty is the only thing that really 
matters, but how many of us truly 
live by that principle?—that I 
found it fascinating just to watch 
the Farrellys develop it. 


Guilty as thin 


They make plenty of mistakes 
along the way, and they certainly 
don’t help my case any by includ- 
ing a couple of truly stupid gags 
involving Paltrow crashing to the 
floor when the chair she’s sitting 
on gives way beneath her. And I’m 
sure the casting of Paltrow, with 
her ultra-thin, hopelessly unattain- 
able but supposedly “perfect” fig- 
ure, as a fat person will be 
problematic for a lot of viewers as 
well. (Although it should be said 
that plenty of media commentators 


who would never make-fun of a fat . 


person in print seem to have no 
qualms about expressing outright 
loathing for the kind of body type 
Paltrow represents.) But Paltrow 
contributes a cheerful, appealing 
and yet vulnerable performance 
that has none of the implicit mock- 
ery that marks other skinny-actress- 
in-a-fat-suit turns like Courteney 
Cox on Friends or Julia Roberts in 
America’s Sweethearts. : 

It doesn’t all work, but at least 
Shallow Hal is, 1 think, an honest, 
honourable, not-at-all-mean-spirit- 
ed attempt to wrestle with the kind 
of size issues most Hollywood 
movies gloss over or ignore com- 
pletely—and I'd rather give it cred- 
it for its achievements than dock it 
for its shortcomings. Still not con- 
vinced? Consider this: in the year's 
number-one movie, Shrek, when 
the beautiful princess turns into an 
ugly, fat ogress every night, it’s 
regarded as a curse. At least in Shal- 
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low Hal, it’s the guy who has trou- 
ble seeing the beauty in an over- 
weight woman who the 
filmmakers think has a hex that 
needs lifting. © 


Directed by Peter and Bobby Farrelly * 
Starring Jack Black, Gwyneth Paltrow 
and Jason Alexander ¢ Opens Fri, Nov 9 


CEA ot a i | Pia lainmen 
"AN EXCELLENT Movie! - 


Kevin Kline nails his character in a bold and eminent performance, 
with a supporting cast that beams.” 
~Gene Shalit, THE TODAY SHOW 
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The straw that stirs the dink: Gunnell Paltrow turns on Jack Black in 
Shallow Hal 


C as is OUDSE 


Kevin 
KLINE SCOTT THOMAS CHRISTENSEN MALONE STEENBURGEN 
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NOW PLAYING! 
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LING MITCHELL Tye New fork Times 
4/SERENDIPITY’ SETS JOHN CUSACK 
LOOSE ON THE KIND OF 
CHARACTER HE WAS 
BORN TO PLAY!” 


JOHN Cusack KATE BECKINSALE 


MIRAMAX 


NOW PLAYI INJGGY CHECK THEATRE DIRECTORIES FOR LOCATIONS & SHOWTIMES 
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Bones (CO) Snoop Dogg, Pam Grier and 
Michael T. Weiss star in juice director Ernest 
Dickerson‘s blaxploitation horror flick about a 
dead pimp who returns from the grave to 
wreak vengeance on his killers and clean up 
his old neighbourhood. 


O Global Visions Festival (M, P) A 
selection of documentaries from 
PICK around the world addressing social 
issues, political activism and interna- 
tional relations. Zeidler Hall, The Citade)/Stanley 
A. Milner Libary Theatre/Princess II Theatre; Thu- 
Mon, Nov 8-12 


Heist (CO, FP) Gene Hackman, Danny DeVito, 
Delroy Lindo and Rebecca Pidgeon star in The 
Spanish Prisoner writer/director David Mamet's 
crime flick about a gang of thieves whose 
lucrative plan to rob a jewelry evolves into a 
high-stakes game of double- and triple-crosses. 


Kandahar (CO, M) Nelofer Pazira 
stars in A Moment of Innocence 
PICK writer/director Mohsen Makhmalbaf’s 
timely drama about an Afghan-Cana- 
dian woman who smuggles herself back into 
Afghanistan in hopes of finding her younger 
sister and preventing her from committing 
suicide during the last eclipse of the millenni- 
um. In English and Farsi with English subtitles. 


The Man Who Wasn't There (CO) 
Billy Bob Thornton, Frances McDor- 
mand and James Gandolfini star in Bar- 
ton Fink creators Joel and Ethan Coen’s 
beautifully photographed film noir about an 
emotionally remote barber whose attempt to 
blackmail his wife's lover brings with it a host 
of unforeseen consequences. 


MVP 2: Most Vertical Primate (CO) 
Richard Karn, Scott Goodman and Cameron 
Bancroft star in director Robert Vince's sequel 
to his 2000 family film MVP; Most Valuable Pri- 
mate, in which Jack the hockey-playing chim- 
panzee takes up skateboarding after being 
tossed out of his hockey league. 


Shallow Hal (CO, FP, GR) Jack Black, 
Gwyneth Paltrow and Jason Alexander star in 
There’s Something About Mary co-directors 
Peter and Bobby Farrelly’s comedy about a 
superficial man who falls in love with an over- 
weight woman after acquiring the ability to 
see people’s “inner beauty.” 


The Story of GA. Joe (EFS) Robert 
Mitchum and Burgess Meredith star in 
Pick Public Enemy director William Well- 

28 man’s gritty, documentary-like 1945 
war film depicting the Italian campaign from 
the point of view of an average American 
infantryman. Provincial Museum Auditorium; 
102 Ave & 128 St; Mon, Nov 12, 8pm 


Waking Life (GA) Wiley Wiggins stars 
in Slacker director Richard Linklater’s 
unusual, plotless animated film, in 
which a young man floats dreamil 
through a series of conversations about life 
and the nature of reality with a wide variety 
of celebrities, philosophers and crackpots. 


Kapoor star in The Terrorist director Santosh 
Sivan’s epic film, a fictionalized version of the 
life of the ancient Indian emperor who con- 
verted to Buddhism after waging a violent 
war against a neighbouring kingdom. In 
Hindi with English subtitles. 


Bandits (CO, FP) Bruce Willis, Billy Bob 
Thornton and Cate Blanchett star in Rain Man 
director Barry Levinson’s offbeat crime come- 
dy about a pair of bank robbers who wind up 
in a love triangle with an eccentric woman 
they've kidnapped as part of their latest heist. 


China: The Panda Adventure (SC) 
Dominick and Eugene director Robert M. 
Young's IMAX documentary about Ruth Hark- 
ness’s work with giant pandas in the remote 
forests of China. 


Corky Romano (FP) Chris Kattan, Peter 
Berg, Chris Penn and Peter Falk star in direc- 
tor Rob Pritts’s comedy about a klutzy, gentle- 
hearted nerd coerced by his Mafioso father 
into posing as an FBI agent and discovering 
what information they have on him. 


Domestic Disturbance (CO, FP) John Tra- 
volta, Vince Vaughn, Teri Polo and Steve 
Buscemi star in Sea of Love director Harold 
Becker's thriller about a divorced father who 
suspects his 11-year-old son’s new stepfather 
is not what he appears to be. 


Don’t Say a Word (CO) Michael Douglas, 
Brittany Murphy, Sean Bean and Famke 
Janssen star in Kiss the Girls director Gary Fled- 
er’s thriller about a New York psychiatrist who 
is forced to extract a secret from a severely 


Of $1.2?" #101, 22 Sir Winston Churchill Ave, St. Alber 
MOVIE LINE 458-9822 - Doors open 6:15pm Mon-Fri 


1 Riding In Cars With Boys (PG) 128min 


2 K-Pax (PG) 120min Coarse Language 


3 Shallow Hal (144) 111 min no passes Friday, Saturday, Sunday 


4 Monsters Inc. (G) 93min 
5 Monsters Inc. (G) 93min 


AMOUS PLAYERS 


SHOWTIMES EFFECTIVE: FRI, NOV. 9-THU, NOV, 15 
PARAMOUNT THX 10233 Jasper Ave. 428-1307 


MONSTERS INC. (G) No passes 
2:30 4:45 7:10 9:30 


WESTMOUNT __|llAve.Grout Rt ASSN 
DOMESTIC DISTURBANCE (1 4A) Fri Sat Sur 
Mon Tue 2:00 4:00 6:50 9:10 Wed Thu 6:50 9:10 


HEIST (14A) Coarse language. Fri Sat Sun Mon Tu 
1:45 4:15 7:00 9:25 Wed Thu 7:00 9:25 


MONSTERS INC. (G) N 
Fri Sat Sun Mon 12:00 2:30 I 
Tue 2:30 4:45 7:10 9:35 Wed Thu 7:10 9:35 


THE ONE (14A) Violent 
12:15 2:20 4:30 7:20 9:45 
Tue 2:20 4:30 7:20 9:45 Wed Thu 7:20 9:45 


GATEWAY 8 19 Ave. Calgary Trail mn 


13 GHOSTS (18A) Gory violence throughout 
1:10 4:15 7:10 9:35 


CORKY ROMANO (PG) Coarse language. 9:15 


DOMESTIC DISTURBANCE (14A) 
1:00 3:30 7:00 9:25 


HEARTS IN ATLANTIS (PG) Mature theme, not 
suitable for younger children, 12:50 3:15 6:55 


MONSTERS INC. (G) No passes 
12:30 1-30 2:45 4:00 5:00 6:45 7:30 9:00 9:45 


ONTHE LINE (PG) 7:15 9:40 
TRAINING DAY (18A) 12:40 3:45 6:50 9:20 
ZQGOLANDER (14A)_1.20 4:30. 2:20:9:30 


cenes. Fri Sar S 


50, Tues $5, Special Matinee prices 
tun on Satuday ond Sunday only, 


1:20, 3:50, 6:30, 9:10 


ot 


Mature Theme 
1:10, 3:40, 6:40, 9:20 
12:50, 3/0, 6:50, 9:30 
11:00, 1:00, 3:00, 6:00, 8:00 
12:00, 2:00, 4:00, 7:00, 9:00 


RCITY WANS 400 


13 GHOSTS (18A) Gory violence throughout 
THX Fri Sac Mon Tue Wed Thu 1:50 4:30 7:50 10:40 
Sun 4:30 7:50 10:40 


BANDITS (PG) 
THX 10:45 


CHINA: THE PANDA ADVENTURE (G) 
IMAX 2D. 1:30 


DOMESTIC DISTURBANCE (i 4A) 
THX 12:50 3:50 6:50 9:50 


FROM HELL (18A) Gory violence, disturbing scenes 
THX Fri Sat Mon Tue Wed Thu 1:15 4:15 7:15 10:15 
Sun 4:15 7:15 10:15 


GREAT NORTH (G) 12:30 pm 


HAUNTED CASTLE (PG) 
May frighten younger children, 245 


HEIST (14A) Coarse language 
THX 1:20 4:20 7:20 10:20 


K-PAX (PG) Coarse language 
THX 12:40 340 640 940 


MONSTERS INC. (G) No passes 
THX Fri Sat Mon 12:00 12:30 1:30 2:15 2:40 4:00 4:50 
5:05 7:10 7:30 9:00 9:30 9:45 

Sun 12:00 12:30 1:30 2:15 2:40 4:00 4:50 5:05 6:30 7:10 
7:30 9:00 9:30 9:45 

Tue Wed Thu 12:30 1;30 2:15 2:40 4:00 4:50 5:05 7:10 
7:30 9:00 9:30 9:45 


THE ONE (4A) 
Violent scenes. 

4:15 7:15 10:15 

THX Fri Sat Sun Mon 12:15 3:00 5:15 7:50 10:30 
Tue Wed Thu 3:00 5:15 7:50 10:30 


SHALLOW HAL (14A) No passes. 
THX 1:00 4:10 7:00 10:10 


TRAINING DAY (8A) 
THX 1:40 4:40 7:40 


VUE 


disturbed young woman in exchange for the 
return of his kidnapped daughter. Based on 
the novel by Andrew Klavan. 


From Hell (CO, FP) Johnny Depp, 
Heather Graham, Robbie Coltrane and 
Jan Holm star in Menace II Society 
directors Allen and Albert Hughes's 
atmospheric, gruesome screen adaptation of 
Alan Moore and Eddie Campbell’s graphic 
novel about a troubled police detective who 
applies his unusual crime-solving skills to the 
Jack the Ripper murders. 


Great North (SC) Martin J. Dignard and 
William Reeve’s IMAX documentary about the 
harsh beauty of the northern regions of Cana- 
da and Sweden, and how those countries’ 
indigenous peoples have adapted to life there. 


Hardball (CO) Keanu Reeves, Diane Lane and 
D.B. Sweeney star in Varsity Blues director Brian 
Robbins’s inspirational sports drama about a 
compulsive gambler who finds redemption 
when he reluctantly agrees to take over as coach 
of an inner-city Little League baseball team. 


Haunted Castle (SC) Alien Adventure direc 
tor Ben Stassen’s computer-animated 3-D 
IMAX film that follows a rock musician's jour~ 


ney through a creepy mansion. 
Hearts in Atlantis (FP) Anthony Hopkins, 
Anton Yelchin, Hope Davis and David Morse star 
in Snow Falling on Cedars director Scott Hicks’s 
adaptation of Stephen King’s story “Low Men in 
Yellow Coats,” about a fatherless boy who 
befriends a strange boarder in his house who 
believes a sinister team of mysterious men is out 
to get him. Screenplay by William Goldman. 
oO Innocence (P) Julia Blake, Charles 
“Bud” Tingwell and Terry Norris star in 
PICK Man of Flowers director Paul Cox’s 
acclaimed drama about two senior citi- 
zens, one widowed and one still married to her 
first husband, who rekindle the passionate love 
affair they shared when they were 40 years 
younger. 
Iron Monkey (CO) Rongguang Yu, 
Donnie Yen and Jean Wang star in Drunk- 
Pick en Master director Yuen Woo-Ping’s spec- 
tacular 1993 martial arts action flick, set 
in 19th-century China, about a father who is 
forced by a corrupt governor to track down and 
defeat a Robin Hood-like masked bandit. In Can- 
tonese with English subtitles. 
K-PAX (CO, FP, GR) Kevin Spacey, Jeff Bridges 
and Alfre Woodard star in The Wings of the 
Dove director lain Softley’s screen version of 
Gene Brewer's cult novel about a psychiatrist 
who begins to suspect that a mysterious new 
patient who claims to be an alien from outer 
space might be speaking the truth, 
The Last Castle (CO) Robert Redford, James 
Gandolfini, Mark Ruffalo and Delroy Lindo star 
in The Contender writer/director Rod Lurie’s 
action drama about a wrongly court-martialed 
general who leads his fellow inmates in a mas- 
sive revolt against a corrupt prison warden. 
Life as a House (CO) Kevin Kline, Hayden 
Christensen and Kristin Scott Thomas star in 
At First Sight director Irwin Winkler’s tearjerker 
about a dying man who heals his relationship 
with his alienated son while fulfilling his life- 
long dream of building his own house. 
Monsters, Inc. (CO, FP, GR) The voices 
of Billy Crystal, John Goodman, Steve 
PICK Buscemi and James Coburm are featured 
in directors Peter Docter and David Sil- 
verman’s computer-animated comedy about a 
little girl who accidentally steps through a por- 


CARNEAU 
theatre 
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The trailer for the new thriller Heist sure does pile on the one-liners. When 
master criminal Gene Hackman is asked how he came up with his latest brilliant 
scheme, he replies, “I tried to imagine a guy smarter than myself and then | 
tried to think, ‘What would he do?'” A few seconds later, Ricky Jay’s character is 
so impressed by Hackman’s poise that he notes, “He's so cool, when he goes to 
bed, sheep count him.” And finally, Danny DeVito utters the maxim “Everybody » 
needs money—that's why they call it money.” Now, since the movie was written | 
and directed by award-winning playwright David Mamet, all this stuff will 
undoubtedly be called “crackling tough-guy wit” instead of what it usually gets 
referred to as—i.e., “really terrible dialogue.” ("Sheep count him”?) 


tal into the world all the creatures who lurk 
under beds and in closets call home. 
Mulholland Drive (CO, P) Naomi 
Watts, Justin Theroux and Laura Elena 
fie Harring star in Blue Velvet director 
David Lynch’s dreamlike, unclassifiable 
Hollywood thriller about a beautiful amnesiac 
and a naive aspiring starlet whose identities 
combine and recombine as they investigate a 
mysterious car crash. 
On the Line (FP) Lance Bass, Joey Fatone 
and Emmanuelle Chriqui star in director Eric 
Bross’s teen-oriented romantic comedy about 
a young man who meets the girl of his 
dreams on the subway and then launches a 
desperate campaign to find her again after 
they abruptly part company. 
The One (CO, FP) Jet Li, Carla Gugino and 
Delroy Lindo star in Final Destination director 
James Wong's action/sci-fi picture about a 
futuristic, parallel-universe-hopping criminal 
who discovers that he becomes more and 
more powerful with each alternate version of 
himsett tc kins off, 
Riding in Cars With Boys (CO, GR) Drew 
Barrymore, Steve Zahn and Adam Garcia star 
in A League of Their Own director Penny Mar- 
shall’s seriocomic chick flick about a free-spir- 
ited teen mother who struggles to pull herself 
out of welfare and attend college. Based on 
the memoir by Beverly Donofrio. 
Serendipity (CO) John Cusack, Kate Beckin- 
sale, Jeremy Piven and Molly Shannon star in 
Town and Country director Peter Chelsom’s 
romantic comedy about a young couple who 
meet, fall in love and then part company in 
order to test the woman’s belief that if they are 
meant to be together, they will meet again. 
Shrek (CO) The voices of Mike Myers, 
Eddie Murphy, Cameron Diaz and 
John Lithgow are featured in this irrev- 
erent computer-animated fairytale 


WAKING LIFE 
Nightly @ 7:00 & 9:00 pm 
Sat & Sun saan @ 2:00 pm 


neau.worldgate.ca for our weekly 


19 


spoof about a grumpy ogre who is hired by a 
despotic king to save a princess from a fire- 
breathing dragon. 


13 Ghosts (CO, FP) Shannon Elizabeth, 
Matthew Lillard, Tony Shalhoub and F. Mur- 
ray Abraham star in director Steve Beck's 
remake of the 1960 William Castle horror flick 
about a group of people trapped in a haunt- 
ed mansion bequeathed to one of them by 
his late parapsychologist uncle. 


Training Day (CO, FP) Denzel Washington 
and Ethan Hawke star in Bait director Antoine 
Fuqua’s crime drama about a rookie under- 
cover cop in Los Angeles who spends his first 
day on the job getting a lesson in street ethic 
from a flamboyant, thoroughly corrupt veter- 
an policeman. 


Zoolander (CO, FP) Ben Stiller (who 
also directed and co-wrote the script), 
Pick Owen Wilson, Will Ferrell and Milla 
Jovovich star in this wacky comedy 
about a shallow, none-too-bright male mode! 
who becomes mixed up in a CIA plot to 
assassinate the president of Malaysia. 


INNOCENCE 
Nightly @ 7:1¢ 


at & Sun WN 


By TAMARA 
NOWAKOWSKY 
ea 


set a course for adyenture 


Tibetan Farmers Adyenture Hotel « 
arneau Theatre * Thu, Nov 8 
nd 15, 7pm ° preVUE Many peo- 
nie like to travel, but for most of us 
this means journeying to protected 
and pampered resorts and spas or 
getting on a highly scheduled bus 
Tour. Adventure means navigating 
the commuter trains in Japan or try- 
ing to get around New York without 
looking too much like a tourist. Every 
now and then we happen across 
authentic travellers brave enough to 
immerse themselves in the culture 
‘and landscape of the faraway lands 
they visit. Take Edmontonians 
Andrew Hamilton and Matt Singer, 
whose film Tibetan Farmers Adyenture 
ote/ is a record of the remarkable 
journey they took last October across 
the isolated Tibetan plateau. 

“When we get together to plan an 
adventure,” Singer says, “it just tends 
‘0 get bigger and bolder than if we 
ere both doing it individually. | think 
e both like to challenge ourselves by 
putting ourselves in places where both 
our minds and our bodies are tested.” 

if you know these guys or even 
now of them in a “friend of a friend” 
ay, you're aware their trips are the 
stuff of local legend... or at least some 
ery cool stories. Like the time Hamil- 
ton was nearly shot with a musket 
hile deep in the rainforest of Ecuador, 
or the month-long bicycle trip Singer 
ook over the Himalayas from Pakistan 
‘o China. They've been sharing these 
Stories for years by e-mail from the 
‘oad and, upon their return, leaving 
eir audiences of friends and family 
ide-eyed and open-mouthed. These 
things don’t happen, do they? Certain- 


2 AT 
10337 - Whyte Ave. - 433-0728 
‘A MANIACAL THRILL 
kk kk! 
AN EXCITING, 
PROVOCATIVE WORK 
THAT WILL MAKE 
YOUR HEAD SPIN 


GRIPS YOU LIKE 


M THAT WON'T 
LET 60. 


Homer on the range: Andrew Hamilton and Matt Singer bumble around in 


Tibetan Farmers Adyenture Hotel 


ly not to people we know, people from 
Edmonton, Alberta. 

Like the time they met in Peru for 
a month in 1999. “We bought a leaky 
wooden canoe,” Hamilton says, “and 
paddled off down the Rio Huallaga, a 
tributary of the Amazon. Unfortunate- 
ly, after a few days of lazily floating 
down the river, we hit an uprooted 
tree in the middle of the river which 
nearly snapped our boat in two and 
sent us and our gear into murky 
brown water. With a set of rapids just 
downstream, we barely managed to 
swim our submerged canoe and 
remaining gear to a small island and 
collapsed onto the sand. We'd lost 
most of our food and our canoe had 
big cracks in it. We were shipwrecked 
in the tropics! | think that was when 
we knew this would not be our last 
trip together.” 

And it wasn’t. 

Hamilton's alcohol-induced scrawl 
of “See you in Tibet” on the men’s 
room blackboard of a Whyte Ave 
watering hole on the eve of Singer's 
departure for a nine-month trip across 
Europe and Asia promised the reunion 
of the two travellers. They entered 
Tibet illegally in the remote mountains 


of western China past a.military . 


checkpoint and for two months the 
pair hitchhiked and trekked across 
barren landscape, were fed and 
housed by local families and experi- 
enced extraordinary situations. But 
this time, in addition to their incredi- 
ble stories of adventure (and two very 
stinky yakskin coats), they brought 
back some footage. 

Tibetan Farmers Adyenture Hotel is 
a witty account of two men making 
their way across unfamiliar terrain 
without thousand-dollar paid tours, 
Sherpas or fancy equipment. (They 
even climb, alone, to the third base 
camp of Mount Everest without 
enough food or water, and the oxy- 
gen-deprived state they find them- 
selves in is one of the highlights of the 
film.) The film is full of clever writing, 
catch-your-breath beauty (both in the 
landscape and in the faces of native 
children and elders) and good 
humour that is sometimes srhart and 
sometimes silly. 

To truly get it (as well as the joke 
behind the name of the film) you will 
have to see it for yourself. You'll laugh, 
you'll cry, you'll go home and book 
yourself a flight. O 


Alternative Video Spot 


Owned and Operated 


\COUPON| 


SALE) 


THIS WEEKEND ONLY! 


| (NOV 9, 10, 11) 


| BUY 10 


COUPONS FOR 
$29.99, RENT 
NEW RELEASES 


JUST $3.00 


(PRICES DO NOT INCLUDE GST) 


| 
| 
| & DVD'S FOR 
| 


ALL 3 


| LOCATIONS 


— ul. 
ivevideospot.com 


THE PRINCESS DIARIES (G) Sar-Sun 11:15 
Daily 1645 4:25 7:00 9:40 Midnight Fri Sat only 1210 


THE OTHERS (PG) Frightening scenes the Sar Sun 11:25 
Daly S10 480 748 1008 inh io Saal 


THE GLASS HOUSE (14A) sat Sun 1135 Dai 220 455 725 9 
Reshaie e m aaa 


RUSH HOUR2 (FS), Coarse language. Sat Sun 11:45 
Daily 1:50 4:20 7:15 9:45 Midnight Fri Sat 


VUE WEEKLY * NOVEMBER 8 - NOVEMBER 14, 2001 > BS 


NAOQOVIES 12 


CINEMA CITY 12 


f) | 3633-99 STREET 463-5481 


SHOWING AT BOTH CINEMAS 


Showtimes for FRI, November 9 - THU, November 15, 2001 


night Fri Sat onty 12:20 


‘only, 1205 


AMERICAN PIE 2 (18A) Crude sexual content throughout 
Sat Sun 11:20 Daily 1S eh TAO 10:10 Midnight Fri ao 1225 it 


SUMMER CATCH ("¢) Sexual content, coarse language. 

Sat Sun 11:10 Daily 1:30 4:10 7:05 9:25 Midnight Fri Sat only 11:55 Oni 
CAPTAIN CORELLI'S 
Daily 3:50 : 


20 Midnis 


Sar 


MANDOLIN (144) Violent scenes 


on} 


CINEPLEX ODEON CINEMAS leéE 


CINEMA GUIDE” 


TALKING MOVIE 
LISTINGS 
444-5468 


ily 2.00 10:15 Midnight Fri 
PLANET OF THE APES (OG) irahesring scenes. 


JURASSIC PARK Ill APS) Frghreing scenes, 


PEARL HARBOR (PG) Violent scenes 


LEGALLY BLONDE (PG) Suggestive lnguaze 
Si 30 Dail 75 


SHREK fo Sat Sun 11:50 Daily 2:05 4:35 7:20 $30 
Midnight Fri 


AMERICA'S SWEETHEARTS (14A) Sat Sun 1140 
Daily 2:15 445 7310 935 Midnighe Fri Sat only 12:00 


t only 11:40 


PERS CREEPERS (IAA) Vilent and grosome scenes 
x only 12 


Sun {1:15 Daily 1:40 4:30 7:20 10:00 Midnight Fri Sat only 1230 
Sun 11:55 Dally 23 


ly 12:30 4:00 745 Midnight Fr/Sac only 11:25 


=e 


‘Showtimes for Friday November 9 - Thursday November 15, 2001 


EATON CENTRE CINEMAS 
3rd. Fl. Phase Il, 10200-102 Ave 020 


DOMESTIC DISTURBANCE 
DTS Digital. Dally 2.20 4.40 7.50 9.55 


FROM HELL 18A 
Gory violence, disturbing scenes. DTS Digital. 
Daily 1.50 4.25 7.20 10,00 


HEIST 14a 
Coarse language: DTS Digital. Daily 2.10 4.50 7.40 10.15 


K-PAX PG 
Coarse language. DTS Digital. Daily |.10 4,00 6. 40 9.30 


LIFE AS A HOUSE 4A 
Mature themes, sexual content. 
DTS Digital. Daily 1.20 4,10 7.30 10.10 


THE MAN WHO WASN'T THERE 
DTS Digital. Dally 1.30 4,30 7.10 9.50 


MVP 2:MOSTVERTICAL PRIMATE G 
DTS Digital. Dally 2,00 4.20 


THE ONE 14A 
Violent scenes. DTS Digital. Fri-Wed 1.40 3.50 6.50 9,00 
Thu 1.40 3.50 9.00 


RIDING IN CARS WITH BOYS 
Mature theme, DTS Digital. Dally 6.30 9.20 


SHALLOW HAL 14a 
DTS Digital. No passes, Daily 1.00 3.40 7.00 9.40 


WEST MA 
WEM PHASE Ill ENTRANCE 2 


DON'T SAY AWORD 
Violent scenes. DTS Digital. 
Fri-Sun 1.50 4.40 7.20 9.40 Mon-Thu 7.20 9.40 


IRON MONKEY PG 
Violent scenes, DTS Digital. Subtitled. 
Fri-Sun 1.20 3.40 7.40 9.55 Mon-Thu 7.40 9.55 


THE LAST CASTLE 14a 
DTS Digital. 
Fri-Sun 1,40 4.30 7.30 10.10 Mon-Thu 7,30 10.10 


LIFE ASA HOUSE 14A 
Mature themes, sexual content. DTS Digital. 
Fri-Sun 1.10 4.00 7.00 9.50 Mon-Thu 7.00 9.50 


MULHOLLAND DRIVE 4A 
Sexual concent. DTS Digital 
Fri-Sun 2.10 6.30 9.25 Mon-Thu 6,30 9.25 


MVP 2:MOST VERTICAL PRIMATE G 
DTS Digital. Fri-Sun 1.30 4.20 


RIDING IN CARS WITH BOYS 
Mature theme, DTS Digital. On 2 screens. 
Fri-Sun 1.00 3.50 6.40 7.10 9.30 10.00 
Mon-Thu 6.40 7.10 9.30 10,00 


SERENDIPITY 
DTS Digital. Fri-Sun 2.00 4.10 6,50 9.00 
Mon-Thu 6.50 9,00 


SOUTH EDMONTON COMMON 
1525-99 STREET 436-8585 


ASOKA 14a 
DTS Digital. Dally 12.40 4.35 6.20 


BANDITS 
DTS Digital. Dally 3.00 7.10 10.15 


BONES 
Gory violence, disturbing scenes throughout 
DTS Digital. Dally 2.10 5.20 7.40 10.20 


FROM HELL 18A 
Gory violence, disturbing scenes. DTS Digital. 
Daily 1.40 4.30 7.45 10.30 


HEIST 
Coarse language. 
DTS Digital. Daily 2,00 4.40 7.20 10.00 


KANDAHAR 
THX Daily 1.10 3.30 5.40 7.50 10.10 


K-PAX PG 
Coarse language. No passes DTS Digital. On 2 screens. 
Daily 1.00 3,50 6.30 7.15 9.20 9.55 


THE LAST CASTLE 
DTS Digital. Dally 2.30 5.30 8.40 


LIFE AS A HOUSE 
Mature themes, sexual content. 
THX Daily 12.50 3.40 6.40 9.30 


MVP 2: MOST VERTICAL PRIMATE G 
DTS Digital. Daily 12.45 2.50 4.50 


THE ONE 4A 
Violent scenes. THX Dally 12.30 2.45 5.00 7.30 9.50 
DTS Digital. Dally 1.30 3.45 6,00 8.30 10.45 


RIDING IN CARS WITH BOYS PG 
Mature theme DTS Digital. Daily 1.15 4.00 6.50 9.45 


SERENDIPITY PG 
DTS Digital. Dally 1,50 4.20 6.45,9:10 


144 


14A 


PG 


444-1829 
14a 


PG 


PG 


PG 


18A 


14a 


PG 


14A 


4A 


CLAREVIEW TOWN CENTRE 
4211-139th Avenue 472.7600 


13 GHOSTS 
Gory violence throughout. DTS Digital 
Daily 7.50 10.20 


DOMESTIC DISTURBANCE 
DTS Digital. Daily 12.10 2.20 4.30 6.40 9.00 


FROM HELL 
Gory violence, disturbing scenes. 
DTS Digital, Daily 6.30 9.10 


HEIST 
Coarse language. 
DTS Digital. Daily 1.20 4.20 7.10 10.00 


K-PAX 
Coarse language 
DTS Digital, Daily 12.50 3.40 6.50 9.30 


LIFE AS A HOUSE 
Mature themes, sexual content 
DTS Digital. Dally {.00 4,00 7.20 9.45 


MONSTERS INC. G 

DTS Digital, No passes. On 3 screens 

Daily 12.00 12.30 2.30 3.00 4.40 5.20 7.00 7.30 .20 
9.50 


THE ONE 
Violent scenes 
DTS Digital. Dally 12.20 2.40 4.50 7.40 9.40 


RIDING IN CARS WITH BOYS 
Mature theme 
DTS Digital. Daily 1.10 3.50 


SHALLOW HAL 14A 
DTS Digital. No passes, Daily 12.40 3.30 7.15 10.10 


WESTMA CINEMAS 
PHASE 1, ENTRANCE 44 44 


AMERICAN PIE 2 
Crude sexual content throughout 
Daily 2.15 4.30 7.00 10.00 


ATLANTIS: THE LOST EMPIRE 
Daily 2.00 4.15 6.30 


JURASSIC PARK III PG 
Frightening scenes, Daily 2.45 5.00 7.45 10.10 


THE OTHERS PG 
Frightening scenes throughout. 
Dally 2.30 4.45 7.15 9.30 


ROCK STAR 140 
Coarse language, suggestive scenes. Dally 9.15 


RUSH HOUR 2 PG 
Coarse language. Daily 1.30 3,30 5.30 7.30 9.45 


SHREK 
Daily 1.45 3.45 6.45 9.00 


Gervais R 

13 GHOSTS 

Gory violence throughout. Fri 7.30 10.00 
Sat-Sun 1.30 4.30 7.30 10.00 Mon-Thu 7.30 


BANDITS 
Fri 7,00 9.45 Sat-Sun 1.15 4.15 7.00 9.45 
Mon-Thu 7.00 


DOMESTIC DISTURBANCE 
DTS Digital. Fri 7.15 9.45 
Sat-Sun 12.30 245 5,00 7.15 9.45 Mon-Thu 7.15 


FROM HELL 18A 
Gory violence, disturbing scenes. Fri 7.00 9.45 
Sat-Sun 1,00 4.00 7.00 9.45 Mon-Thu 7.00 


HARDBALL 
Coarse language. Fri 7,00 9.30 
Sat-Sun 1.15 4.15 7,00 9.30 Mon-Thu 7.00 


JOY RIDE 
Coarse language. Fri 7.30 10.00 
Sat-Sun 1.15 345 7.30 10.00 Mon-Thu 7.30 


THE LAST CASTLE 
Fri 6.45 9.30 Sat-Sun 12.30 3.30 645 9.30 
Mon-Thu 6.45 


MULHOLLAND DRIVE 
Sexual content. DTS Digital. Fri 6.30 9.30 
Sat-Sun 12.30 3.30 6.30 9.30 Mon-Thu 6,30 


THE ONE 
Violent scenes. DTS Digital. Fri 7.30 10.00 
Sat-Sun 12.45 3.00 5,00 7.30 10.00 Mon-Thu 7.30 


SHREK PG 
Fri 6.45 9.00 Sat-Sun 1.00 3.15 6.45 9,00 
Mon-Thu 6.45 


TRAINING DAY 
Fri 6.30 9.15 Sat-Sun 12.45 3.30 6.30 9.15 
Mon-Thu 6.30 


ZOOLANDER 
Fri 7.15 9.15 
Sat-Sun_ 1.45 4,00 7.1 


14A 


(8A 


14a 


PG 


WEN 
31 


1BA 


PG 


140 
PG 

14A 
14A 


14A 


18A 


9-5 Mon-Thu. 21S 
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Think Globally, watch locally 


Capsule reviews of 
some of the highlights 
of Global Visions 2001 


Exodus (dir: Dollan Cannell) * Stanley 
A. Milner Library Theatre * Sat, Nov 
10, 3pm When Sierra Leonian ex-expatri- 
ate Sorious Samura first came to London 
as a refugee, he worked at 
three menial jobs 24 
hours a day, six days a 
week for two years in 
the hope that he might 
be able to purchase a video 
camera and return to Africa to document 


the treacherous, forbidding journey to~ 


Europe thousands like him continue to 
attempt. A British production directed by 
Dollan Cannell, Exodus is Samura’s dream 
made manifest; a harrowing, intensely 
frustrating documentary that follows 
Samura as he traces the many steps 


Metro Cinema (Zeidler Hall) The Citadel Tt 


BC # Edmonton uy 


rrr 


documenta 
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tre & The Stanley A. Milner Public Library 


Africans must take to escape their home 
countries, from peaceful but inhospitable 
Mali to the deadly Sahara Desert to 
extreme poverty and hiding in Morocco 
to the south shores of Spain, where the 
few who actually make it alive and man- 
age to avoid deportation usually wind up. 
One of the many people Samura meets 
along the way is a young, single-minded 
Nigerian named OSas. We first encounter 
Osas living in a makeshift encampment on 
the outskirts of the painstakingly guarded, 
virtually impenetrable Spanish colony of 
Cueta. Samura tries all he can to discourage 
Osas from going any farther, 
knowing how little better 
the opportunities are 
that await him in 
Europe and how many 
die in the attempt to get 
there, if not on land than while crossing 
the sea. But then Samura gleefully finds the 
ever-resilient Osas, looking healthy and 
invigorated, when he later searches for 
Africans in the streets of Malaga. Although 
Osas now lives in a cardboard box under a 
bridge, he still feels that he has made the 
only choice possible for him to find the life 


Theatr 


Ty 
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November 8 - 


DIRECTOR 


he that believes he deserves. 

Compassionate and challenging, 
Samura raises several important questions 
about the skewed logic of self-imposed 
exile for Africans; he shakes his head at the 
hopelessness of the situation yet relates 
completely to his many subjects. Ultimate- 
ly, Samura declares that the only resolution 
to this problem lies in reclaiming one’s 
homeland and instigating great political 
change. Exodus is a deeply troubling but 
highly articulate insider’s view. (JB) 


And There Was Creation (dir: Mah- 
moud Chokrollahi)/A Female Cabby in 
Sidi Bel-Abbes (dir: Belkacem Hadjadj) 
* Stanley A. Milner Library * Sat, Nov 
10, 9pm Mahmoud Chokrollahi’s And 
There Was Creation, my personal favourite 
of the films at this year’s Global Visions fes- 
tival that.1 was able to preview, is an excit- 
ing, fiercely intelligent and provocative 
documentary about the more than 3,000 
female painters who live and work in the 
capital of Iran, a country well-known for 
both its artistic censorship and its repres- 
sion of women. With a free-flowing style 
that incorporates footage of urban Tehran, 
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thoughtful interviews with several of its 
female artists and a wealth of shots of the 
spectacularly beautiful and diverse art 
being made, And There Was Creation has 
the distinction of being both genuinely 
inspiring and greatly informative. 

The women speak candidly about all 
manner of subjects, from the role gender 
can play in creativity to experiences of loss 
both during and after the Iran-Iraq War. But 
what | found most fascinating (and initially 
quite surprising) was the range of attitudes 
regarding gender-based restrictions. While 
some speak of the need to break with 
oppressive patriarchal traditions, many of 
Chokrollahi’s subjects, while smart, outspo- 
ken and highly self-confident, are Islamic 
women of great religious conviction who 
speak of the advantages of being excluded 
from what men consider to be “serious” 
matters and left to ponder deeper spiritual 
issues. “If you're creative,” one woman 
says, “you construct your own surround- 
ings.” Another woman speaks of the pride 
with which she wears the traditional veil 
(she believes feminine beauty to be some- 
thing reserved for special places) while 
defying the notion that women should be 
confined to the home. “If women were 
meant to stay home,” she explains, “the 
veil would have no meaning.” 

And There Was Creation is the kind of 
film | would consider essential viewing for 
those who enthusiastically appropriate 
only the most basic attitudes of feminism 
without understanding the complexity of 
gender roles in different cultures. | might 
not personally jibe with all of the views 
put forth in And There Was Creation, but 
to disrespect these views would be to 
grossly oversimplify the issues being dis- 
cussed and thus condescend to a group 
of women who are not only extremely 
articulate but who have also collectively 
produced a wonderfully distinctive and 
vibrant body of artistic work, 

Belkacem Hadjadj’s A Female Cabby in 
Sidi Bel-Abbes similarly deals with a woman 
in an Islamic culture taking on a role tradi- 
tionally inhabited exclusively by men. 
Soumicha, like most women in Algeria, 
had never in her life had a professional 
vocation until the death of her husband 
forced her to work to support her children. 
She becomes the first (and apparently 
only) female cab driver in Sidi Bel-Abbes, 
converting the car her husband left her 
into her own privately-operated taxi. Fear- 
ful at first of how people will react, she 
finds almost all her customers quite ami- 
able; she’sa refreshing conversationalist for 
the men and a feminist hero for the 
women. One of the nice things about A 
Female Cabby is watching Soumicha have 
fun with the various types she picks up; she 
has a knack for defusing precarious situa- 
tions and getting people to open up. 

A Female Cabby also examines a group 
of women who have improved their stan- 
dard of living by working in a factory, as 
well as the sometimes violent reactions by 
fundamentalist protesters (who unfortu- 
nately go as far as burning down the fac- 
tory to instill fear in these “rebels”). 
Between these stories, Hadjadj displays an 
interesting cross-section of forward-think- 
ing Algerian women, which, given some 
of the tensions involved, is delivered in a 
warm-hearted, sometimes (when appro- 
priate) even fun package. (JB) 


The Last Just Man (dir: Steven Silver) 
* Zeidler Hall, The Citadel * Sat, Nov 
10, 9:45pm Two years ago at Global 
Visions, a film called Why Did They Kill Their 
Neighbours? explored the indigenous roots 
of the 1994 genocide in Rwanda, where 
800,000 Tutsis were slaughtered in just 
over 100 days. This year, a captivating and 
chilling Canadian documentary called The 
Last Just Man takes a different approach to 
the same shocking subject matter. It 
focusses on the actions of Canadian major 
general Romeo Dellaire, who commanded 
the United Nations peacekeeping force in 
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Rwanda and tried desperately to convin:, 
his superiors that thousands of innocep; 
people would be murdered if the UN «ij, 
not intercede. 

The UN, of course, did not listen ;,, 
Dellaire, despite the series of Message 
warning of imminent disaster he sen, 
from his compound in Kigali. When De). 
laire informed New York he intended to 
seize an illegal stockpile of machine guns 
and machetes from the Rwandan ruling 
party’s building, they told him, “No, 
that’s not part of your mandate.” Then, 
under UN disclosure regulations, he wa. 
required to tell the group hiding the 
weapons what he had discovered. Tha; 
only made them rush to distribute th. 
weapons—and soon Tutsi men, women 
and children were being hacked to death 
by Hutus forced to kill or be killed, with 
bodies left rotting in piles in villages 
throughout the countryside. All Dellairc 
and his understaffed, undersupplied 
troops could do was record the atrocities, 

The Last Just Man is not a tribute, yet 
it’s still an apt description of Dellaire, who 
to this day blames himself for not doing 
more to stop the genocide he predicted, 
even though it’s apparent from watching 
the film that he did everything he could— 
including defying direct orders from New) 
York—to save lives. Dellaire was so di: 
traught by his experiences in Rwanda tha 
he attempted suicide twice after returnin: 
to Canada, then broke the military cod» 
of silence by cooperating fully with dire: 
tor Steven Silver. Watch The Last Just Mar 
and you'll be distraught, too—not by De 
laire, but because the UN and many of it 
member nations made a truly immora 
decision to stand down when their man 
in the field was begging them to help 
prevent the worst genocide since World 
War Il. —(DR) 


Bombies (dir: Jack Silberman) « Stan 
ley A. Milner Library Theatre ¢ Sun, 
Nov 11, 1pm Between 1964 and 1973, 
the U.S. conducted the largest bombing 
campaign on a single country in history 
the nonstop air strikes on Laos were part 
of an operation kept secret from both the 
American public and Congress as they 
were a direct violation of the 1962 Gene- 
va Accords prohibiting attacks on Laos 
which was considered a neutral country 
The most horrific aspect of the campaign 
was the massive use of cluster bombs, 0 
“bombies,” explosives designed for with 
no other discernible purpose than to 
accumulate civilian casualties; more horrif 
ic still is the fact that up to 30 per cent of 
the 90 million bombies used all over the 
Laotian countryside didn’t explode when 
dropped and are already responsible fo 
more than 12,000 casualties (one-third o! 
whom are children) since the campaign's 
end nearly three decades ago. 

Bombies is a Canadian documentary 
that examines both the secret war and its 
aftermath and profiles the various interna- 
tional organizations working in Laos to dis- 
pose of the bombies as well as educate the 
Laotians to deal with the danger. Bombies 
doesn’t always use the most sophisticatec 
or subtle approach and can occasionally 
slip into quaint, sentimental overstate 
ment. (After showing us footage of an 
excellent puppet show about bombies fo! 
children, the narrator reminds us, “But not 
all accidents happen to puppets.”) But the 
exhaustive research and wealth of diverse 
perspectives easily outweigh the film's 
minor tonal flaws—not to mention the fact 
that Bombies is disturbingly timely: clusters 
continue to be used in virtually every kind 
of major military campaign undertaken by 
the West, even in so-called peacekeeping 
missions. It drives home an argument 
proven time and again by recent history 
that bombing campaigns that start out 
limited to military targets always wind up 
causing death and destruction amongst 
those civilians the attackers claim they 
want to emancipate. (JB) @ 


More Banks for your buck 


Lemoine tells a tale 
of love and 
consommeé in 
America’s Dairyland 


review,” Frances Sitwell jok- 
ingly warned me after see- 
ing Stewart Lemoine’s new comedy 
on the Banks of the 
Nut, “I'll never 
speak to you again.” 
He needn’t worry; 
On the Banks of the Nut is 
one more silly/sophisticated delight 
from the Lemoine playwriting 
foundry, full of bustle, music and 
characters who speak in whimsical, 
convoluted sentences that sound like 
they were written by Preston Sturges 
and given a final polish by SJ. Perel- 
man. And I say that not to keep on 
the Sitwells’ good side (although it 
must be said that if you wake up one 
day and find that the Sitwells— 
Edmonton’s most reliable playgoers 
and as beloved a theatrical institution 
as exists In this city—have stopped 
talking to you, your life has taken a 
dreadfully wrong turn somewhere), 
but because it’s a fact as plain as the 
spartan decor of the Nut River Lodge, 
the remote inn managed by the neu- 
rotic Vivien Phlox (Davina Stewart). 
It's in Nut River, an unpopulated 
town in the geographical centre of 
Wisconsin, that, for reasons I’m 
afraid I’ve completely forgotten, 
Lemoine’s characters congregate: 
Vivien’s frustrated inamorato Ingo 
Flussveld (Jeff Haslam, using a 
ridiculous Mitteleuropean accent that 
only makes his lovelorn character 
seem even more pathetic); Pinker- 
ton Sprague (Josh Dean), a “federal 
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talent agent” in search of citizens 
with heretofore untapped perform- 
ing skills—“the elusive sturgeon of 
genius,” he calls it; Norine Cuthbert 
(Briana Buckmaster), his resourceful 
temp; and Sylvia Partangle (Leona 
Brausen), a tourist who may just be 
the sturgeon Sprague is looking for. 


Smells like Dean spirit 


Haslam, Stewart and Brausen are all 
terrific—I especially liked Brausen’s 
performance as a 
woman who, since 
she’s always offstage 
whenever the plot 
gets explained, spends 
most of her scenes quietly perplexed 
by everybody else’s behaviour. Still, 
we've seen these actors play these 
kinds of characters lots of times 
already; what makes the show feel 
fresh are the two younger actors at 
the centre of it. I’m not sure I've ever 
seen Josh Dean appear in a play set in 


. the present day; he has an open, 


uncomplicated, boyish quality that 
seems more in keeping with a sun- 
nier, more innocent era than the cyn- 
ical world of the 21st century. (Dean’s 
appealing work here reminds me a lit- 
tle of the things the young Fred Mac- 
Murray did in movies like Alice 
Adams and Hands Across the Table.) 
And Buckmaster makes a good 
partner for him; she plays Norine 
with such confidence, prodding Dean 
into action at every turn, that it takes 
you a while to realize that Norine real- 
ly has no plan whatsoever. There are 
moments where Buckmaster seems 
like-an actress aware of how well- 
turned her dialogue is instead of a 
character who just speaks that way off 
the top of her head, but she’s an utter- 
ly winning presence and she wears 
the office blouses, slightly dowdy eye- 


glasses and bright red lipstick of an 
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Blood wedding 


Why, when Neon paused in the middle 
of performing the wedding of Edmon- 
ton actors Mark Meer and Belinda Cor- 
nish to note that marriage is “not to be 
entered into recklessly or irresponsibly,” 
did the audience gathered to watch 
the ceremony begin to laugh? Perhaps 
it was the fact that the wedding was 
taking place on Halloween night with 
jack o'lanterns ringing the altar. Per- 
haps it was the sight of the entire wed- 
ding party gathered on the stage of the 
Varscona Theatre, dressed up as various 
monsters and characters from the Star 
Wars films. (Even the groom wore a 
coating of ghoulish makeup; Cornish, 
Meanwhile, wore only a beautiful, 
completely un-Halloween-ish gown, 
making her the Marilyn Munster of the 
group.) Or maybe it was the fact that 
the ceremony was being conducted by 
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Haunted honeymoon: Mark Meer and Belinda Cornish fear nothing—not 
commitment 


someone known simply as “Neon.” 
Well, the laughter passed. In fact, 
the Meer/Cornish nuptials were lovely, 
thanks in large part to the music pro- 
vided by Sheri Somerville and Paul Mor- 
gan Donald (whose duet was upstaged 
by the sight of best man Jacob Banigan 
trying to sign the marriage papers with- 
out his six-inch-long Nosferatu finger- 
nails getting in his way) and Andrea 
House and Paul Bellows (singing a gor- 
geous song House wrote specifically for 
the occasion). My congratulations to 
the happy couple—in my book, any- 
body with the gumption to replace the 
traditional Mendelssohn wedding 
march with the theme from Ed Wood 
deserves a long and happy life together. 


early-’50s career gal superbly. 
Ingo knows the lingo 


On the Banks of the Nut is filled with 
characters who have perfectly trivial 
occupations: Ingo is a posthorn player 
with the Chicago Symphony Orches- 
tra (“a completely archaic instrument 
without any valves!” he wails despair- 
ingly); Vivien runs a hotel so obscure 
she seems surprised whenever anyone 
actually expresses a desire to stay 
there, and it’s implied that Pinkerton 
has spent the last few months in his 
office doing absolutely nothing until 
Norine showed up. And yet these peo- 
ple devote so much concentration to 
pursuing their trivial jobs that there’s 
something at once heroic and comical 
about them. “I think your life is as 
ridiculous as mine and so that is why 
I take you seriously, and you must do 
the same for me,” Ingo tells Vivien, 
and that may be the key line in the 
play, because Lemoine takes them 
seriously too. 

But not too seriously. When 
Sylvia tells Sprague that she sells 
notions for a living, he is thrilled by 
the idea: “You are a vendor of ideas!” 
he cries. “Not big and complicated 
theorems, but rather, small, practical 
musings. It’s brilliant!” Stewart 
Lemoine is a vendor of notions as 
well, and On the Banks of the Nut is 
one of the more brilliant items in his 
entire inventory. In another scene, 
Vivien serves her guests a dinner 
whose first course is a bowlful of jel- 
lied consommeé. “It’s beefy yet ethe- 
real,” remarks a skeptical Norine. 
Her description fits this play as well, 
and, like Ingo, I'm sure audiences 
will gobble up every last bit of it. O 
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David Williamson 


Over and Dionne with 


Flowers * Timms Centre for the 
Arts (Studio Theatre) * To Nov 10 
* reVUE Deborah Porter Taylor's play 
Flowers recounts the unhappy story of 
the Dionne quintuplets—well, actually, 
here they’re called the “Paquette” 
quintuplets, but who's fooling who 
here? All the details are the same: five 
identical sisters are taken away from 
their parents at an early age and raised 
in a hospital where the doctor in 
charge allows tourists to visit by the 
carload and gawk at the girls as they 

SEE NEXT PAGE 
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David LaRiviere: mannequin and superman 


lrony-loving artist 
beats the snot out 
of a dummy in 
Vicious Circles 

By MAUREEN FENNIAK 


LaRiviere may raise more questions 
about art than he satisfies. But 

’ when has art ever come with come 
with a promise of “satis- 
faction guaranteed”? 
Nietzsche’s 
advice to the aspiring 
lber-man to “think with 
a hammer” is a tactic LaRiviere takes 
seriously in this show, which revolves 
around the spectacle of the artist 
bludgeoning a male mannequin with 
an industrial-sized mallet. The beating 
is documented in a grainy bit of video 
footage; as the camera pans across a 
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worktable littered with twisted tubes 
of paint, rolls of tape and palette 
knives, a pulse of creepy harmonics 
plays on the soundtrack. Facing off in 
the darkness against the mannequin’s 
gleaming “flesh,” LaRiviere begins a 
violent interrogation of his mute 
nemesis, mouthing invective and ges- 
ticulating wildly. Then, abruptly dis- 
robing, he turns to the table arrayed 
with the tools of the artist’s trade and 
makes his choice. Brandishing a paint- 
brush, he continues his diatribe, 
madly squeezing crim- 
son paint onto his 
palette and scrawl- 
ing the word “sub- 
ject” on the dummy’s 
torso. The violence escalates—the 
dummy collapses on the ground, its 
arms and legs severed and a heart- 
shaped hole carved in its chest. 

The piece dramatizes issues 
(specifically, the notion of “genius” as 
portrayed in popular culture) that 


LaRiviere has explored in much of his 
previous work, and its lurid nature 
only amplifies the artist's characteris- 
tic irony—in this case, to “bloody 
hilarious” extremes. In fact, the value 
of irony as a legitimate weapon of 
cultural critique is LaRiviere’s primary 
preoccupation, as he makes clear in 
an interview-style dialogue he wrote 
for this exhibition, in which LaRiv- 
iere the artist unequivocally tells LaR- 
iviere the interviewer that “irony is 
real.” The ideas that the frightfully 
articulate LaRiviere explores in this 
work are complex, but somehow he 
always navigates the maelstrom of 
tautologies (the “vicious circles” of 
the exhibition’s title) that anyone 
who tries to think about art seems 
inevitably to fall prey to. 


These are the Daves I know 


One of the ways LaRiviere articulates 
these critical themes is through a series 
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of self-portraits. In 
“Dave Likes Dave,” a 
digitally manipulated 
photo shows the 
artist engaged in an 
amourous embrace 
with himself. Mean- 
while, in the corre- 
sponding “Dave 
Loathes Dave,” LaR- 
iviere depicts himself 
engaged in mortal 
combat with himself. 
Dumb but not stu- 
pid, there’s an elegant 
kind of tastelessness 
to Vicious Circles, and the show owes 
its success to LaRiviere’s formal and 
conceptual prowess. 

However, Vicious Circles offers its 
own congratulations to the artist, and 
probably deserves to have the final 
word. Flanking the entrance to the 
show is LaRiviere’s tribute to himself; 


A moment from David LaRiviere’s video Apology 


white light, basking in the back-lit 
glow of the light-box above a legend 
which reads: “Sassy, precocious, theo. 
ry-driven, fun-loving... We will always 
remember David LaRiviere: Artist.” © 


Ne clous Circles 
By David LaRiviere * Latitude 53 » 
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the artist’s head floats in a cloud of 
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play; their parents eventually regain 
custody, but the sisters, resentful over 
the way their family “allowed” them to 
be given away to the government and 
traumatized after spending so much of 
their lives as curiosities and objects of 
study, wind up leading lives marked by 
alcoholism, failed relationships and 
unsuccessful attempts at establishing 
their own individual identities. 

Flowers bitterly condemns the way 
the quintuplets were exploited and put 
on display throughout their childhoods, 
but part of me wondered if the play 
doesn’t wind up putting the Dionnes on 
display all over again, only this time tak- 
ing behind the scenes of their failed busi- 
ness ventures, their later family tragedies 
(Josée Paquette, like Cecile Dionne, gives 
birth to twin boys, one of whom con- 
tracts cancer of the kidney while still an 
infant) and their suicide attempts. | sup- 
pose any historically based play or movie 
is exploitative of its subject to some 
degree, but Taylor’s approach—full of 
obvious symbols (flowers, paper dolls) 
and speeches that sound more like Tay- 
lor talking than the Dionnes—seems 
more problematic than most. (At least 
she shies away from exploring the 
Dionne’s later allegations that their father 
systematically molested them.) 

The five women in the cast are 
required to play every single part—not 
just the quints at a variety of ages, but 
their mother, their father and a wide 
assortment of doctors, reporters and 
radio hosts. They overdo the giddiness 
a little in the early scenes where the sis- 
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ters are still little girls, but eventually 
they grow into their parts, especially 
Shannon Boyle (who plays Sylvie, the 
oldest, and seems like the true matri- 
arch in the family) and the aptly named 
Fleur Jacobs (as Mariette, who eventual- 
ly runs off to become a beatnik). The 
staging is effective, with Lee Living- 
stone’s minimal set furnishings rolling 
out onto the bare stage from the wings 
or descending from the flies as needed, 
but not all the split-second transitions 
between scenes (which require the 
actresses to switch abruptly from one 
character to another) are as smooth. As 
a result, the relationship between the 
girls and their mother (the emotional 
core of the play) feels sketched-in. It's 
not an uninteresting play, but its impact 
doesn’t extend much farther than the 
feeling of “Oh, those poor Dionne 
quintuplets” most of us share already. 


Nightingales warble again 


The Nightingales ¢ Strathcona 
Legion (10416 - 81 Ave) * Tue, Nov 
13 © preVUE A health setback for direc- 
tor Tim Ryan prevented a full-scale 
restaging of the hit 1998 Leave It to 
Jane revue Nightingales: Songs From 
World War Ii last month, but as Dana 
Wylie says, “If there's any excuse for us 
to get together and sing these songs, 
we'll find it.” And the fact that Remem- 
brance Day is this week seemed like the 
perfect hook for Wylie and her fellow 
songbirds, Celina Stachow and Kate 
Ryan, to stage a one-night-only per- 
formance of vintage 1940s standards at 
the Strathcona Legion on Tuesday night 

The material is a mix of upbeat, 
patriotic numbers like “The Boogie 
Woogie Bugle Boy of Company 8” 
with wistful, homesick ballads like 
“Seems Like Old Times” and “You'd Be 
So Nice to Come Home To,” as well as 
extended tributes to such European 
performers as Edith Piaf, Marlene Diet- 
rich and Vera Lynn. It’s the latter's 
material that Wylie says tends to elicit 
the most emotional response from 
their audiences. “The White Cliffs of 
Dover,’ especially,” she says. “Without 
fail, every time we do that song, peo- 
ple start to sing along. You're up there 
singing and you hear this chorus of 
voices quietly joining in.” © 


Game over, man! Game over! 


Multi User Dungeon 
doesn’t break free 
from artistic shackles 


s I watched Bad Dream The- 

atre’s jumbo-sized produc- 

tion of Trina Davies's play 
Multi User Dungeon, 
with its enormous 
two-level set, its 
nine-actor cast and 
its four video projection 
screens, I couldn’t help but be 
impressed by the effort to give audi- 
ences an all-encompassing theatrical 
experience. But at the same time, I 
suspect that this script could have 
benefited from a little Jess ambi- 
tion—if Davies and director Clinton 
Carew had cut through the clutter 
of the staging (especially those dis- 
tracting video projections) and con- 
centrated on adding a little more 
texture to the characters. 

The play addresses the phenome- 
non of text-based Internet role-play- 
ing games, a kind of neverending 
Dungeons and Dragons environ- 
ment that allows participants to cre- 
ate an altermate persona for 
themselves, explore strange fantasy 
worlds (complete with intricate 
details cobbled together from hun- 
dreds of trashy paperback fantasy 
novels) and interact with other play- 
ers from around the world. It’s an 
extremely seductive form of enter- 
tainment, especially for a certain 
type of shy, repressed yet imagina- 


tive computer nerd, and many - 


gamers quickly find themselves 
spending the greater portion of their 
lives wandering through these imag- 
inary dimensions. 

Davies's script, however, focusses 
on three MUDders whose true quest 
seems to be not goblets and gold but 
love: Kylie (Sharla Matkin, wearing 
chunky eyeglasses with lenses as big 
as two computer monitors) and Cory 
(Chris Postle), who met online but 
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who have started talking to each 
other on the telephone and making 
plans to meet in person; and Shane 
(Kris Loranger), whose handsome, 
confident online warrior persona 
barely disguises the desperately lone- 
ly guy hunched over the keyboard 
putting him through his paces. 

A different actor has been cast as 
each of these characters’ online alter 
egos (who have names like “Lancelot” 
and “Draxx”), and I 
wish Davies had 
made these fantasy 
scenes a little more 
psychologically revealing 
than she has. We never get a clear 
sense, for instance, as to what part of 
Kylie is getting expressed through 
Kendra, her Xena-like alter ego. Her 
aggression? Her sexuality? Why can’t 
she express those things in her real 
life? Was she always this withdrawn 
or has playing the game made her 
that way? And what about Cory? He's 
already got a girlfriend; what do his 
experiences with “Kendra” supply 
that she can’t? We never really under- 
stand the appeal of the game for Kylie 
or Cory—the game world actually 
seems pretty dull, and even the char- 
acters complain about having killed 
certain monsters “hundreds of times 
already.” (A different writer might 
have found some fodder for satire in 
that comment and showed how these 
people try to escape their boring, 
repetitive lives by travelling into a 
fantasy world, only to find themselves 
making that world as junky and bor- 
ing and routine as the real one.) 


Xena wants xex 


There's a lot of potential in this sub- 
ject matter for comedy—not the silly 
scenes Davies comes up with, like the 
one where Kylie’s keyboard gets bro- 
ken, rendering Kendra unable to use 
certain letters when she talks—but 
the true, heartbreaking comedy of 
seeing sad people putting up perfect, 
heroic fronts but failing to sustain the 
act for any length of time. Just com- 
pare the unimaginative cybersex 
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scene in Multi User Dungeon with the 
viciously funny, uncomfortably 
revealing one in Patrick Marber’s play 
Closer.) Matkin, Postle and Loranger 
all give okay performances, but their 
characters have been conceived in 
such a generic way—Kylie never 
seems like much more than “some 
girl who gets hooked on the Inter- 
net”—it’s hard for them to flesh them 
out. They're little more than Sims. 
Furthermore, Davies throws away 
the chance to develop what could be 
the most fascinating character in the 
piece, Shannon Blanchet’s Morgana, 
who provides the script with one of 
its biggest surprises. Well, actually, 
you can figure out the surprise 
almost immediately, and I wish 
Davies had had the confidence to tell 
the audience everything about the 
character right away; losing the 
impact of that silly plot twist would 
have been nothing compared to the 
extra dramatic tension that would 
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have surrounded Mor- 
gana’s deepening rela- 
tionship with Shane, 
not to mention the 
provocative issues 
about role-playing it 
would have raised. 
Multi User Dungeon 
is a big production, but 
it still feels as though it 
barely explores neither 
its rich subject matter 
nor its characters. 
When it was over, | felt 
a little like Kylie or Cory 
or Shane, still hungry to 
feel as though I’d con- 
nected with some 
human beings. O 
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Ride ‘em, cowlgirl: Shannon Blanchet in Multi 
User Dungeon 
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ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St., 488-6611. Open Mon-Sat 
10am-5:30pm. *NEW WORKS IN WOOD: 
A juried exhibition by the members of the 
Southern Alberta Woodworkers Society 
(SAWS). Until Dec. 24. sDISCOVERY 
GALLERY A HOLIDAY CELEBRATION OF 
CRAFT; Members exhibition. Until Dec. 24. 
*SAT 10 (1-4pm): Artist demonstration 
Vo by Fran Davis, lamwork beads. *SAT 7 
(1-4pm): Artist demonstration by Christian 
Barr and Enzien Kufeld, wheel-thrown 
pottery. 
ART BEAT GALLERY AND FRAME 8 
Mission Ave., St. Albert, 459-3679, Open 
daily 10am-6pm; Thu 10am-9pm, Sat 
10am-Spm, Sun/hols noon-4pm. Oil paint- 
ings by Igor Postash; acrylic paintings by 
Andrew Raszewski and Jim Vest; water- 
colours by Allison Burgess, Mel Heath, 
Doris Giltner; glass art by Brenda Taylor. 
Until Nov. 23. 


ARTS BY MARCE AND MARCE 435- 
5838. Featuring three- and four-dimension- 
al paintings by Brenda Marce. Collectible, 
award-winning poetry (The Re-Vitalization 
of Words Anthology) and professional writ- 
ing by Patrick Marce. Until Dec, 22. 


BAGEL TREE 10354 Whyte Ave., 
439-9604. Paintings by Shelley Wilson. 
Until Dec. 1. 


CAFE MOSAICS 10844-82 Ave., 433- 
9702. NeoSymbolist paintings by William 
Purnell Until Nov. 30. 


CENTRE D'ARTS VISUELS DE L'ALBERTA 
20, 8627-91 St., 461-3427. OF WOOD AND 
WATER: Doris Darbasie and Karen Blanchet 
(watercolours); Doris Charest (watercolours 
and collages); Gaston Charest (woodcrafts). 
Nov. 9-21. Opening reception FRI, Nov. 9, 
7-8:30pm. Artists in attendance. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Square, 422-6223, 
www.eag.org. Open Mon-Wed and Fri 
10:30am-5pm; Thu 10:30am-8pm; Sat, 
Sun Tlam-Spm. *SETTING THE STAGE: THE 
CAST OF CHARACTERS: The Group of Seven. 
Until Jan, 29, 2002. *STAND BY YOUR MAN 
or ANNIE CRAWFORD HURN: MY LiFE WITH 
TOM THOMSON, Until Jan, 29, 2002, *ART 
OUT THERE: ARTISTS AND YOUTH IN THE 


© COMMUNITY: A selection of works from 


artist in residency programs for youth aged 
15 to 20. Until Nov. 10. *MARC CHAGALL: 
THE WORLDS OF FANTASY AND FABLE. Nov. 
9-Jan. 13. *DREAMLAND: New works by 
Wanda Koop, Medrie MacPhee, Shirley 
Wiitasalo. Nov. 9-Jan. 13. *KITCHEN CHRIS 
FLODBERG: LANDSCAPES AND OTHER ALLE- 
GORIES. Nov. 9-Jan. 13, *CHILDREN'S 
GALLERY FROM HEAD TO TOE: Created by 
Lisa Murray. Until July 28, 2002. *SAT 10 
(1-4pm): All in one day. (1-4pm): 
Printmaking demonstrations. (2pm): 
Lecture, The Art of Marc Chagall. (3-4pm): 
Artists’ talks: Talk with Dreamland artists 
Medrie MacPhee and Shirley Wiitasalo. (1- 
4pm): Painterly prints. Artmaking for the 
whole family. THU 15 (noon): Video 
Screening: Wild West and The Group of 
Seven. Free. *Admission $5 adult; $3 stu: 
dent/senior; $2 ages 6-12, kids under 6 
free. Free on THU after 4pm 


“EXTENSION CENTRE GALLERY 2nd 
Floor, University Extension Centre, 8303- 
112 St., 492-3034. Open Mon-Thu 
8:30am-8pm; Fri 8:30am-4:30pm; Sat 
9am-noon. Paddy Lamb, graduating stu 
dent exhibition. Nov. 12-28 


FAB GALLERY 1-1 Fine Arts Building, 
University of Alberta, 112 St., 89 Ave., 
492-2081. Open Tue-Fri 10am-Spm; 
Sun 2-Spm. *L/AR/ Darren Bertrand, 
Masters of Fine Arts (painting) Graduate 
show. */LLUMINATIONS; Michael Syms, 
Masters of Design in Industrial Design 
Graduate show. Nov. 13-25, Opening 
Freception THU, Nov. 15, 7-10pm 


FORT DOOR 10308-81 Ave., 432-7535. 
West coast Indian and Eskimo silver and 
»gold rings, pendants, earrings and bracelets 
by Don Wos. Eskimo soapstone c arvings 
(Inukshuk, hunter, bears, walrus, seals and 
birds) by Sam Decker. Until Noy, 30 


“THE FRINGE GALLERY Bsmt., 10516 
Whyte Ave., 432-0240. Open daily 
9:30am-6pm. Closed Sunday. WAVES IN 
THE SAND: Poetic furniture by Agnieszka 
Matejko. Until Nov. 30. 


“GALLERY 124 10240-124 St., 488-4575 
Works by John and Glenda Beaver. 
Nov. 10-28 


THE GALLERY WALK ASSOCIATION OF 


EDMONTON Gallery Walk Area between 
Jasper Avenue (123 St.) and Stony Plain 
Road (124 St.), 15TH ANNIVERSARY WINTER 
GALLERY WALK; SAT, Nov. 17, Spm-9pm. 
and SUN, Nov. 18, Noon-4pm. 
*BEARCLAW GALLERY 10403-124 St., 
482-1204. JOURNEY WITHIN, JOURNEY 
WITHOUT: A retrospective of the art of 
Francis Dick. Nov. 17-30. Opening recep- 
tion Nov. 17, 2-5pm. Artist in attendance. 
*BUGERA/KMET GALLERIES 12310 Jasper 
Ave., 482-2854. Group show of gallery 
artists. Nov. 16-30. *DOUGLAS UDELL 
GALLERY 10332-124 St., 488-4445. Works 
by Sylvain veer. Including a series that 
began in Michiocan, Mexico in April of 
2001 during the Monarch butterfly migra- 
tion, Until Nov. 17, *ELECTRUM DESIGN 
STUDIO 12419 Stony Plain Road, 482- 
1402. A YEAR IN REVIEW: A retrospective of 
2001. Sharon Moore-Foster (steel sculp- 
ture); Ross Bradley (Polaroid transfers); 
Surface Matters (textiles); Jeff Collins (paint- 
ings); Ron Wigglesworth (pastels); Katrina 
Chaytor (ceramics); Frank Haddock (draw- 
ings and paintings); Wayne Mackenzie and 
Janet Stein (gold and silver jewellery); 
Henry Schlosser, John Morel and Doug 
Haslam (wood boxes). Until Dec. 22. 
*FRONT GALLERY 12312 Jasper Ave., 
488-2952. Landscape paintings by Hillary 
Prince. Nov. 16-30. *SCOTT GALLERY 
10411-124 St., 488-3619. Open Tue-Sat 
10am-Spm. THE BIG ROAD TRIP-AND 
BEYOND: Paintings by Wendy Wacko from a 
trip down the West coast of the United 
States into the southwestern deserts and 
from a trip to Baffin Island. Opening recep- 
tion SAT, Nov. 10, 1-4pm. Special guest 
Doris McCarthy. Artist in attendance. Nov. 
10-27. Other artists featured are Arne 
Handley, Carol and Richard Selfridge 
(ceramics), Katherine Sicotte (sculptures). 
*WEST END GALLERY 12308 Jasper Ave., 
488-4892. New paintings by Cree artist 
Allen Sapp. Nov. 10-22. 


GENERATIONS GALLERY 5411-51 St., 
Stony Plain. Jim Farr (woodturning) and 
Luis Salazar (mixed media). Until Dec. 3. 


GIORDANO GALLERY Main Fl., Empire 
Building, 10080 Jasper Ave., 429-5066. 
Open Wed 11am-4pm, Sat 12-4:30pm or 
by appointment, Featuring gallery artists 
inating new works by Phil Mann and 
Ruby Ham. Until Novy, 21. 


HARCOURT HOUSE 10215-112 St. 
426-4180. Open Mon-Fri 10am-Spm; Sat 
12-4pm, ART: THE OTHER WHITE MEAT: 
Annual members’ show. Until Nov. 17. 
Silent auction gala and closing reception 
SAT, Nov. 17. 


LATITUDE 53 10137-104 St., 423-5353. 
Open Tue-Fri 10am-6pm; Sat noon-Spm. 
DAVID LaRIVIERE-VICIOUS CIRCLES: 

Recent work by David LaRiviére. A series of 
images depicting the artist as artist/clown. 
Until Nov, 24. 


McDONALD HOTEL Mezz, 10065-100 
Street. Paintings by Jennifer Annesley. THU 
Nov, 8, 5-10pm. 


MUTTART CONSERVATORY 9626-96A 
St., 496-8755. Open Mon-Fri 9am-6pm, 
Sat-Sun 11am-6pm. Student art exhibition. 
Drawings and paintings by children 

and adult students of Alanna Marie. 

Until Noy. 9. 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert, 460-4310. Open 
Tue-Sat 10-Spm. Thu until 8pm. 
EMBODIED: Works by Laara Cassells and 
Arlene Westen. Until Dec. 1. 


SNAP GALLERY 10137-104 St., 
423-1492. Open Tue-Sat noon-Spm. 
MERMA; Prints by Mexican artist Erick 
Beltran. Until Nov. 17 


SNOWBIRD GALLERY WEM, 8882-170 
St., 444-1024, Featuring works by Yardley- 
Jones, Gregg Johnson and Jim Vest. Oil and 
acrylic paintings by Fassil Tsegaye. Pottery 
by Blackmore Studios and Noburo Kubo. 
Art glass available. Artists in the courtyard 
Series continues every weekend. 


THE STUDIO GALLERY 143 Grandin 
Park Plaza, St. Albert, 460-5990. Open 
Mon-Fri 10am-6pm; Sat 10am-Spm. 
NEIGHBOURHOOD; Paintings by Bruce 
Allen. Until Nov. 24, 


SUSSEX GALLERIES 290 Saddleback Rd., 
988-2266. Pastels, watercolours, acrylic and 
oil paintings, glass works, ceramics and 
sculptures by various artists. 


UNIVERSITY OF ALBERTA Fine Arts 
Bulding, Rm. 2-10, 423-1492. Carfac artists 
representation. Bill Horne, artist and CAR- 
FAC member, will discuss the benefits to 
artists of belonging to CARFAC (Canadian 
Artists’ Representation) and of having an 
Alberta representative In CARFAC, CARFAC 
works to ensure due recognition for profes- 


sional artists including fees and copyright. 
All visual artists are urged to attend. 
THU, Nov. 8, 7:30. F 


VANDERLEELIE GALLERY 10344-134 St. 
452-0286. Open Tue-Sat 11am-Spm. Light 
boxes (backlit transparencies installed in 
aluminium boxes) by Wesley Anderson. 
Colour photographs of seed pods and flow- 
ers from the artist’s garden. Nov. 8-28. 


VISUAL ARTS ALBERTA ASSOCIATION 
3rd Floor Harcourt House, 10215-112 St., 
421-1731. TANGLED STAMEN: Paintings by 
Eileen Raucher-Sutton. Nov. 17-Dec. 28. 
Opening reception SAT, Nov. 17, 7-9pm. 


MILE ZERO DANCE Integration: Open 
Space, 10564-114 St., 420-1757. Flow... 
Between Boredom and Anxiety: Three new 
dance works by Heidi Bunting, Bobbie 
Todd and Kathy Metzger-Corriveau. 
Nov. 9-11, 8pm. TIX $12 adult, $10 stu- 
dent/senior @ TIX on the Square. 


SHUMKA DANCE Jubilee Auditorium, 
420-1757. Red Boots, Ballet and Bubbley 
fundraiser. SAT, Nov. 17, 7pm cocktails; 
8pm program; auction and dance 
9pm-lam. TIX $100. 


VINOK Chateau Louis Hotel and 
Conference Centre, 454-3739. Christmas 
Around the World: Host: Timothy J. 

Anderson. Featuring Christmas traditions 
from around the world. Nov. 15-18 


THE BEAUTY QUEEN OF LEENANE 
Citadel Rice Theatre, 9828-101A Ave., 426- 
4811. By Martin McDonagh. A dark come- 
dy. A tale of obsession and dependence 
from a rising star. Until Dec. 9. 


BIG MAMA: THE WILLIE MAE THORN- 
TON STORY The Roxy, 10708-124 St., 
453-2440. Presented by Theatre Network. 
By Audrei Kairen. Jackie Richardson portrays 
the life of Big Mama, a rocky but ultimately 
triumphant life that came to an end in 
1984. Nov. 13-Dec, 2. 


BLITHE SPIRIT Festival Place, 100 Festival 
Way, Sherwood Park, 449-3378. Comedy 
classic. Nov. 15-16 and 18, 7:30pm show, 
6pm dinner, TIX $14 adults, $12 child/sen- 


* jor. $35 dinner/show (opening night only). 


BRITISH INVASION Mayfield Dinner 
Theatre, 16615-109 Ave., 483-4051, 486- 
7827. By B. Roberts and Will Marks. This pro- 
duction pays tribute to the British contribu- 
tion to the world of popular music. Nov 9- 
Feb. 10. TIX $39-$74. 


BROADWAY-50 YEARS IN REVUE Kaasa 
Theatre, Jubilee Auditorium basement, 
11455-87 Ave., 988-0806, 420-1757. 
Presented by ELOPE. Directed by Randy 
Mueller. Musical. A presentation of 
Broadway classics from the past 50 

years. Nov. 8-10, 15-17, 8pm; Sun, 

Nov. 11 Matinee 2pm. TIX $15 @ 

TIX on the Square. 


CHIMPROV! The New Varscona Theatre, 
10329-83 Ave., 448-0695. Eve: Saturday 
at 11pm Featuring Rapid Fire Theatre's 
top improvisers. 


AN ENEMY OF THE PEOPLE Citadel 
Maclab Theatre, 9828-101A Ave., 
426-4811. By Henrik Ibsen. Adapted by 
David Young. When a town's water 
becomes deadly, truth is the first casualty. 
Until Nov, 11. 


FLOWERS Studio Theatre, Timms Centre 
for the Arts, U of A Campus, 112 St., 87 
Ave., 492-2495, By Deborah Porter. Based 
on the lives of the Dionne quintuplets. 
Until Nov. 10, 8pm. Matinee 12:30pm 

on the second Thu. 


THE HOBBIT The Arts Barns, 10330-84 
Ave., 448-9000. Presented by Fringe 
Theatre for Young People and Western 
Canada Theatre. By ).R.R. Tolkien, adapted 
by Kim Selody. A magical tale with 
dwarves, elves, trolls, goblins and Smaug 
the dragon. Until Noy. 11; Thu-Sat 7pm; 
Sat-Sun 2pm. TIX $21 adult, $18 
student/senior, $16 kid. 


THE LAW AND THE ORDER Jjubilations 
Dinner Theatre, Upper Level, Phase III, 
WEM, 484-2424. The annual Policeman's 
Ball is an event where all of those parties 
involved in the justice system can get 
together and relax. But tragedy strikes. 
Novy, 9-Jan. 27. 


THE LEGEND OF THE DRAGON FLAGON 
Celebrations Dinner Theatre, The Oasis 
Entertainment Hotel, 13103 Fort Road, 
448-9339. When a mysterious stranger 
brings a magic gift to the mysterious king- 
dom of Arborum everything turns into 
chaos. Until Jan. 26. 


LOUD N' QUEER 3rd Space, The 3rd 
Space, 11516-103 St., 477-5955. Presented 
by vena West Theatre. A celebration 
of Queer culture on the prairies, wild, loud 
and full of surprises. Nov. 16-17. 


A MEDIEVAL FEAST The Celtic Hall, 
Golfdome, 10104-32 Ave., 430-3663. 
Dinner theatre. An interactive event with 
music, theatre, Irish dancers and jugglers. 
Every second Friday. 


MULTI USER DUNGEON Catalyst 
Theatre, 8529-103 St., 420-1757. 
Presented by Bad Dream Theatre. Multi- 
media exploration of the addiction of the 
Internet in today’s society. Until Nov. 10, 
8pm, no show Mons. TIX $18 adult, $15 
senior/student; $25 on Nov. 8 (incl. recep- 
tion). Tickets @ TIX on the Square. 


ON THE BANKS OF THE NUT The 
Varscona Theatre, 433-3399, voice box #2, 
420-1757. By Sewart Lemoine. Norine 
Cuthbert, a resourceful temp, finds herself 


ge Salle 
assigned to the office of F al Talent 
Get Pinkerton Sprig ‘he two find 
themselves in Nut River. Until Nov. 17. Tue. 
Sat, 8pm; Sat matinee, 2pm. TIX $15, $12 
student/seniors/equity. Tue evening, Sat 
matinee pay-what-you-can. Adv. tickets @ 
TIX on the Square. 


THEATRESPORTS New Varscona Theatre, 
10329-83 Ave., 448-0695. Every Friday 

@ 11pm Rapid Fire Theatre features teams 
of improvisers. 


THE VAGINA MONOLOGUES Myer 
Horowitz Theatre, Students' Union Building 
University of Alberta, 451-8000. ByEve ~’ 
Ensler. Jann Arden, Tracey A. Leigh and Amy 
Love. Fundraiser. Until Nov. 11. 
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DEVONIAN BOTANIC GARDEN 5 km 
North of Edmonton on Hwy 60, 987-3054. 
Open weekends, Authentic Japanese gar- 
den, nature trail, 80 acres of connected 
gardens. TIX $5.75 adult; $4.50 senior; free 
to kids under 4. 


JOHN JANZEN NATURE CENTRE Fox 
Drive, Whitemud Drive, 496-2910, 
496-2925. Open weekdays 9am-4pm, 
weekends/hols 1-4pm. *Weekend 
Adventures, drop-in activities 1-4pm week- 
ends and holidays. *Animals as Architects: 
Interactive display for all ages. *Once upon 
a winter: Learn how local wildlife survive 
and thrive in the winter. Nov. 11 and 25, 
1-4pm. *Dinosaur adventure, 3-5 yrs. 
Wed, Nov. 14, 9:30-11am. $10/child. 
*Migratory Marvels, Sun, Nov. 18, 1-4pm. 
TIX $1.25 adult, $1 youth/senior, $.75 
child, $3.75 family. 


McKAY AVENUE SCHOOL 10425-99 
Ave., 422-1970. Archives and museum 
located along the river valley on 

the Heritage Trail. Stroll in the Victorian- 
era park, 


MUSEE HERITAGE MUSEUM ‘St. Albert 
Place, 5 St. Anne Street, St. Albert. 459- 
1528. ben Mon-Sat, 10am-Spm; Sun, 1- 
Spm. BEYOND THE WEB: The mysterious 
world of spiders. Until Nov. 30. *DISCOV- 
ERY ROOM: An interactive educational 
venue dedicated to children and families. 
Hear birdcalls, examine the minerals in the 
mine, watch live frogs, interact and play 
Predator-the foodchain game. Suggested 
donation $2. Beginners photographs, Nov. 
8. Advanced books and paper. Nov. 15. 
Beginners workshops $20 each or $65 

for four. Advanced workshops $25 each. 
Pre-register. 


MUTTART CONSERVATORY 9626-96A 
St., 496-8755. Open Mon-Fri, 9am-6pm; 
Sat-Sun, 11am-6pm. *HAPPY 25TH: Show 
pyramid display back to the original pyra- 
mids of ancient Egypt. Until Nov. 18. 

* EGYPTIAN CLAY TILES: Legacy craft activity 
every Sunday, 1-4pm. Tiles activity with an 
Egyptian theme. Until Nov. 11. TIX $5 
adult, $4 senior/youth/student, $2.50 kid, 
$15 family. 


ODYSSIUM 11211-142 St., 452-9100. 
Open Sun-Thu, hols 10am-Spm; Fri-Sat 
10am-9pm. Edmonton's space and science 
centre. *TRANSCANADA PIPELINES 
GALLERY: SPACE PLACE: Hands-on exhibits. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9100, 
www.pma.edmonton.ab.ca, 453-9131. 
Open daily 9am-Spm. *THE CHINESE 
EMPERORS’ COLLECTION; QING DYNASTY: 
Rare artifacts used by the Imperial Family 
and Imperial Court of the Qing Dynasty. 
Examples of garments, carved jade, silk 
embroidery and lacquer utensils. Until Jan. 
4, 2002. *SYNCRUDE CANADA ABORIGI- 
NAL PEOPLES GALLERY: Spans 11,000 
years and 500 generations, people of the 
past and present, recordings, film, lights, 
artifacts and more. Permanent exhibit. 

* TREASURES OF THE EARTH: Geology col- 
lection, Permanent exhibit. «THE HABITAT 
GALLERY: Glimpse the lakes, forests, 
prairies and animals of Alberta. Permanent 
exhibit. *THE NATURAL HISTORY 
GALLERY: *8UG ROOM: Live invertebrate 
display. Permanent. * THE BIRD GALLERY: 
Mounted birds. Permanent. *S/XTIES: 
Featuring, Linda McCartney's Sixties, 
Portrait of an Era, Photographic exhibition 
of works by Linda McCartney. Backstage 
and Behind the Scenes. Photographs of The 
Beatles during their 1964 visit to North 
America. Nov. 17-Jan 13. *FRI 16 (7pm- 
lam): SIXTIES: Preview Party. Be among the 
first to see the Sixties exhibition. 
Performance by Rubber Soul (The Canadian 
Tribute to the Beatles). Food from Linda 
McCartney's recipes. Silent Auction for 


groovy Sixties stuff. Dance. TIX $60/person 
*EDMONTON FILM SOCIETY MON 12 
(8pm): The Story of G.I. Joe. *TIX Weekend 
$12 adult; $10 senior; $6 youth (7-17 yrs.); 
free kids 6 and under; $30 family (2 adults 
and kids), TIX (Nov. 17-Apr. 1) weekdays 
(25% off) $9 adult; $7.50 senior; $4.5 
youth (7-17 Hs.) free kids 6 and under; 
$22.50 family (2 adults and kids). 
Tuesdays half price. 


REYNOLDS ALBERTA MUSEUM 2km 
West of Wetaskiwin, Hwy 13, 361-1351. 
Open daily. THE SPIRIT OF THE MACHINE 
A collection of vehicles, aircraft, tractors 
and industrial machines. A tribute to 
mechanical genius. Enjoy the display 
galleries, observe museum-quality restora- 
tion in progress, or take a guided tour of 
hundreds of "diamonds in the rust" in 
the warehouse, 


RUTHERFORD HOUSE 11153 
Saskatchewan Drive, U of A Campus, 
427-3995. Open Tue-Sun, 12 noon-Spm. 
Costumed interpreters recreate dail 
household activities. TIX $3 adult, $2 sen- 
ior/youth, $8 family, kids 6 and under free 


UKRAINIAN CULTURAL HERITAGE VIL- 
LAGE Hwy 16, 25 minutes East of the city, 
662-3640. Labour Day to Thanksgiving 
weekend daily 10am-4pm. Churches, 
homesteads and rural town peddings show- 
ing Ukrainian settlement in Alberta from 
1890-1930. TIX $6.50 adult, $3 youth 7-17 
yrs., $5.50 senior, free for children 6 and 
under, $15 family. Group rates available. 


CALDER LIBRARY 12522-132 Ave., 
414-5656. *Every THU (10:30am and 
1:30pm): Pre-school storytime. Until Dec. 
13. *Every TUE (4pm): Readers’ Theatre 
Workshop, Grades 4 and up. Nov. 13-Dec 
10. Pre-register. SAT 17 (2pm): Beaded key 
chains, 8-12 yrs. 


CANADIAN NATIVE FRIENDSHIP 
CENTRE 11205-101 St., 479-1999. *Every 
SAT (11am-1 pai Kids arts and crafts and 
recreation, all ages. Free. Pre-register. 
*Every SAT (2-4pm): XBR Breakdancing. 
Free, *Every SUN (2-4pm); Métis dance les- 
sons, all ages. Free. 


CAPILANO LIBRARY 201 Capilano Mall, 
98 Ave., 50 St., 496-1802. *Every THU 
(10:15-10:45am): Storytime, 3-5 yrs. 
Until Nov. 22. SAT 10 (2pm): Perfectly 
pigs, 5-12 yrs. 


CASTLEDOWNS YMCA 11510-153 Ave., 
476-9622. Programs for kids aged 6-12 
years. Floor hockey, cooking, running, 
computer and drama programs. FRI 16 
(10:1 5pm-1:45am); Midnight basketball 
tournament (30n3). $3 YMCA member, 
$6 non-member. 


EDMONTON CHINESE COMMUNITY 
SERVICES CENTRE 429-3111. Asian- 
Canadian Youth Team, 11-16 yrs. Meets for 
two Saturday activities each month. 
Recreational, volunteer, fundraising 
opportunities. Workshops and discussions 
on various youth topics. Various locations. 
Until March 2002. 


HIGHLANDS LIBRARY 6710-118 Ave., 
496-1806, *Every THU (10:15am); Totally 
twos. Until Dec. 6. Pre-register. sEvery 

TUE (10:15am and 2pm): Pre-school fun 
time, 3-5 yrs. Until Dec. 11. Pre-register. 
SAT 17 (2pm): Mystery and me, 6-12 yrs. 
Pre-register. 

IDYLWYLDE LIBRARY 8310-88 Ave., 
496-1808. *Every TUE (10:15am): Time for 
twos. Until Nov. 20. Pre-register. *Every 
WED (10:15am): Storytime, 3-5 yrs. Until 
Noy, 21. Pre-register. 

JASPER PLACE LIBRARY 9010-156 St., 
496-1810. *Every WED (1pm): Pre-school 
storytime, 3+ yrs. Nov, 14-Dec. 12. Pre-reg- 
ister. *Every WED (2pm): Pre-school story- 
time, 4-5 yrs. Nov. 13-Dec. 12. Pre-register. 
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THE EDMONTON ASSOCIATION FOR 
BRIGHT CHILDREN Sun Room, Alberta 
School for the Deaf, 6240-113 St., 
www.edmontonabc.org. SAT 17 (10am- 
noon): Brighter Horizons Adult Education 
Series: What About That Sage? Free. 


EDMONTON SELF STARTERS SENIORS 
ORGANIZATION °9200-163 St., 454- 
1231. FRI 9 (10am-noon): Living with loss. 
A presentation on Bueung and supporting 
those who grieve. *East, 9350-82 St. WED 
14 (10am-noon): Living with loss. A presen- 
tation on grieving and supporting those 
who grieve. 


EXPRESSIONZ CAFE, MARKET AND 
MEETING PLACE 9142-118 Ave., 474- 
6058. THU 8 (noon-1pm): The Lunch Hour 
Talk: Islam and the West, reflections on 
faith, religion and community with David 
Goa and Larry Shaben. Free. 


THE IMPROVISED NETWORK (T.I.N.) 
Second Fiddle Books, 10918-88 Ave., 988- 
8142. *Every MON (7:30pm): 
Gatherings/performances for the advance- 
ment of creative music. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 St., 496-1818. 
Every FRI (1-4:30pm); Bridge players. Until 
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OCKie 
HOROSCOPE 


By ROCKIE GARDINER 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-1822. THU 15 
(7:30pm); Fiction Book Group. All ages. 


STANLEY A. MILNER LIBRARY 3rd Fl., 7 
Sir Winston Churchill Square, 496-1888. 
THU 8 (10am-noon): Talking Book Club. $2 
fee for refreshments. *414-1052. SAT 10 
(3pm): Poetry by New Canadians (Global 
Visions Festival). Poets: Lea Campos 
(Santiago, Chile); Henry Victor, (Sri Lanka); 


ISEUM Kinsmen Park, 
96-4852. SUN 11 (1- 


Jalal Barzanji (Kurdistan); Kenya Kondo, 
(Nairobi, Kenya). 

WOODCROFT LIBRARY 13420-114 Ave., 
496-1830. THU 15 (7:30-8:50pm): Death 
by chocolate. An evening of mystery. 
Pre-register. 


devout of devotees this week when your Mars ruler merges with Neptune's limitless 
capacity to believe. This allegiance typically is bestowed on rock bands and football 
teams, but if you're a photographer, actor or pharmacologist you may become an idol/icon 
yourself. During these confusing days, along with the ability to preach to the choir, Rams have 
a knack for pulling the wool over the most cynical of eyes. Pick a fantasy and live it to the hilt. 


Prices (Mar 20-Apr 19): Too much religious fervour? You can turn into the most 


COMEDY FACTORY 3414 Calgary Tr. N., 
469-4999. THU 8-SAT 10: MC, comedian 
Chris Warren and the Factory Improv 
Players. THU 15-SAT 17: MC, comedian 
Tim Norris (Tazz) and the Factory 

improv Players. 


your Venus ruler moves into Scorpio, the sign of your cosmic complement, a rela- 

tionship that was primarily work-related develops a more pronounced “one-on-one” 
flavour—and because Scorpio is Scorpio, a more palpable sexual attraction. You'll continue to 
enjoy the easy ability to speak your heart and mind, but don’t forget that underscoring the 
Scorpionic mood is a strong streak of secrecy and suspicion. Are you willing to go there? 


6 TAURUS (Apr 20-May 20); Suddenly “moving on” takes on another meaning. After 


m 


HENNY McKEE LIBRARY Abbottsfield 

fall, 3210-118 Ave., 496-7839. Every TUE 

40:30am): Time for twos. Until Dec. 11. 
(10:30am): Pre-school story- 

ime, 3-5 yrs. Until Dec. 12. SAT 16 (2pm): 

Vizarding 101, 5+ yrs. Pre-register. 


PROFILES PUBLIC ART GALLERY 19 

on Street, St. Albert, 460-4310. SAT 10: 
it-Ventures: Quick quilt blocks, 5-12 yrs. 
2/child. TUE 13: Start Parent and Pre- 
chooler Program: Primary colours, red day. 
5/child. Pre-register. SAT 17 (1-4pm): 
irt-Ventures: Hand-painted paint smocks. 
12 yrs, $2/child. 


JVERBEND LIBRARY 460 Riverbend 
quare, Rabbit Hill Rd., Terwillegar Drive, 
4-5311. *Every TUE (10:30am) and WED 
2pm): Storytime, 3-5 yrs. Until Dec. 18. 
eos hie ms eee Totally 

I p m): Pyjama storytime 
o1 families Until pee. 20. ee 

E er (10:30am): Fun for ones, 12-24 
jonths. Pre-register. *Every FRI (10:30am): 
otally twos. Until Nov. 30. Pre-register. 

AT 10 (2pm); Silly Saturdays. 


OUTHGATE LIBRARY Southgate 

hopping Centre, 496-1822. *Every WED 
5-10:45am): Family storytime. Until 
eae £ WED (2:15- 
pm); TUE (10:1 re-schoo! 

orytime, 3-5 yrs. Drop-in. Until Dec. 12. 
10 (10-10:30am trading time; 10:30- 


am time): Junior Stamp Club: 
ihn ): I Pp 


CEWOOD LIBRARY 11555-95 St., 
6-7099, *Every TUE (1:30pm): Pre- 
choo! storytime, 3-5 yrs. Until Dec. 11. 
re-register. SAT 17 (2pm): Greyhound 
ion. Pre-register. , 
Ts A. MILNER LIBRARY 7 Sir 
inston Churchill Square, 496-7000. 
He SAT (10am): Research Central, 9-12 
rs. Until Nov. 24. Pre-register. *Every 
N Gea Children’s storytime, 2+ yrs. 


: \THCONA LIBRARY 8331-104 St., 
96-1828. *Every FRI (10:30am): Time for 
wos. Nov. 9-Dec. 14. Pre-register. *Every 
EU (10:30am): Storytime, 3-5 yrs. Until 
ec. 11. Pre-register. SAT 17 (2pm): Four 
nesting Santas, 5-14 yrs. Pre-register. 
WOODCROFT LIBRARY 13420-114 Ave., 
96-1830, THU (10:30 and 
:1Sam): Time for twos. Noy. 8-Dec. 13, 
Every WED (10:30am and 2:30pm): Pre- 
register SAF10 (pm): Shy ight, 3k 
e- res im): ight, s! 
Fight with Bruce Mecurdy from the Royal 
‘stronomical Society. Pre-register. 


THE CENTRE FOR WELLNESS IN 


Dec. 21. Drop-in. 


MULTIPLE SCLEROSIS SOCIETY St. 
Joseph's Auxiliary Hospital, 10707-29 Ave., 
471-3034. THU 15 (11am-1pm): Support 

roup for people who have MS as well as 
their family and friends. 


NEWMAN THEOLOGICAL COLLEGE 
15611 St. Albert Tr., 447-2993, ext 258. 
WED 14 (7pm): Lecture on the writings 
of John Henry Cardinal Newman (writer 
and poet). Free. 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Commerce, 600, 10123-99 St. (use west 
door of building), 426-4620. FRI 9 (6:45- 
8:30am) Speaker Jeff Skibin presents /n 
Communication...Resistance Is Futile, $2. 
Everyone welcome. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Square, Edmonton 
Rm., 496-8369. SAT 17 (10am-3:30-m): 
Investor Education Centre open house. 
Mutual funds investing presented by 
Karen Harrison. 


TOASTMASTERS 10451-170 St., 2nd Fl. 
Boardroom, 472-4911. *Every TUE (7- 
sis Communication, personal growth 
and leadership, weekly meetings. 


THE UNITARIAN CHURCH OF EDMON- 
TON 12530-110 Ave., 447-0692. SUN 11 
(7-9pm): Understanding Afghanistan Today: 
What Are Our Options? Presented by Dr. 
Saleem Qureshi and Dr. Toh Swee-Hin. 
Free public forum. : 


UNIVERSITY OF ALBERTA *Education 
Building, 492-5834. WED 7 (7-9pm): 
Origins Lecture Series: Dr. Sean Graham 
discusses Darwin’s Abominable Mystery, a 
look at the evolution of flowering plants. 
TIX $16 adult, $12 student/senior for series 
subscription. $7 ind. tix/person @ door. 
WED 14 (7-9pm); Dr. Michael Caldwell will 
give a paleontologist’s perspective on the 
Origins and evolution of snakes. TIX $7 ind. 
tix pean @ door. *Student Union 
Building, Rm 021. WED 7, 14, 21 (4-Spm): 
Buddhism, a series of public lectures: The 
Buddhist View of Life, Life’s Unlimited 
Potential and Human Destiny and 
Consciousness. Discussion to follow. 


WASKAHEGAN TRAIL ASSOCIATION 
(WTA) Abbottsfield Mall, 30 St. 118 
Ave., 962-3215, SUN 11 (10am); Free 
guided hike, approx. 10 km at Blackfoot 
Lake Staging Area loops. Bring lunch and 
beverage. 


AUDREY’S BOOKS Jasper Ave., 107 St. 
THU 8 (7:30pm): Nothing But Non-Fiction: 
Writing Off the Rural West, edited by Roger 
Epp and Dave Whitson. With Unfailing 
Dedication, by Elizabeth McLachlan. 


BACKROOM VODKA BAR Upstairs, 
10324-B2 Ave., 490-1414. *Every TUE 
(7:30pm): Peace talks, poetry open stage 
with the Raving Poets Band. Until Dec. 4. 


HIGHLANDS LIBRARY 6710-118 Ave., 
496-1806. THU 8 (7:30pm): Mysteries of 
the year. Pre-register. 


GLOBAL VISIONS FESTIVAL Stanley 
Milner Library, Edmonton Rm., Centennial 
Rm, Gallery Space; and the Citadel's Metro 
Cinema, Zeidler Hall, 414-1052, 420-1757. 
An indie media showcase, global market- 
place, cultural performances, international 
photo exhibit. Nov. 8-12. TIX @ TIX on the 
Square, Earth's General Store, Sugarbowl, 
Mountain Equipment Co-op, Naked Cyber 
Café, U of A SUB Box Office. $15 opening 
night gala; $12 Saturday Night gala; 

$8 Festival finale; $50 Festival superpass; 
$35 festival screening pass; $6 ind. films 
@ box office. 


JUST CHRISTMAS 2001 The Prince 

of Wales Armouries, 10440-108A Ave., 
474-6058. FRI 16 (6-9:30pm)-SAT 17 
(9:30-4:30pm): A Global Crafts 
Marketplace. Non-governmental organiza- 
tions working on international develop- 
ment in Africa, Asia and Latin America. 
Free, donations encouraged. 


NAIT 11762-106 St., 471-6248. NAIT Info 
Week. Until Nov. 10. 


PARKLAND INSTITUTE University of 
Alberta, Students’ Union Building, 492- 
8558. THU 15-SUN 18: Bringing It Home: 
Reclaiming Democracy. Parkland's Fifth 
Annual Fall Conference. *Catalyst Theatre, 
8529-103 St. SAT 17 (8pm): Democracy 
Night in Canada, The All People’s Party 

with host Dale Ladouceur, sid Marty, 

Cool Blue Method. 


ROOFTOPS CANADA Riverdale 
Community Hall, 9231-100 Ave., 462- 
9729. SAT 17 (7:30pm): Africa-Canada 
Night: Speaker Mary Mathenge; Wajjo 
Drummers; Kenyan traditional snacks. 
Silent auction to raise funds for Rooftops 
Canada (the international development 
program of co-operative and social housing 
organizations in Canada). TIX $5 @ door. 


WOODBRIDGE FARMS SHOOL 1127 
Parker Dr., Sherwood Park. SAT 17 (Qam- 
Spm): Winter wonderland craft and gift 
sale. TIX $2, children free. Wee 
Wonderland (Children’s gift shop). 


BRAHMA KUMARIS MEDITATION 
CENTRE 207, 10132-105 St., 425-1050. 


Learn the art of Raja Yoga meditation, 
Pre-register. Free. 


THE DANCE OF LIFE 9675-102A Ave., 
425-6628. Every Thu (8-9:30pm): Free 
moving meditation. Pre-register. 


DEVONIAN BOTANIC GARDEN 5 km 
North of Edmonton on Hwy 60, 487-2064. 
*Wheat weaving Christmas prec Nov. 
8. $34. «Candle making with beeswax. 
Nov. 15, 6:30-9:30pm. $34. *Drawing and 
painting irises. Nov. 17, 10am-4pm, 38. 
*Unique Christmas Wreath. Nov. 17, 9am- 
noon. $34. #Christmas Swag. Nov. 17, 1- 
4pm, $34. *Red Osier Twig Wreath. Nov. 
18, 10am-2pm. $36. *Sarting seeds for 
winter fun. Nov. 18, 10am-2:30pm. $32. 


EDMONTON SHAMBHALA CENTRE 
207, 10110-124 St., 489-0707 (days), 465- 
2834 (evenings weekends). *Every FRI 
(7:30pm): Buddhist meditation class. 
Suggested donation $10. 


while generous Jupiter in your money house receives support from the Scorpio sun, 

you could discover thar, yes, you're on the right track. Going where, I’m not sure, but 
remember that timing is everything. Once your Mercury ruler enters sexy Scorpio on the 7th, 
you're apt to be more secretive about your affairs and more eager to become embroiled in one 


IL GEMINI (May 21-June 20); The prospect of seeing a profit is always appealing, so 


2 


CANCER (june 21-July 22): Prosperity, opportunity and smarts are some of the 


benefits of having magnanimous Jupiter transit your sign. The downside? Overcon- 
fidence, laziness and too great a reliance on sheer luck. No matter which direction 


you're headed in, when the sun trines jolly Jupiter on the 7th, you're bound to appreciate the 


humour of your situation. You're also liable to stumble into a romarice or a creative pastime 


you could learn to love. Failing that, there's always the prospect of winning the lottery, the 


office pool or otherwise cashing in on your good fortune. 


SL 


ordinary 
may also 


LEO (July 23-Aug 22): Home security—both the emotional and the gates, locks and 
alarm kind—becomes more of a concern while the Scorpio sun illuminates the real 
estate section of your chart. The issue raised may not be that big a deal—e.g., an 
plumbing problem—but it can bring up memories of tense times past. Your parents 
claim more than their usual share of your attention. However, what a wary Lion 


should be looking out for is a sudden move a partner is about to pull on you. 


Li" 


the use o1 


VIRGO (Aug 23-Sept 22); Performers—e.g., the teachers, actors and athletes 
among you=possess a tremendous amount of charisma right now. Be extra-con- 
scious of its drop-dead effect on others, because you won't have much control over 
r abuse of this quasi-magical power until Remembrance Day That's when your per- 


ceptive Mercury ruler gets a handle on Neptune's ability to cloud men’s minds and you dis- 
cover a way to cash in on the confusion, hoopla or glamour. It's also around the time the 
Harry Potter movie opens. 


am 


LIBRA (Sept 23-Oct 22); Libra is luckier than most signs, and you know it. So while 
the sun in your Scorpio money house is favoured by Jupiter, the greater fortune, in 
your career midheaven, don't gloat, Simply take the goodie, such as a promotion, a 


raise or praise, that is graciously bestowed on you and run. Someone who held our the 
promise of something you wanted and then didn’t deliver could come back on the scene with 


a similar 
month re 


Ms 


that turn: 


offer, Reversals of fortune are what happen when Jupiter begins its annual four- 
trogression. 


SCORPIO (Oct 23-Nov 21): Lady Luck doesn’t smile on you very often, so when 
she does, like while benevolent Jupiter trines the Scorpio sun on the 7th, you defi- 
nitely should take advantage of whatever opportunity comes up at the time. And if 
s out to be a chance to travel in the lap of luxury (Jupiter is in your ninth house of 


foreign affairs), then jump on it Ic'll be another 12 years before you are in a similar position, 


before Ju 


piter returns to empathetic Cancer. Who knows whether the opportunity to extend 


your influence will meanas much to you then as it does now. 


x 


on you a 


SAGITTARIUS (Nov 22-Dec 21): While you and Scorpio might not be on the same 
page, you could be reading the same script When the Scorpio sun trines your 
Jupiter ruler, a stroke of good fortune can come your way, perhaps even sneak up 
nd catch you off-guard. For the next four months, while protective Jupiter is retro- 


grade and working in more subtle ways, nothing may turn out to be what you expected. This 
is why you should trust your intuition when it comes to joint financial matters. Sexual 


encounte 


rs COO 


CAPRICORN (Dec 22-Jan 20): Goats are usually eager to be named leader of the 
pack, bur this week it’s your partner who gets the nod. While the Scorpio sun in 
your house of group action favours lucky Jupiter in your Cancer marmage house, 


good fortune comes to the person you're closest with. Maybe the group's attention will cen- 
tre on something trivial like a dinner invite, or maybe their approval will have significant 
political consequences, Whatever the scope of the trine aspect turns out to be, make sure 
your partner can count on your support 


AAs rounntes (Jan 21-Feb 18): Avatar or rock star? How will you react to the relative- 


ly rare merger of messianic Mars and musical, mystical Neptune in Aquarius that 


AAG Sccvired on the Sth, Guy Fawkes Day? Will you settle for “true believer” or #1 fan? 


However the conjunction affects you, know that the cosmic energy unleashed when these 
planets team up is, in the original sense of the word, “awesome ” And awe is what you can 
inspire if you let the astrophysicist/poet/philosopher in you loose. Or maybe the combina- 
tion of violent Mars and delusional Neptune will be your undoing? Critical times, eh? 
at that’s being jolted by militant Mars, and while their meeting is taking place behind 
the scenes, its effect on you will be hard to hide. Another reason for this burst of bla- 
tant enthusiasm: a rewarding trine in water signs between the powerful Scorpio sun and 
expansive Jupiter in Cancer that reflects particularly well on Fish born on or abour March,6, 
You could have a truly enlightening experience of you might merely enjoy 2 jolly good ume— 
either way, you'll feel lucky that you're you, 0 


yA 


IDYLWYLDE LIBRARY 8310-88 Ave., 
496-1808. THU 15 (7:30pm): P is for 
poatty. The Stroll of Poets present an 
evening of poems. 


ORLANDO BOOKS Bloomsbury Room, 
10123 Whyte Ave., 432-7633. FRI 9 
(7:30pm): Poets of Quartet 2001: Four 
Calgary poets read from their new books. 
Robert Stallworthy reads from From a 
Callbox, Rosalee van Stelten from Pattern of 
Genes, Catherine Moss from Swallowing Mj 
Mother, and Arran Fisher from Static Mantis. 
MON 12 (7:30pm): Marian-Botsford Fraser 
reads from her new book, Solitaire. 


OTION 459-3908. *Every 2nd and 4th 
NED (9-1 1am and 7-9pm): Drop-in clinic, 
0 for a 1/2hr. session of reflexology, reiki 
; Sal therapy. *Every Ist WED (6:30- 
30pm): Local reflexofogists are invited to 
xchange info and techniques. 
ITY HALL 437-6802. *Every Tues (7pm): 
-andlelight vigil for peace. O Leet: 
Be OE Ss 
-OMMUNITY SHAMANIC DRUMMING 
34 HEALING CIRCLE 736-3780, 951- 
24. 439-0631. Learn Shamanic journey- 
Meet your power animals and guides. 
124 ga 


GRANT MACEWAN COLLEGE nipsner 
Place Campus, 10045-156 St. #497 303 
Arts Outreach Trip to New Orleans. Nov. 
11-18. $1895. *Waltz and Mambo Level II 
workshop. Nov. 24. sive and Swing Level | 
and || workshops Dec. 8. 


JOHN WALTER MUSEUM Kinsmen Park, 
10633-93 Ave., 496-4852. Soapmaking. 
Tue, Nov, 20. $30. 

SUSSEX GALLERIES 290 Saddleback Rd., 


988-2266, Adults and kids art classes, pro- 
fessional instruction, with small class sizes. 


PISCES (Feb 19-Mar 19): Read for Aquarius. It’s your impressionable Neptune ruler 
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It's that time 
of year aggin, 
Vp. Claus. 


adult classifie 


FEMALES NEEDED!!! 
Make $799 US per month with a spy cam 
sar@e in your bedroom. Voyeur website is currently 
looking for young attractive girls 
Call Jamie for more info. 
1-800-474-8401 
AL 0908 


MEET SOMEONE IN THE NEXT 5 MINUTES 
Local singles, are waiting to talk to you 
Call (780) 490-2266 
Enter free trial code: 4996 


AL-BMO1S- bivrd 


ALL MALE CHATLINE 
Chat Live with Hot Local Guys! 
Or just record/listen to ads for FREE 
Call 780-490-2288 or 1-888-272-7277 toll free 
Free code 8103 


AL BM 0824 


Pride Video 


e Gay Erotica 
e Cards 


on 


joun'- Tues 


~~ 


m2 Noon to)Micnite 


Pussy Lockheart 
Lingerie model 
447-0024/917-6540 
(VWO927-9115 (Bwiks} 


GAY MALE SEX! 
Chat live or meet local gay men 
Try us for free! (780) ats 7144 
Enter code 2310. 
weoari2ich 


MISTRESS MORGANNA 
Offering work/encounter exchange opportunity 
for submissive male with BAO exp. 490-5299 
ex, 7777 
WW 108 (tw 


Classifieds 


Deadline for classified advertising is 12 noon the Tuesday before publication 


FREE* FREE*FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an troupe? Want someone to 
jam with? Place up o 20 words the ad is non- 
profit. Ads of more than 20 words subject to regular price or 
cruel editing. Free ads must be submitted in writing, in person or 
by fax. Duplicate ads will not be published, except by mistake. 
Free ads will not be taken over the phone. Free ads will run for 
four weoks, if you require an ad to be renewed or cancelled 
pleasa phone of ix fe Chaetled department ease #2400" 
ad {0 426-2689, or drop it off al the Empire Building, 307, 
10080 Avenue. Deadline is noon the Tuesday before 
publication. Placement will depend upon available space. 


artists to artists 


Needed for HUMANUS the CHIP... any potato 
chips resembling parts of the human anatomy. 
Will pay up to ¥, boo for chips bearing likeness 
to a foot, a vagina or a pancreas. 
Call Al at 422-7867. 

RATIO8 


CARFAC National is presenting: Information 
sessions on > (Canadian Artist 
Representation). Nov. 8, 7:30pm, U of A. Fine Arts 
Building, Rm. 2-10. For more info Ph 423-1492. 
naii08 


So you think you can tell “Heaven from Hell”, 
well it can be seen only at the Paris Market, 
10am-5Spm Sat-Sun under the “Strangely Art: 

nasio} 


Professional promotional photographer for 
bands, DJ's, dance, theatre and model tests, on 
location or studio, Darren 709-4469. ; 

nati01 


STAGESTRUCK: THE EDMONTON REGION 
ONE-ACT PLAY FESTIVAL at Walterdale 
Playouse. Deadline for entries: Nov. 15, Fee: 
$50. For info and reg. package call 478-4190. 7 
atid} 


DIRECTOR wanted! Sherard Musical Theatre is 
looking for a person to direct our 2002 main 
stage show, Gondoliers. This is a volunteer posi- 
tion, Contact www.sherard.ca or 467-8478. 
natees 
Full Moon Entertainment Theatrical Productions 


is now casting for this season. Call 405-1838. 
naiot 


LOOKING FOR MALE ACTORS BETWEEN 
17-21 for short war film. Please call 489-7283 


for auditions 
nator 


iadies FREES 


Meet Someone 
New Right Now! 


IMD TRILNMOSHIP & ROMANCE 
Fern ae” = 
orzricctioms 
44-TALKS 


Live Connections with Local Hot Men 


EP OMONTON'S URGAN VOICE 4 


seut 


WUE Contesthules 


No person shall win 
more than once every 
sixty days 
Unless otherwise mentioned, 
a) each contest shall only allow | 
one entry per person, . 
b) contest winners.must be... 
at least 18 years of age. 


per 


artists to artists 


MUSICAL DIRECTOR wanted! Sherard Musical 
Theatre is looking for a person to provide musical 
direction for our main stage show, Gondoliers. 
Duties include rehearsing and leading a small 
orchestra in live performance as well as consultin, 
on musical matters. Volunteer position. Cont 
www.sherard.ca or 467-8478. 


nal 025 


*Girl Next Door* MODELS WANTED to collabo- 
rate with artist for Fine-Art photography projects. 
Females only, 18 plus years, some nudity 
required. Call Doug for info, at: 970-4772. site 


musicians 


Experienced vocalist is looking for 

Christmas/New Years Bigs. Will sing jazz and 

R&B. Please call Althea @ 488-4741. ma 
nai 


Good bass player wanted for original alt. rock 


band with touring opportunity, 945-3935. 
nai 108 


Local bands and musicians: The Edmonton 

Public Library wants to buy your CD. By adding 

your CD to the Library's collection, you can help 

to publicize ver act to the music-buying public. 
t 


Info contact Lloyd, Hlitke@epl.ca 
natioy 


Singer wanted for established {six yrs.) contem- 
porary a moses or Basses and female 
singers only. Call 489-0136 to set up audtion. 

att0} 
Alkaline Trio infl. puitarist/vocalis/songwriter 
looking to start dark emo/punk trio. Need 


smokin’ drummer, Call Matt 444-2737 
na}i01 


Rock band looking for male vocalist. Ph 477- 
3708. 
patior 


MAMMOTH is seeking skilled, energetic, dedi- 
cated guitarist. Must be wiling to go on the road, 
learn already written material. ini Fu Manchu, 
Kyuss and Clutch. Ph 988-0737 or 430-9332, 
www. mammothine.com 

naiiot 


Guitarist wanted for rock covers/originals band. 
Part time. MUST have flexible schedule and 
MUST have transportation. Rick 796-3500 {local} 
or rick@kamokrew.com 

ngit01 


Wanted: Drummer to help re-build Broken Nose. 
Only the driven and talented need apply. Ph 
B.N.H.Q. 435-4429. 

naio2s 


Original metal band needs a dedicated singer with 
deep growl. If you don’t have a deep grow! and a 
strong voice don’t call. Must have a iy attitude and 
be available to jam 3+ nights a week. 4-piece band 
has studio space downtown. Serious inquiries only. 
Call 919-8869 

aides 


Need male lead singer, 24-28 yrs. Need not have 
exp. Mostly covers now but originals later. Infl: 
Rage, Tool, Chili Peppers... 434-1 

naio2s 


Wanted: experienced female fackap) singer 

required for top 40 country/rock group. Call Tracy 

780-525-8212. - 
na’ 


Musicians Obsessed with Superheroes! Guitarist 
and bassist are looking for drummer and other 
musicians interested iy making thematic music in 
eclectic band. em: thegreendragon@canada.com 
for infl. and other info. 

natd25 


Homegrawn.com 
If you are an unsigned artist visit our website. 
mai018 


Needed for Nov. 15-18 gig. Sax player who can 
double on another instrument te. keys, guitar. 
Darren 461-2841. 

naioi6 


Tired of waiting for those other two people to fall 
out of the sky, e-m: Kindaer@msn.com 
na\o18 


Keyboard player to replace classical pianist 
wanted for progressive heavy pop-punkish proj- 
ect. Own equipment a must. Writing skills an 
asset. Recording and live shows guaranteed. Inff. 
are sary and varied: Ben Folds, Cake, Strun; 
Out, Radiohead, bring yours. All genders wel- 
come. Ph Darren or Shawn @ 426-4210, 

natois 


Experienced power rock trio looking for lead 
vocalist with songwriting and performing skills. 
Call Don 454-526. 

naiGie 


Guitar and bass player seek drummer and vocal- 
ist for heavy project. Must have the ability to 
learn covers and create original music, Call Dan 
at 425-3231 

alors 


Final Offence, a professional hard rock band 
seeks exp. singer, erpeniae for original/cover 
band. Ages 25-35. Call Jeff 469-5201 or Michael 
449-5425. Serious seekers only. 


nalces 
Wanted: Drummer and bass pl, for original 


band. Infl; Meat Puppets, Grep of Wrath, The 
Band, Contact Shane 452-4101, 


nai108 


Wanted: Will trade my Flash lessons (or oth 
application) for your piano or guitar lesson, 
all 413-8288, ext. 310. Leave a messapo 


ratio 


TRAVEL-teach 
Nov. 21-25. TESOL teacher cert. course 
(or by corresp.) FREE info pack 1-888-270-2094; 
wwyw.canadianglobal.net 
RLITZ6- for 
rt 


Or Ck 


Job Guarantee. 5 day/40 fy, 


OFFICE / SHOP / STUDIO 
Space avail. in character wooden building 
100 sq. fl. - 15,000. 30 ft. ceilings. Near NAIT, Ais: 
available. Call 413-9676, 10am-5pm 
<.. WWI00E1 122 (5. 


10340-1271 St, Lre 2 1/2 stry 5-bdrm, free 


parkgeLaundry$395*upsddeshrd utils 458-6059 
vw 


help wanted 


Movements: Thet Afro-Caribbean Dance 
Ensemble is seeking a dance instructor. Must be 
well trained in African and Caribbean dance 
Please send enquiries or resumes to 200, 10506 
Jasper Ave., Edmt., AB., T5) 1Z4 
or fax 424-1445, 

YWV1108 (m4) 


Casting office requires outgoing person 
1-877-392-66 
VWi1101-1 108 (2s 


massage therapy 


Deep relaxation massage for your aching body 
Whyte Avenue area, Non-sexual, 
Almasta 405-8765, 

VW 1108-4227 (Bwis) 


musician services 
“B” Scene Studios 


Affordable demo’s, vocal, 
singer/songwriters, bands, 


vocal lessons, back-up music tracks, | 
karaoke rentals, gift certificates. 


8212-104 St., 432-0234, 


VWIBA 1025-1220 (Bwis 


music instruction 


2 Lie : 1G. 
Music Instruction for guitar, drums, flute, recorder, 
Irish tin whistle, 
Private instruction: focus 
on individual! Professional, caring instructors 
with music degrees, aay music instruction since 


psychics 


Mr, Sidia, African Psychic, If you want to know 

anything about you or somebody else; business 

and lave; or an' problens needed to be fixed 
Call 690- 632 for quick results, | 


ee at E 


EE 


1109-1129 


shared accommodation 


Home for Rent ° 

St. Albert. 14 Alpine Blyd., 2-storey, 3 bedroom, 1 fui! 

bath and 2 half bathe fireplace, deck, single garage 
Avail. Nov. 1, $1250. 418-1971, 

waar — 


volunteers 


Strong Internet skills? Enjoy ing others? 
Intemet Help Desk Telephone Operators wanted 
at ECN. Security routine. Be part of a 
dynamic team and help others become more 

Internet-savvy, Please call Sue at 414-5659. 


Yelapa near Pto, Vallarta. 
At Canadian prices! 


1-800-884-5669 
www.talkadventures.com 


Apart > 


re. WAN NA HAVE SOME FUN ? 


= 
, nereesvns | 


p (Eree local EDMONTON call) 


cies Always oenEE TRIAL 
FREE call: . For MEN Call: 
: ir S - F636 —- y 18-4646 
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 BIGDJ | 


smaliciub 


@ You won't know who’s playing ’til you get there! 


ee 
eessses® 
*S®e¢eeseeve* 


To date Big DJ Small Club has | 
played host to four of the top DUS in the” 
world, their names, a closely guarded 
secret until the night of the events. 

Who can it be next? 


The guest list opens! 


| ovembert1 2001 


1DT TE : 
November 8th-at noon Shag |) This event will mark the 

launch of Shadow Nightclub 
tire @ lite SANCE LIKE NOME are 

1207 - 1st Street SW > > , Calgary 
*) = 403.234.9768 www.shadowafterhours.com 
aoors open @ 10 PM Limited Capacity 

Only 200 tickets will be released at the door. 
First come, first served. 


Must be 18 years or older to attend. 
www.aphex.ca 
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